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PREFACE 


In  presenting  to  a  learned  and  intelligent  publ\ 
this  new  and  condensed  description  of  the  Cathedn 
of  Milan^  I  maintain  that  I  do  not  wish  to  compel 
with  works  of  greater  merit  that  have  been  hefo\ 
offered  to  the  public  descriptive  of  this  loonderfi 
edifice.  My  intention  is  simply  to  offer  alike  to  ti 
curious  and  admiring  traveller  a  small gicide^  devoi\ 
of  minuter  particulars^  which  have  been  alread\ 
written   by  scientific   and   artistic   men.   I  mereli 
mentio7i  what  work  and  riches  are  contained  in  tht] 
Cathedral  and  for  any  omissions  I  crave  your  ii\ 
dylgence. 


I 


F.  s. 


1. 


FIRST  PART 


Foundation  of  the  temple, 
its  form  and  its  principal  dimension 


n 


nder  a  good  and  active  administration  this  stately 
lice,  founded  by  a  special  vow  in  1386  by  Giovanni 
leazzo  Visconli  a  Duke  of  Milan,  is  seen  to  be  making  n 
progress  towards  completion.  The  whole  of  this  building 
composed  of  fine  white  marble,  taken  from  the  quar 
of  mount  Gandoglia,  near  the  Lago  maggiore.  This  n 
ble  besides  many  other  gifts  was  expressely  oflFered  a 
present  for  the  building  by  the  generous  founder  hims( 
The  spot,  where  the  cathedral  is  raised,  is  the  same 
merly  occupied  by  the  ancient  Metropolitan  Church  of 
town,  erected  A.  D.  836  under  the  title  of  Santa  Maria  M 
giore;  this  place  having  been  chosen  in  order  that  this  n 
magnificent  temple  should  form  an  unrivalled  monumc 
and  one  of  the  first  w^onders  of  the  world,  in  eternal  hon 
lof  our  Messed  Lady, 


The  architeclure  of  this  Edifice  is  entirely  gothic  with  tk 
^eption  of  the  front  which  was  begun  on  the  greciau  style 

Pellegrini  and  continued  afterwardS;  rather  slowly,  untiL. 
I  year  1805  by  a  decree  of  the  Emperor  Napoleon  in  the  8 
le  the  completion  of  the  entire  building  w^as  orde^od, 
is  front  however,  not  being  in  correspondence  wilh  the 
tole  of  the  monument  will  be  in  a  short  time  changed. 
In  order  not  to  deviate  from  the  brevity,  which  I  intend 

observe  in  the  present  description,  1  will  omit  lo  quote 
'  numerous  and  different  opinions  about  its  first  architect 
1  designer,  whose  name  is  not  exactly  known. 
The  shape  of  the  church  is  a  latin  cross,  and  comprises 
3  naves,  corresponding  to  the  five  entrance-doors.  The 
gth  of  the  main  nave,  from  the  entrance  door  to  the 
1  of  the  choir  is  about  48 (>  feet;  the  total  breadth  of 
i  five  naves,  which  is  the  lower  part  of  the  cross,  is  about 

8  feet:  the  total  breadth  of  the  cross,  reckoning  the  two 
e-chapels  is  about  351  feet. 

The  height  of  the  largest  nave,  from  the  pavement  to  the 
jhed  roof  is  about  164  feet;  the  whole  height  from  the 
vement  to  the  vault  of  the  cupola  is  224  feet  and  to 
;  top  of  the  exterior  statue  of  our  Blessed  Lady  355  feet. 
The  separation  of  the  five  naves  is  effected  by  52  large 
d  fluted  columns  or  pillars  of  marble  of  a  shape  almost 
.agonal,  all  alike,  except  the  four,  which  support  the  great 
Dola,  these  are  about  a  fifth  part  bigger  than  the  others. 
The  height  of  each  of  the  52  columns,  reckoning  the 
sis  and  the  capital,  is  about  72  feet  and  their  diameter 
3ut  8  feet.  Besides  all  these  columns  or  pillars,  from  several 
If  columns  corresponding  to  the  entire  ones,  and  which 
Te  also  to  support  the  crossing  igothic  vau'^«  "^^3  jutting 


m^iit  from  the  interior  walls,  which  form  the  circumferei 
of  the  temple.  The  thickness,  of  the  walls  is  about  8  f( 
Well  worthy  of  attention  are  the  capitals  of  the  pills 
which  divide  the  main  nave  from  the  others;  these  are 
different  designs  and  adorned  with  eight  statues  and  po 
ted  pediment  enriched  with  a  prodigious  quantity  of  aj 
besques. 

The  whole  work,  undoubtedly  unique    in  its  kind,   1 
been  for  the  greatest  part  executed  towards  the  end  of 
XV  century,  by  Filippino  of  Modena.  —  The   interion: 
the  cupola  is  also  adorned  with  60  statues  and  bas-relie 
four  of  which  represent  the  Doctors  of  the  Cristian  Chun 

Before  speaking  of  all  the  admirable  works  executedo 
eminent  artists  and  contained  in  the  interior  of  this  temi 
I  shall  brieflv  describe  the  exterior  of  it. 

More  than  seven  thousand  statues  decorate  the  inter 
and  the  exterior  of  this  temple,  for  the  building  of  whi 
were  till  now  expended  about  550  millions  of  francs. 


'/f.^^    -  i. 
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SECOND  PART 


Description  of  Ihe  fore-fronC. 


A 


wide  and  fine  flight  of  steps  of  red  granite,  lately  ra- 
ired,  leading  to  the  five  doors  in  roman  style,  correspon- 
g,  as  already  observed,  to  the  five  naves,  offers  the 
trance  to  the  temple.  Over  the  doors  are  five  large  win- 
ws,  filled  up  with  stained  and  figured  glasses,  paintend 
fuoco  by  Giovanni  Berlini,  who  revived  the  art  of  pain- 
g  on  glass,  which  was  entirely  lost. 
Over  the  great  middle  window  is  the  following  short 
cription  in  gilt  bronze  letters: 


MARIiE    NASCEINTI 


lat  is  to  say  the  dedication  of  the  church.  The  pedestals 

the  pillars  are  adorned  with  52  beautiful  bas-reliefs  re- 

•esenting,   partly  events  of  the  Holy-writ,  and  partly  su- 

iects  allusive  to  the  mysteries  of  our  ^religion. 

Almost  two  hundred  statues  decorate  this  magnificent  front 

lOse  summit  is  adorned  with  twelve  |  spires  supportinj 


many  colossal  statues.  Turning  then  to  the  right,  lowail 
the  U.  Palace,  by  the  side  of  the  pillar  the  following  ii 
scription  is  to  be  read: 


TEMPLI    .    FRONTEM 

GR^CO    .    OPERE    .    INCHOATAM 

GOTHICO 


Four  bas-rejiefs  divided  in  two  rows,  adorn  the  base 
the  great  pillars,  and  commencing  by  this  side,  the  Gn 
four  are:  the  young  Tobia  attended  by  the  angel,  on  hi 
journey  to  Rages,  a  work  of  Giuseppe  Ferrandino:  Mose 
rescued  from  the  Nile  by  Pharao'  s  daughter,  by  Grazios 
Rusca ;  above  them  is  the  temptation  of  the  chaste  Josep 
and  the  wrestling  of  lacop  with  the  angel,  carved,  the  for 
mer  by  Bartolomeo  Ribossi  and  the  latter  by  Donato  Car; 
belli.  The  two  upper  statues  represent  St.  Barnaby  by  Pie 
tro  Possenti,  and  St.  Taddeo  by  Antonio  Pasquali. 

On  the  front  of  the  same  pillar  are  to  be  seen  four  othe 
bas-reliefs,  representing:  the  first,  the  two  explorers  re 
turning  from  the  Holy-land,  with  a  large  bunch  of  grapei 
sculpture  by  Francesco  Carabelli;  the  second  the  angel  dri 
ving  out  Adam  and  Eve  from  Eden,  by  Carlo  Maria  Giu 
dici.  The  two  in  the  second  order  represent:  Daniel  in  th 
lion's  den  by  the  aforesaid  Carabelli,  and  Job  in  the  dung 
hole,  by  the  same  Giudici.  St,  Bartolomew  and  St.  Jame 
the  junior,  executed  by  Buzzi  Donelli  and  Buzzi  Giuseppe 
are  the  two  upper  statues. 

To  the  right  of  the  door  is  a  bas-relief  which  represent! 
God,  appearing  to  iMoses  in  the  burning  bush,  carved  bj 
Carlo  Gerolamo  Marchesi.  The  ornamental  decorations  of  th 
fourji^or  doors   were  carved   by  Carlo  ||«Lcati   and  Ji 


artino  Solari  after  the  sketch  by  Andrea  Biffi.  The  bas-re- 
ef  over  the  first  door  (always  on  the  right  hand)  a  work  of 
arlo  BiflTi  from  a  picture  by  G.  B.  Crespi  represents  queen 
isther  in  the  presence  of  Assuerus.  The  glory  of  the  angels 
n  the  ceiling  of  the  door,  is  by  Pietro  Lasagni. 

The  sculpture  in  the  pavement  of  the  balcony  represen- 
ing  the  unction  of  Saul  as  a  king  of  Israel  by  the  prophet 
amuel,  is  a  w^ork  of  C.  M.  Giudici. 

The  next  pillar  has  on  its  base  four  bas-reliefs:  the  first, 
[le  vision  of  Jacob,  by  Angelo  Pizzi  milanese;  the  second, 
loses  striking  the  rock  from  which  the  water  spurts  out, 
y  Buzzi;  the  third,  above  it,  the  prophet  Elias,  who  pre- 
enls  to  the  widow  her  revived  son;  the  fourth,  by  Grazioso 
lusca,  the  tower,  so  called  David's  tower,  a  production  by 
]esare  Pagani.  By  Camillo  Pacetti  is  the  statue  of  St.  James 
le  senior  placed  above. 

Above  the  second  portal  Gaspare  Vismara  carved  in  Car- 
ara  marble  Judith,  w^ho  is  beheading  Holofernes;  the  glory 
)f  the  angels  at  the  ceiling  of  the  door  is  by  Giovanni  Do- 
nenico  Presiinaro.  The  bas-relief  of  the  cornice  of  the  bal- 
cony representing  Deborah  supplying  with  weapons  cap- 
lain  Barac,  is  a  work  of  Giuseppe  Antonio  Riccardi.  On 
the  left  side  of  this  door  at  the  base  of  the  next  pilasters 
is  to  be  seen  a  plane-tree  of  unknown  chiseL  The  front  of 
this  pilaster  is  beautified  with  four  bas-reliefs,  divided  in 
two  orders:  in  the  first  order:  Jacob's  well  and  the  temple 
of  Dagon,  a  false  deity  of  the  Philistines:  in  the  second  order 
Rebecca  giving  water  to  Eliezer,  Abraham's  servant  and 
|the  sacrifice  of  Isaac;  the  first  three  are  ascribed  to  Lasagni, 
ihe  last  one  to  Vismara.  The  bas  relief  of  this  pillar  on  the 
Kbt   hand jijlhe   principal    door  represents   a  ti^is    of 


which  the  author  is  unknown.  The  statues  of  this  pilastel 
representing  the  two  evangelists  St.  Mark  and  St.  Mattewl 
of  a  great  merit,  were  carved,  the  former  by  Giovanni  Cal 
rabelli,  the  latter  by  x\ngelo  Pizzi.  I 

We  are  now  before  the  largest  door.  The  visitor  musi 
stop  to  admire  the  ornaments  and  bas-reliefs  about  it,  exel 
cuted  by  G.  G.  Bono  and  Andrea  Castelli.  The  bas-reliel 
on  the  frontispiece,  which  represents  the  creation  of  thJ 
world,  a  work,  worthy  of  particular  attention,  has  been  carl 
ved  by  Gaspare  Vismara,  the  same  who  sculptured  the  glorjl 
3f  the  Angels  on  the  ceiling;  on  each  side  of  the  great  ba-l 
lustrade  two  symbolical  statues,  are  conspicuous  the  old  testa-l 
ment  by  Luigi  Acquisti,  the  new  testament  by  Camillo  PaJ 
setti.  In  the  superior  window,  in  gotWc  style,  we  see  siJ 
lelong  two  other  statues  under  canopies:  the  one  is  Moses  J 
)y  Pacetti,  the  other  St.  John  the  Baptist,  by  Giuseppe  BuzziJ 

great  quantity  of  statues,  carved  by  several  sculptors  of 
^ank,  decorate  this  front,  so,  that  we  can  truly  say  it  is  a 
brest  of  statues,  the  description  of  which  would  be  too  long. 

A  cedar-tree  of  unknown  artist  is  the  bas-relief  on  the 
lext  pillar,  on  the  front  of  which  one  sees,  below:  Saul 
vho  trys  to  kill  David  and  Daniel's  vision  by  Peter  La- 
jagni,  at  the  top,  both  carved  by  Dionigi  Bussola,  the 
acrifice  of  the  prophet  Elias,  and  the  prophetic  annuncia- 
ion  of  the  nativity  of  the  strongest  son  of  Israel  committed 
)y  the  angel  to  Samson's  father.  On  the  upper  consoles  stand 
wo  statues  representing  St.  Luke,  by  Grazioso  Rusca,  and' 
?t.  John,  by  Camillo  Pacetti.  On  the  side  of  this  same  pillar 

carved  an  ash-tree. 

On  reaching  the  fourth  door  is  to  be  perceived  the  bas-^ 
e  frontisDiece  which,  carved  by  Lasagni,  reprjj 


ents  Gioele,  who  with  a  nail  murders  the  chief  Sisara. 
By  the  same  Lasagni  is  performed  Ihe  glory  of  Ihe  angels 
on  the  ceiling  of  the  door.  The  bas-relief  at  the  top  of  the 
window  which  represents  Elias  awaked  by  the  angel,  is  by, 
Dionigi  Bussola.  The  four  bas-reliefs  of  this  pilaster,  are  the 
following:  on  the  left  side  of  the  door,  the  tower  of  Babel, 
by  Amadeo  Benincore;  the  lower  on  the  front:  David  hol- 
ding the  head  of  Golialh,  by  Grazioso  Rusca;  the  superior: 
Esau  giving  up  his  birthright  to  his  brother  Jacob,  a  work, 
by  Bartolomeo  Ribossi;  Gaetano  Monti  of  Milan  performed 
the  upper  statue  representing  St.  Andrew;  the  last  bas-relief, 
which  stands  on  the  right  side  of  the  next  door,  figures 
the  sacrifice  of  Noah  after  the  flood,  sculptured  by  Gero- 
lamo  Marchesi  from  Rusca's  sketch. 

In  the  middle  of  the  cornice  of  the  fifth  and  last  door 
is  to  be  seen  a  bas-relief  figuring  queen  Saba,  who  is  h'ste- 
ning  to  the  wisdom  of  Solomon,  performed  by  Vismara,  the 
same  sculptor  of  the  glory  of  the  angels  placed  in  the  cei- 
ling of  the  door.  The  bas-relief  of  the  balcony  exibitsHagar 
in  the  desert,  by  the  same  Vismara.  On  the  pillar,  at  the 
side  of  the  door,  is  to  be  seen  Abel  immolating  a  lamb  to 
God,  sculpture  by  Carlo  Giudici.  On  the  front  of  this  pilaster 
four  olher  bas-reliefs  are  placed:  at  the  first  order  we  see 
Gedeon  before  the  battle  against  the  Madianites,  by  Carlo 
Giudici;  Saaison  who  is  sufl'ocating  the   lion,  by  Giuseppe 

'  Buzzi;  at  the  second  order  Abel's  death  and  the  burning 
of  Sodom,  both  by  Rusca.  The  upper  statues  St.  Philip 
and  St.  Thomas  have  been  carved  by  the  renowned  Pom- 
peo  Marchesi.  The  subjects  of  the  four  bas-reliefs  are  the 
following;  on    the    lower    part    Samson,  who    is    carrying 

Mway  on  his  shoulders  the  gates  of  Gaza,  a  woriJU^j^- 


;eppe  Buzzi;  Absalom  suspended  by  his  hairs  to  a  treel 
jerlbrmed  by  Ribossi;  at  the  superior  part  Hagar's  flightJ 
md  the  repudialion  of  the  same  by  her  husband  Abraham,] 
)Olh  carved  by  Buzzi, 

The  two  statues,  which  complete  the   ornament  of  Ihisl 
miliar,  have  been  executed  the  one,  representing  St.  Matthew] 
}y  Giacomo  de  Maria  di  Bologna;  the  other,  figuring  St.  Si- 
non,  by  Antonio  Rusca. 

Turning  one's  back  on  this  pilaster  is  to  be  found  a  shori 
nscriplion  which  begins  thus. 

AN  .  MDCCXCV 
FRONS  .  TEMPLI 

etc.  etc. 

It  would  be  too  long  to  describe  all  the  statues  ani 
ornaments,  which  adorn  this  magnificent  temple.  It  will  b( 
sufficient  to  say  that  thirty-two  great  pilasters,  decoratei 
each  one  by  a  great  number  of  statues,  surround  this  emi 
pent  building. 

Of  particular  attention  are  the  new  statues  placed  on  th< 
side  opposite  the  royal  palace.  They  were  carved  by  thi 
most  celebrated  sculptors  in  our  time. 

As  I  believe,  I  have  now  given  a  sufficient  explanatioi 
about  the  exterior  of  the  temple,  I  beg  the  reader  to  follo^ 
me  into  the  interior. 


■«->^^^i-^ 


THIRD  PART 


Most  resMarkalsle  ©bjects 

in  the  interior  of  the  eliMrcli. 

On  entering  the  Cathedral,  the  visitor  will  see  ajoresl 
)f  columns  and  first  two  gigantic  ones  which,  adorning 
n  a  parallel  manner  the  largest  door,  support  a  balcony, 
he  angles  of  which  are  embellished  by  the  colossal  statues 
)f  St.  Carlo  and  St.  Ambrogio.  These  cojumns  of  red^poii- 
;hed  marble  in  one  piece  were  taken  from  "IHe  quarry  at 
iaveno'dnlhe  Lago  Maggiore.  Their  height  is  42  feet;  the 
;ost  amounted  to  40,000  francs,  about  1,600  sterlings.  In 
he  cornice  of  the  middle  door  the  following  inscriptions 
ire  to  be  read: 

ARAM    .    MAXIMAM 

MARTINVS    .    P    .    P    .    V 

TEMPLYM    .    D    .    CAROLVS 

CONSECRARVINT 

FRANCISCVS    .    I    .    CMS    .   A. 
ORNAVIT    .    ADAYXIT. 


1 

Above  IS  the  large  window  with  painted  glass.  The  pic-l 
lure  represent  the  Virgin  Mary's  Assumption,  executed  by 
Bertini  from  a  drawing  by  the  excellent  professor  Luigi| 
5abatelli. 

The  ornaments  of  the  five  doors  have  been  designed  byl 
Fabio  Mangone.  The  pavement  of  the  whole  church  is  laid 
)utjn^  mosaic  composedlpi^varied  colour^^  in  ara- 

bic  style.   The  five  nayes^ar^^^  from   each  other 

by  52  enormous   pjlasters,  measuring  160  feet  recEbning] 
the  foundatiorand  the  capital. 

Some  capitals  of  the  columns  contain  eight  large  statuesl 
others  reckon  sixteen,  twenty  four,  thirty  two,  till  fourty 
3ight  figures  of  different  dimension,  executed  by  Bartolomeo 
ia  Campione,  Giovanni  Guerra  e  Nicolo  Bonaventura  after 
Ihe  sketch  by  Filippino  da  Modena.  The  ceiling  of  the  vault 
which  seems  to  be  sculptured  a  jour,  is  on  the  contrary 
painted  a  chiaro  scuro.  Such  a  surprising  work  was  per 
formed  in  part  by  Felice  Alberti,  to  whom  succeeded  in  the 
iirection  and  continuation  of  the  work  Ihe  well  known  painter 
Alessandro  Sanquirico  and  lastly  in  the  year  1832  the  cele- 
brated artist  Francesco  Gabetta  accomplished  that  task.  The 
burty  two  painted  glass  windows  require  to  be  observed 
or  their  rich  colouring.  The  small  part  of  them  are  ancient, 
the  rest  were  painted  by  the  aforesaid  celebrated  Giovanni 
Bertini  and  bv  his  sons. 

The  various  marble  altars,  which  stand  round,  were  drawn 
by  Pellegrini  Cerani  and  Martino  Bassi. 
'  Not  far  from  the  middle  door  is  to  be  seen  in  a  parallel 
line  with  the  front  of  the  temple,  the  meridian,  set  d»n 
by  the  astronomers  of  the  Observatory  in  the  year  1786. 

As  we  have  taken  up  the  method  to  give  our  descria 


on  following  always  the  right  side,  we  beg  the  reader  to 
)ok  first  at  the  two  balconies  above  the  doors;  the  pain- 
d  glass-windows  represent,  the  one,  on  the  left  hand 
..  Michael  who  cuts  down  the  dragon,  and  the  four  Doc- 
}rs  of  the  holy  church;  the  other  St^Cliarles,  who  is  giving 
1ms  to  the  poor  in  the  archbishopric  of  Milan,  Taking  to 
he  right  side  we  see  a^tone-torab,  containing  the  ashes 
if  Aribert,  Archbishop  of  Milan  as  it  is  indicated  by  the 
wo  inscriptions  near  the  old  cross,  which  is,  erroneously, 
aid  to  be  the  same  cross  of  the  Carroccio,  used  in  war 
)r  the  first  time  by  this  gallant  Archbishop.  The  little  stone 
ncrusted  in  the  wall  denotes  the  year  in  which  the  building 
)f  the  church  was  begun  as  is  denoted  by  the  inscription : 

EL    PRINCIPIO 

DIL    DOMO    DI    MILANO 

FU    NEL    ANNO    1386 

On  continuing  in  the  same  direction,  the  visitor  will  see  a 
epulchral  urn  of  red  marble,  supported  by  two  equal  columns, 
where  are  preserved  the  ashes  of  Oltone  Visconti  a  duke  and 
archbishop  of  Milan,  who  died  in  the  year  1393,  and  those 
of  Giovanni  Visconti,  a  nephew  of  the  same.  This  monu- 
ment has  been  transferred  into  this  cathedral  from  the  old 
metropolitan  church  in  the  year  1401.  In  the  subsequent  sec- 
tion is  to  be  read  the  chronological  catalogue  of  the  Bishops 
and  Archbishops  of  the  milanese  church.  At  a  short  distance 
from  it,  the  administration  of  the  cathedral  erected  in  the 
ye1|  1394,  a  monument  in  commemoration  of  Marco  Carelli, 
who  by  devise  gave  for  the  building  of  the  church  35,000 
balden  ducats.  The  sculptor  of  this  monument  is  unknown, 


but  the   sketch  is   ascribed    to   Filippino  da  Modena.  T 
inscription  runs  thus. 

Hac  .  Admiranda  .  Marcus  .  Reqtiiescit  .  in  Area 

Qui  .  De  Careltis  .  Gnoniine  .  Diclu  .  Erat 
Hie  .   Tibi  .  Devolus  .  Sanclissima  .    Virgo  .  iliam 

Pro  .  Fabbrica  .  Ecclesice  .  Maxima  .  Do/? a  .  Z)(?(i«7 
3////a  .  A^a?/i  .  Plusqiiam  .   Triginta  .   Quinque  .  Dueatum 
Contidit  .  Er^o  .  Animce  .   Ti/  .  Miserere  .  Swcp 
Owi  .  Dominus  .  iWarcws  .  Ofriu  .  D/e  .  IF///  .  S^p.  MCCCXCl 

In  the  next  segment  we  see:  a  little  monument  recentl 
laid  by  the  administrators  of  the  church  in  commemora^ 
of  the  law 'by  Avhich  the  emperor  Constanline,  during 
stay  in  Milan  (313),  decreed  and  protected  the  free  practii 
of  the  christian  religion,  by  himself  professed  after  his  pn 
digious  victory  on  the  army  of  Massentius.  Downwards  tli 
inscription,  one  sees  the  fac-simile  of  a  bronze  money,  tli 
original  of  which  is  conserved  in  this  numismatic,  bibli^ 
thecal  collection. 

The  legend  in  the  middle  records  the  founder  of  the  ii 
struction,  which  the  little  workmen  received  in  this  plac| 
every  Sunday,  on  account  of  their  manual  occupation  in  Ih 
other  days  of  the  week* 

The  other  small  monument  by  the  afore-named  Agostin^ 
Busti,  is  dedicated  to  Monsignore  Andrea  Vimercati,  a  ca 
non  of  this  Metropolitan  church  and  founder  of  the  alia 
the  Presentation  of  our  Blessed  Virgin  (which  we  will  se 
by  and  by);  the  inscription  is: 

JO    ANDREAS    .    VIMERCATUS    .    etC. 

Under  the  tomb-stone  is  another  small  and  pretty  bas-relie 
representing  the  Saviour,  supported   by  two  angels.  Th^ 


e  the  elBgies  of  Vimercali's  father  and  uncle;  above  the 
Ilowing  inscription: 

PHILIPPO    PATRI    ANINOR    LXXVIII    QUI    OBIIT    ClC. 

The  next  chapel  is  dedicated  to  St.  Agatha.  The  picture 

hich  represents  Ihe  Saint  visited  in  the  prison  by  St.  Pe- 

r,  is  a  work  performed  by  Federico  Zuccaro.  The  two  new 

atues  were  carved  by  Benedetto  Cacciatori  ttj^  St.  Apol- 

)nia,  and  by  Pompeo  Marchesi  the  St.  Caterina  da  Siena. 

Before  this  altar  is  a  grave-stone  which  by  the  following 

I^ription,  denotes  the  burial  of  the    Cardinal   Carlo  Gae- 
10  Gaisriik  Archbishop  of  Milan.  ^ 

HEIC    .    RITE    .    CONDITYS 

KAROLVS    .    CAIET    .    GAISRVKIVS    .    COMES 

DOMO    .    CLAVDIA    .    CARENTANORVM 

S    .    R    .    EC    .    PRiESB    .    CARDINALIS    .    TIT    •    S    .    MARGI,    etC. 

In  the  following  chapel  there  is  another  picture,  painted 
m  lead,  showing  St.  John  the  Evangelist  conversing  with 
Iwo  Angels,  a  work  ascribed  to  Melchiorre  Gherardini;  the 
two  lateral  statues  represent  the  two  Apostles  St.  James  the 
elder  and  the  younger,  by  the  sculptors  Giovanni  Labus 
and  Francesco  Somaini. 

In  front  of  this  altar  was  buried  the  heart  of  the  cardinal 
Giovanni  Battista  Caprara,  another  Archbishop  of  Milan, 
who  died  at  Paris  in  IS  10.  His  talents  and  virtues  are 
recorded  by  the  following  inscription: 

HEIC   .    POSITVM    .    EST 

COR 

JOAN    .    BAPTIST/E    CAPRARiE,    etC    CtC. 
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The  lapidary  legend  between  Ihese  Iwo  was  laid  in  185(1 
n  memory  of  Ihe  Archbishop  Carlo  Bartolomeo  Romilli.  if 
)egins  thus: 

SACRO    .    CINERI    .    ET    .    SVAVI    .    MEMORI^ 
BARTH    .    CAROLI    .    ANTONII    .    F    .    ROMILLI    .    COMITIS,    ClC. 

The  picture  of  the  third  chapel,  a   work  performed   b; 
}iovanni  Giacomo  Rovere,  called  the  Fiamminghino,  repre- 
;enls  the  Virgin,  St.  Victor  and  St.  Roch.  Close  by   Iherel 
s  a  square  space  which  forms  part  of  transept. 

In  this  enclosure  stands  the  richest  and  Gnest  monument, 
srected  by  Pope  Pius  IV,  the  maternal  uncle  of  St.  Charlesl 
n  order  to  immortalise  the  memory   of  both  his  brothers! 
jian  Giacomo  and  Gabriele  Medici  of  Milan.  This  splendid 
iionurnent  was  executed   in  1564   bv  Leone   Leoni,  com- 1 
lonly  called  Cavalier  Aretino,  after  the  drawing  by  the  famous 
lichelangelo  Buonarotti,  for  the  sum  of  7800  scudi  d'oro 
ibout  3120  sterlings).  It  is  all  of  Carrara  marble,  excepted 
le  statues,  the  bas-reliefs  and  the  candelabres,  which  are 
f  bronze  and  master  pieces  by  the  same  Leoni;  it  is  ador- 
ed with  six  columns  of  a  very  fine  marble,  sent  expressely 
•om  Rome  by  the  aforenamed  Pontiff:  four  of  these  columns 
e  black- veined,  the  others  two  of  a  reddish  colour.  In  the 
iddle  of  the  monument  stands  the  colossal  statue  represen- 
ng  Gian  Giacomo  Medici,  a  general  of  Charles  the  fifth;  in 
ie  space  between  the  columns  we  see  here  and  there  two 
jauliful  statues,  which  represent,  the  one  Military  Virtue, 
e   other.  Peace.   The   bas-reliefs    over    these,  entirely  of 
^onze  show  the  two  rivers,  Adda  and  Ticino,  which  run 
ong  Lombardy;  under  the  cornice  and  over  the  statues 
'  Gian  Giacomo  is  engraved  the  name  of  the  celebrated 
julpton 


A  little  higher,  there  are  two  other  statues  in  which 
^rudence  and  Fame  are  symbolized.  The  bas-relief,  which 
ne  sees  in  the  middle,  exibits  the  Nativity  of  Jesus  Christ. 
)n  each  side  of  the  front  the  two  following  inscriptions 
re  to  be  read: 


JO    .    JAGOBO    .    MEDICI 

WARCHIONI    .    MEREGNANI    .    EXIMII 

ANIiMI    .    ET    .    CO.NSILII    .    VIRO 

MVLTIS    .    VIGTORIES    .    PER    .    TOTAM 

FERE    .    EVROPAiM    .    PARTIS    .    APYD 

OiMNES  .  GENTES  .  CLARISSLMO   .  CViM 

AD  •  EXlTViM  .  \ITM  .  AiYNO    .  iETATIS 

LX    .    PERVENISSET 

<ind  on  the  cornice  underneath 


GADRIELI    .    MEDICI 

INGENII    .    ET    .    FORTITVDINIS 

EXIMII    .    ADOLESCENT! 

POST    .    CLADEM    .    RETHIS 

ET    .    FRANCISCO    •    II.    SFORTI^E 

ILLATAM    .    NAYALE    .    PR^LIO 
DVM    .    VINCIT    .    CVM    .    INVICTI 
ANIMI    .    GLORIA    .    INTERFECTO 


PIYS    .    nil    .    PONT    .    MAX    .    FRA    .    B.    FIERI    .    I 

The  small  altar  after  this  monument  is  of  precious  mar- 
ble, of  several  qualities.  It  is  also  a  gift  of  the  aforesaid 
Pontiff  Pius  IV;  it  served  formerly  to  St.  Charles  for  saying 
mass  in  suffrage  of  his  uncle. 

The  great  chapel  which  stands  in  the  transept,  is  dedi- 
cated to  St.  John  il  Buono.  In  the  niche  of  the  altar  is  pla- 
ced the  statue  of  the  Saint,  carved  by  Elia  Vincenzo  Buzzi. 
Alongside  we  see  two  statues,  representing  the  guardian 
angel  the  one,  by  the  same  Buzzi,  St.  Michael  the  other,  by 
Giovanni  Milanti.  This  chapel  is  adorned  with  six  splendid 
bas-reliefs,  three  on  each  side,  which  are  the  following: 

On  the  left  hand 

I.  The  nativity  of  the  Saint,  a  work  begun  by  Carlo 
Simonelta  and  perfected  by  Stefano  Sampietro; 

II.  The  entrance  of  the  Saint  in  Milan,  carved,  by  Ce 
ssola 
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in.  The  journey  of  the  Saint  lo  Rome,  curing  all  Ih 
irfirni  persons,  who  presented  tjiemselves  to  him:  sculptur] 
by  lohn  Baptist  Dominione. 

On  the  right  hand: 

[.  The  Saint,  who  presents  himself  before  the  queei 
Teodolinda,  as  an  envoy;  carved  by  Giuseppe  Rusnali. 

11.  The  bishop  of  Bergamo,  who  jointly  with  St.  Joh; 
il  Buono  expells  the  Ariani  from  that  town,  a  work  pei 
formed  by  Siro  Zanelli  in  1696. 

IH.  The  Saint's  death,  a  work  by  Giuseppe  Buono, 

The  four  Cardinal  Virtues,  symbolized  by  the  busts  pla| 
ced  between  the  bas-reliefs,  have  been  carved  by  Francesci 
Zarabatta  and  by  the  brothers  Giovanni  Battista  and  Isidor 
Vismara;  the  first  Prudence  and  Justice,  the  second  Tern 
perance  and  the  last  Firmness. 

The  pictures  of  the  windows  represent  some  other  evenl.^ 
of  the  Saint's  life;  worthy  of  attention  are  also  the  scul- 
ptures of  the  vault. 

At  the  foot  of  this  chapel  there  are  some  sepulchral  sto- 
nes, among  which  those  of  two  prelates  Airold's  family! 
The  hats,  which  you  see  here  and  there  suspending  fromj 
the  vault,  denote  the  burial  of  Cardinals  and  Archbishops 

Little  farther  on  from  this  chapel  we  see  three  small  doors, 
;W0  leading  into  the  street  near  the  Archbishop's  palace,] 
he  third  into  a  subterranean  way,  planned  and  executei 
n  1576  by  the  architect  Pellegrino  Pellegrini,  in  order  to] 
facilitate  the  communication  with  the  archbishop  palace 
[lewly  restored  and  improved  by  the  late  architect  Josephj 
Vandoni- 

The  beautiful  bas-relief,  which  forms  the  chapel  dedicatedl 
0  the  presentation  of  our  Blessed  Virgin,  is  a  master-piece 


■2 
y  the  celebraled  Agoslino  Busli.  The  perspective  of  the 
ible  of  this  altar,  representing  the  Virgin's  nativity,  is  a 
^ork  of  Antonio  Tantardini  in  1864.  Among  the  statues, 
^hich  decorate  this  altar,  that  of  St.  Kalherine  is  by  Cri- 
toforo  Lombardo,  celebrated  sculptor. 

Between  the  altars  we  see  the  statue  of  St.  Bartholomew 
ayed,  carrying  his  own  skin  on  his  shoulders. 

This  statue  is  admired  by  every-one  for  the  sculpture 
s  well  as  for  the  anatomical  knowledge  of  the  artist,  who 
arved  it:  at  the  base  the  following  words  testify  the  pride 
f  the  author,  who  worked  8  years  upon  it: 

xNON    ME    PRAXITELES,    SED    MARCVS    FINXIT    AGRAFES. 

The  bas-relief  in  the  next  chapel  retraces  the  martyrdom 
f  St.  Agnes  by  Carlo  Beretta.  The  two  renowned  sculptors 
jaelano  Monti  di  Bavenna  and  Benedetto  Cacciatori  carved 
he  lateral  statues,  St.  Satyr  and.  St.  Ambrose.  The  fore-part 
)f  the  altar's  table,  representing  the  first  wonder  of  St.  Agnes, 
s  a  master  piece  by  Giovanni  Strazza. 

Proceding  towards  the  nave  surrounding  the  choir,  we 
^ee  first  hung  up  the  picture  representing  the  Annunciation, 
I  copy  of  that  by  Giotto  at  Florence,  a  gift  to  St.  Charles 
}y  Francesco  Medici  a  duke  of  Toscany. 

Immediately  follows  this  the  southern  Vestry,  the  door  of 
which  is  decorated  with  golhic  ornaments  forming  six  la- 
teral partitions,  and  three  in  the  middle.  In  the  first  are 
placed  six  bas-reliefs  of  an  old  work,  representing  the 
Annunciation,  the  Visitation,  the  Adoration,  the  Presentation, 
the  Flight  to  Egypt  and  the  Carnage  of  the  innocent  chil- 
[Jren.  In  the  centre  the  Deposition,  the  Virgin  with  the 
Child,  and  another  Virgin  being  ready  to  protect  her  devoted 
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creatures.  This  singular  composition  was  perfected  in  th< 
year  1395  by  Porrino  Grassi.  In  another  part  of  this  de 
scription  we  shall  give  a  notion  about  the  treasury  kept  ii 
his  Vestry. 

After  the  Vestry,  is  the  image  of  the  Holy  Virgin  de^ 
soccorso.  Above  it,  stands  the  sitting  statue  of  Pope  Mar- 
tin V.  placed  there  by  the  duke  Filippo  Maria  Visconti 
rhe  artist,  who  as  states  the  long  inscription,  which  be- 
gins thus: 

CERNE    VIATOR  ,    CtC. 

was  Jacopino  da  Tradate. 

The  other  inscription  under  the  afore-said,  in  gothic  let- 
ters, records  two  famous  captains  Nicolo  and  Francesco  Pic- 
einino,  to  whom  in  the  year  1449  a  monument  was  or 
jered  by  decree,  the  execution  of  which  was  hindered  by 
a  state-policy. 

the  splendid  monument  which  follows  is  the  tomb  of  thi 
Cardinal  Marino  Caracciolo,  a  Governor  of  Milan.  This  mo- 
nument all  of  black  marble,  except  the  statues  which  are 
in  white,  is  the  last  master-piece  by  Agostino  Busti.  Six  sta- 
tues decorate  this  mausoleum,  that  of  the  cardinal  lying 
in  his  pontifical  dress,  the  Saviour,  St.  Hierome,  St.  Paul, 
5t.  Peter  and  St.  Ambrosius,  upon  the  cornice  the  Virgin 
^ith  the  Child  Jesus.  On  the  base  of  the  sepulcral  urn  is 
engraved  the  following  inscription: 

MARINO    CARACCIOLO    NEAPOL.    ILLVSTRI    GENERE    ORTO 

<iVI    PLVRIMIS  PRO  PONT.    CAESS.  Q.  FVNCTVS  EST.  LEGAT.  PRIMAM  CAROLO    V. 

IMP.  AD  AQVAS  GRANI  CORONAM  IMPOSVIT  ANGLOS  EI  CONIVNXIT  ET  VENETOS  AC 

DEMVM  A  PAVLO  III  P.  M.  IN  CARDINALIVM  COOPTATVS  ORDINEM  DVM   PROVINCIAIM 

MEDIOLAN    AB    EODEM    CAROLO    SIBI    CREDITAM    REGERET 

IMPORTVNA    MORTE    MAXIMA    CVM 


Here  are  placed  the  principal  confessionals  of  the  Cathe- 
ral,  very  beautifully  carved  in  oak. 

Further  on  a  little  stone,  laid  on  Ihe  wall,  on  which  one 
eads:  crismon  st.  ambrosii  shows  the  symbol  of  our  religion, 

symbol  which  formerly  was  exposed  in  all  the  churches. 

In  this  place  the  visitor  must  admire  the  three  large 
nd  superb  windows,  decoraled  with  statues  and  ornaments; 
ow  magic  is  the  effect  of  the  painted  glasses,  in  part  old 
1  part  new  representing  some  subjects  taken  from  the 
Id  Testament,  Genesis  and  the  Gospel.  The  other  sepul- 
hral  inscriptions,  laid  on  the  wall  record  the  family 
forza. 

Under  the  middle  large  window  is  recorded  the  consa- 
ration  of  the  church  by  the  following  inscription: 

SANTO    .    CAROLO    •    BORROMEO 
CARDINALI    .    ARCHIEPISCOPO    .    MEDIOLANI,    etC. 

On  each  side  are  engraved  on  a  black  tablet  the  names 
f  the  numerous  relics  and  saint's  bodies  worshipped  and 
mried  in  the  church.  Afterwards  an  old  Crucifix  inclosed 
n  glass.  Here  the  venerable  administration  of  the  cathedral 
et  in  the  year  1849  a  sepulchral  inscription  in  remembrance 
)f  the  celebrated  glass  painter  Giovanni  Bertini.  Fixed  in  the 
ollowing  wall,  one  reads  the  following  inscription  on  a 
)lack  marble  stone,  in  commemoration  of  Giovanni  Pietro 
]arcano,  a  milanese  citizen,  who  made  a  gift  of  230,000 
cudi  (about  9200  sterlings),  for  the  completion  of  the  front: 

ERIGEND/E 
TEiMPLI    .    HVJVS    .    FRONTI 

ATQVE    .    ORNA^DiE 
JO    .    PETRYS    .    CARGANVS 

etc.  elc. 


c)r 


Painted  on  Ihe  wall  is  an  ancient  fresco  of  the  Cruci- 
ixion  discovered  in  1871. 

Above  is  placed  the  silting  statue  of  the  Pope  Pius  the 
ourth  in  pontifical  array.  It  is  an  excellent  work  by  Angelc 
^iciliano.  Worthy  of  attention  is  the  pedestal  carved  b] 
?'rancesco  Brambilla. 

The  subsequent  door  of  the  northern  sacristy  is  also  de 
orated  with  bas-reliefs  of  marble,  of  rough  performance. 

The  first  chapel  which  follows  and  which  stands  in  th( 
right  arm  of  the  cross,  is  dedicated  to  St.  Tecla.  The  bas 
relief  represents  the  Saint  amidst  the  lions,  carved  by  Charles 
Beretta.  The  two  lateral  statues,  master-pieces  by  Labu^ 
md  Monti  di  Ravenna,  representing  St.  Stephen  and  St 
Paul,  are  worthy  of  particular  attention.  The  front  of  th( 
altar  is  embellished  by  the  magnificent  bas-relief,  repre- 
senting St.  Thecla  before  St.  Paul,  a  work  by  Innocen 
Fraccaroli. 

Well  worthy  of  mention  is  the  bas-relief  of  the  next  al 
tar,  on  it  the  celebrated  sculptor  Antonio  Preslinari  executec 
a  statue  of  Jesus  crucified,  the  three  Maries,  St.  Charles  am 
St.  Prassede.  Among  the  statues,  which  decorate  this  altar 
that  representing  a  Roman  Consul,  St,  Prassede's  father,  is  b) 
Andrea  BifB,  the  best  pupil  of  Brambilla.  The  celebratec 
sculptor  in  our  time  Pietro  Magni  executed  the  altar  piece 
which  represents  St.  Prassede  giving  all  her  possession  t( 
the  poor  of  her  country. 

In  the  angle  fixed  in  the  wall  there  is  another  sepulchra 
inscription;  the  admininistrators  of  the  church   fixed  it 
honour  and  memory  of  the  sculptor   Francesco   Brambilla 
who  during  forty  years  worked  for   this   church   and   en 
riched  it  with  many  of  his  esteemed  works. 
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The  inscription  begins  thus. 

]  D.    0.    M. 

FRANCISCO    .    BRAMBILLAE    .    CELEBERRIMO 
^  PROTOPLASTAE,    etC,    elC. 

The  next  chapel,  opposite  to  that  of  St.  John  il  Buono 
s  dedicated  to  our  Hoiy-Virgin,  and  which  is  also  called 
ihe  Madonna  of  the  tree,  this  name  is  owing  to  the  large 
jrass  chandelier  in  shape  of  a  tree,  ornamented  with  small 
igures  and  precious  stones,  which  stands  before  the  altar, 
t  is  a  gift  by  Giovanni  Battista  Trivulzio,  and  archpriesl 
)f  the  metropolitan  church  in  the  year  1562.  The  chande- 
lier is  Oxed  on  a  marble  pedestal  on  which  is  engraved 
he  inscription,  in  remembrance  of  the  generous  donor. 

This  superb  altar  is  decorated  with  six  splendid  bas- 
eliefs,  they  are  as  follows: 

On  the  right  side: 
I.  Jesus  in  the  stable. 
IL  Jesus  disputing  among  the  doctors. 
III.  The  wedding  at  Cana. 

On  the  left: 

I.  The  nativity  of  the  blessed  Virgin. 

II.  The  presentation  to  the  temple. 
IIL  Mary's  Virgin  wedding. 

The  sculptors  of  these  bas-reliefs  were  the  celebrated 
rtists  Francesco  Brambilla,  igostino  Busti,  Angelo  Siciliano, 
indrea  Fusina,  Cristoforo  Solari,  Silvio  Cossini  and  Marco 
a  Gra. 

The  four  Prophets,  which  stand  between  the  bas-reliefs, 
i^ere  executed  by  Cesare  Bussola.  The  vault  of  the  chapel 
epresenting  the  glory  of  angels  and  saints  a  work  by  Dio- 
igi  Bussola,  Giovanni  Pielro  Lasagna,   Gaspare  Vismara, 


Carlo  Albertino  and  Girolamo  Prevosto.  The  altar  is  ri 
with  many  statues,  among  them  are  distinguished  the  Ho 
Virgin  with  the  Infant  Saviour  in  her  arms,  standing  in  II 
principal  niche,  a  work  by  Elia  Vincenzo  Buzzi;  the  Mj 
donna  and  the  Angel  Gabriel,  on  the  outward  great  pillar 
by  Dionigi  Bussola.  Worthy  of  mention  is  the  tabernacle  i 
gilt  bronze  a  trial-piece  by  Giovanni  Bellezza.  The  alt 
has  also  an  altar-piece  in  bronze,  representing  (he  blesse 
Virgin  and  two  subjects  of  the  holy-scripture  but  it  is  onl 
uncovered  on  holy- days.  Six  grave-stones  before  the  alta 
record  the  name  of  six  illustrious  Cardinals  Archbishop 
of  Milan,  whose  remains  were  buried  there.  Among  then 
that  of  our  highly  esteemed  Cardinal  Federico  Borrome 
who  did  so  much  for  the  arts  and  sciences;  it  is  a  pit 
that  the  carelessness  and  the  ingratitude  of  his  descendan 
have  neglected  to  raise  to  this  worthy  prelate  a  moi 
conspicuous  mausoleum. 

The  following  chapel  is  dedicated  to  St.  Chatarine 
Siena.  The  altar  of  white  marble  deserves  merit  for  i' 
singular  gothic  style;  a  great  number  of  small  statues,  ac 
mirably  well  executed,  are  also  worthy  of  attention.  0 
each  side  there  stands  a  statue,  larger  than  the  other,  r( 
presenting,  the  one  St.  Jerome,  the  other  an  Archbishof 
A  handsome  monument  rises  on  the  left  side  of  the  chape 
consacrated  to  the  memory  of  Filippo  Archinti,  Archbisho 
of  Milan.  On  Ihe  pedestal  the  following  inscription  is  to  be  read 


HlC    .    EST    .    TITYLVS    .    MONVMENTI 

PHILIPPI    .    ARCHINTI 

ALCHIEPIS    .    MEDIOLANEN. 

VIX    AN.    LXII 

M.    XL    D.    XIII 

OB.   XI.    CAL.    JUL    .MDLYIII. 


Another  inscriplion  is  engraved  on  a  tombstone,  between 
e  pedestals  of  the  columns,  at  last  upon  another  grave- 
one,  laid  in  the  pavement,  which  covers  the  ashes  of  ano- 
ler  Archbishop  of  Milan,  of  the  same  family  Archinti,  are 

be  read  the  following  words. 


JOSEPH 

TIT    .    S.    PRISCAE    .    PRESB    .    CARD, 

LEGATYS  .    DE    .    LATERE. 


The  next  altar  is  called  the  altar  of  St.  Ambrose ;  the 
cture  w^hich  represents  the  Emperor  Theodosio  imploring 
om  the  Saint  absolution  from  the  ecclesiastical  censure, 
as  painted  by  the  celebrated  Federico  Barroccio,  in  the 
3ar  1600. 

To  the  pencil  of  Federico  Zuccaro  we  owe  the  picture 
f  the  following  chapel;  it  represents  the  wedding  of  Mary 
ith  St.  Joseph;  to  this  last  Saint  is  dedicated  the  altar.  It 

adorned,  with  many  valuable  statues,  the  two  lateral  ones, 
presenting  the  prophets  David  and  Aronno,  were  execu- 
d  by  Giovanni  Labus  and  Somajni. 

In  the  next  chapel  is  preserved  an  old  wooden  Crucifix, 
le  same,  which  in  the  year  1576,  when  the  plague  ra- 
aged  this  mother-city,  was  carried  in  procession  barefooted 
y  St.  Charles,  as  the  inscriplion  records. 

CRVCEM  .  HANG  .  S.  GAROLVS  .  GRASSANTE  .  LVE 
PER  .  VRBEM  .  CIRCVMTYLIT  .  MDLXXVI 

This  chapel  is  also  adorned  with  statues,  the  most  esti- 
able  are  those  which  represent  St.  Mary  Magdalen  and 
t.  Martha  by  the  esteemed  sculptors  Cacciatori  and  Monti 
f  Ravenna. 


Two  other  Cardinals  and  Archbishops  of  Milan,  we 
buried  before  this  altar,  Alfonso  Litta  and  Benedetto  ErI 
Odescalchi. 

The  altar  which  formerly  existed  on  this  side,  was 
dicated  to  our  Blessed-Virgin,  whose  image  carved  in  w0( 
had  no  other  merit  except  its  antiquity.  In  our  lime,  th 
all  has  been  removed,  they  discovered  under  it  the  two  gr 
ve  stones,  which  we  can  now  see  laid  in  the  wall.  Betwei 
these  legends  a  monuments  was  erected;  the  two  lateral  si 
tues  representing  St.  John  the  Baptist  and  S.  John  the  Eva 
gelist,  w^ere  carved  both  by  the  afore-said  Gaetano  Moi 
di  Ravenna ;  the  bas-relief,  exhibiting  the  Blessed  Virgin, 
a  master-piece  by  the  eminent  professor  Pompeo  Marche 

The  inscription  run  thus. 

Vergene  Sacra  Fonte  de  Pietade 
Devolamenle  Uilli  ve  preghamo 
Che  per  la  voslra  infmita  bonlade  elc.  etc. 

At  a  short  distance  is  laid  the  large  and  splendid  mam 
leum  of  the  three  Archbishops  of  the  family  Arcimboli 
with  the  following  inscription: 

JOANN    .    ARGIMBOLDO    .    PRESBITERO    .    CARDLNALl 
AYO    .    PATERNO    .    LEGITIMO    CtC.    etC. 

On  the  front  of  the  monument  are  lo  be  seen  the  th 
marble-busts  of  the  Archbishops. 

Not  far  off  are  to  be  seen  on  the  wall  some  old  obje 
of  fine  art,  eight  Apostles  in  Verona  marble  found  sos 
years  ago  beneath  the  houses,  which  were  demolished  I 
hind  the  Cathedral,  in  the  place  called  Campo  Santo  (Chur 
yard).  In  the  middle  of  the  Apostles  is  a  bas-relief 
white  marble  representing  our  Holy-Virgin  by  an  unkno 


Towards  the  second  door  on  this  side,  between  two  pil- 
rs  the  Baptistery  is  worthy  of  attention,  designed  by  Pel- 
grino  Pellegrini.  Four  columns  of  macchta  vecchia  with 
onze  capitals  support  the  cornices  in  the  shape  of  a  ta- 

rnacle;  in  the  middle  there  is  a  rare  and  precious  urn 

porphyry,  which  now  contains  the  baptismal  waters  and 

old  times  served  as  the  grave  of  St.  Dionysius  and  other 
lints. 

The  painted-glasses  of  the  balconies,  which  the  visitor 
ust  admire,  represents  the  one  St.  Ambrose  proclaimed  Arch- 
shop  by  the  people  of  Milan,  a  picture  by  Bertini,  the 
her  S.  Thecla  amongst  the  lions  before  her   martyrdom, 

work  by  Bagatti  Valsecchi. 

Having  now  nothing  more  to  say  about  the  interior  of 
is  wonderful  edifice,  I  proceed  to  describe  the  most  re- 
arkable  objects  of  the  High  Altar,  the  choir  and  of  both 
e  subterranean  chapels,  the  one  called  the  Scurolo,  the 
her  of  St.  Charles  Borromeo. 


,'f  ■ 
<  ♦, 


'OUIIT  PART 


The  Ili^'le-AUar.,  the  eholr 
and  the  tivo  siihterranean  chapels 


B 


efore  reaching  the  steps  which  lead  up  lo  the  High 
Altar  and  the  choir,  the  visitor  will  find  an  opening  in  th| 
pavement  surrounded  by  a  bronze  railing  designed  by  Ihi 
painter  Carlo  Ferrario  and  manufactured  in  the  well  knowi 
Foundry  of  Manfredini  (the  same  who  cast  the  horses  ad 
mired  by  every-one  on  the  Arch  of  Peace,  on  the  plac< 
behind  the  castle  of  Milan).  The  afore-said  opening  serve: 
to  give  light  to  the  subterranean  chapel  of  St.  Charle 
Borromeo.  At  the  lateral  extremities  of  the  stairs,  there  ar 
two  pulpits  of  extraordinary  workmanship  bearing  on  th( 
large  pillars  which  support  the  great  cupola.  They  wen 
begun  by  order  of  St.  Charles  and  finished  under  th( 
care  of  the  Cardinal  Federico  Borromeo,  his  cousin.  The^ 
are  sustained  by  four  beautiful  carialides  in  bronze,  re 
presenting  those  on  the  right  the  four  doctors  of  the  Holy 
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Church  and  those  on  the  left  the  symbols  of  the  four  Evan- 
gelists, by  the  celebrated  artists  Giovanni  Battista  Rusca, 
and  Francesco  Brambiila.  The  parapets  of  the  pulpits  are 
entirely  covered  with  gilt  and  silver  copperplates,  on  which 
the  extolled  artiOcer  Andrea  Pellizzono  chiseled  histories 
and  different  ornaments. 

The  vault  of  the  High-Altar  is  painted  a  chiaro  scuro, 
upon  a  very  rich  gilt  ground,  under  the  direction  of  Ales- 
sandro  Sanquirico,  as  already  stated.  On  it  is  also  to  be 
seen  a  niche  formed  by  rays  of  gilt  copper  with  a  gilt  rai- 
ling, which  contains  the  Holy-Nail  [Sacro  Chiodo),  a  pre- 
cious relic-  At  a  short  distance,  suspended  lo  the  vault 
there  is  a  chandelier  of  gothic  style  and  singular  shape, 
decorated  with  small  gilt  bronze  statues,  it  is  used  to  sup- 
port the  pascal  candle. 

The  choir  is  divided  in  two  parts;  you  arrive  at  the 
first  by  five  steps,  above  them  there  is  a  balustrade  of 
^narble;  the  other  part,  called  the  presbyterium,  is  separated 
from  the  latter  by  another  balustrade  raised  higher  by  six 
steps. 

The  pews  of  walnut-tree  wood,  set  in  order  round  the 
Choir,  are  admirably  well  carved  and  embellished  with  ex- 
quisite fancy  by  most  skilful  artists.  They  represent  some 
events  of  the  life  of  St.  Ambrose  and  of  several  other 
Archbishops  of  the  milanese  church. 

In  the  two  first  intercolumns  of  the  choir,  there  are  two 
organs,  enriched  with  columns  and  bas-reliefs,  of  gilt  wood, 
the  parapets  of  which  towards  the  naves  are  of  Carrara- 
marble,  exquisitely  wrought  in  arabesques.  In  the  centre  of 
the  second  is  the  high-altar,  the  small  dome  of  Avhich  is 
supported  by  eight  fluted  columns  of  gilt  bronze,  supported 
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;.  the  base  by  metal  adorned  with  relieved  figures  and  dif- 
irent  ornaments.  The  small  dome,  likewise  of  bronze,  is 
3Corated  with  nine  stalues,  representing  the  Saviour  and 
ght  angels  with  the  symbols  of  the  Passion.  Trough  a 
,w  steps  behind,  the  dome  is  entered  where  four  kneeling 
ngels  support  the  Tabernacle  in  form  of  a  tower.  This 
wk  executed  in  Rome,  was  given,  as  a  present,  by  the 
ope  Pius  IV. 

Twelve  Apostles  decorate  the  upper  part  of  the  Taber- 
acle,  in  the  midst  is  the  statue  of  our  Saviour,  many  bas- 
eliefs  adorn  the  circumference  beneath.  Above  this  is  en- 
raved  the  name  of  the  donor: 

PIVS  nil  PONTIFEX   OPTIMVS   MAXIMVS 

nd  in  the  base  that  of  the  authors: 

AVRELIVS    HIERONIMVS    ET    LVD 
FRES    LOMBARDI    SOLARI    F. 

The  two  lateral  angels,  also  of  bronze,  were  cast  by  Gio^ 
taltista  Rusca. 

The  outside  of  the  Choir  is  round  decorated  with  seven 
jen  bas-reliefs,  all  admirable  for  their  composition,  their 
rawing  and  their  workmanship. 

This  is  the  description: 

I.  The  nativity  of  the  blessed  Virgin,   executed  by 
.ndrea  Riffi. 

II.  The  presentation  to  the  temple,  by  the  same. 

III.  The  marriage  of   the  Virgin,  by  Marco  Antonio 
^restinari. 

IV.  The  annunciation,  by  Andrea  RifB. 

V.  The  visitation,  by  the  same. 


Vf.  The  angel  and  St.  Joseph,  by  Prestinari. 

VII.  The  nativity  of  Jesus  Christ,  by  John  Bellanda. 

YIII.  The  Circumcision,  bv  Biffi. 

IX.  The  flight  into  Egypt,  by  the  same. 

X.  Jesus  in  the  temple  among  the  doctors,  by  the  same. 

XI.  The  wedding-feast  in  Cana,  by  Bellanda. 

XII.  The  crucifixion,  a  work  begun  by  Vismara  and 
perfected  by  Lasagni. 

Xill.  The  deposition  from  the  Cross,  by  Bellanda. 

XIV.  The  apparition  of  our  Redeemer  to  the  blessed 
mother,  by  Lasagni. 

XV.  The  death  of  our  Holy  Virgin,  by  Biffi. 

XVI.  The  assumption  of  the  blessed  Virgin,  by  the  same, 
XVIL  Virgin  Mary's  Incoronation,  by  Gaspare  Vismara, 

The  bas-reliefs  are  divided  by  32  Angels,  designed  b\ 
Francesco  Brambilla  and  carved  by  different  sculptors. 

The  most  remarkable  among  this  troop  of  angels,  is  that 
which  you  will  see  on  the  right,  flanking  the  fourth  bas- 
relief,  representing  the  Annunciation.  Among  the  ten  symbols 
are  worthy  of  mention  a  palm-tree  and  a  planetree,  carved 
by  Solari;  the  tower  of  David  and  the  lemon-tree,  b) 
Calloni. 

Opposite  the  two  sacristies,  there  is  a  railing  througl 
which  by  means  of  a  staircase  the  visitor  descends  to  lh( 
subterranean  chapels.  The  first  chapel,  called  the  Scurolo 
has  a  circular  form,  and  was  constructed  after  the  sketcli 
by  Pellegini;  eight  columns  of  marble  support  the  vault, 
incrusted  all  over  with  ornamental  details  of  stucco  work; 
in  the  middle  rises  the  altar,  which  is  enclosed  by  a  very 
fantastical  balustrade. 

A  descent  of  nine  steps,  a  spacious  gallery,  all  lined  with 


lest  marbles,  and  a  porlal  adorned  with  beautiful  columns, 

which  the  capitals  and  bases  are  richly  gilt,  conduct  to 
e  sepulcral  chapel  of  St.  Charles  Borromeo.  Octagonal  is 
s  form;  the  ceiling  is  round  adorned  wilh  eight  massive 
Iver  bas-reliefs,  the  subjects  of  which  record  the  most  re- 
arkable  events  of  the  Saint's  life. 

The  first  on  the  right  of  the  altar  represents:  the  Saint's 
rth  in  Arona  on  the  Lago  maggiore,  in  the  year  1538; 
iC  second  the  Provincial  council  by  him  presided  in  this 
etropoIitan-Church  in  the  year  1576;  the  third,  the  Di- 
ribution  of  the  money  obtained  by  the  selling  of  his  prin- 
jdom  at  Oria;  the  fourth,  the  Administration  of  the  bap- 
sm  and  chrism  to  the  dying  of  the  plague;  the  fifth,  the 
ied  murder  against  the  Saint,  during  his  prayer;  the  sixth 
le  Saint  himself  carrying  in  procession  the  bust  of  St.  Bar- 
iba,  during  the  plague;  the  seventh.  His  death:  the  eighth, 
is  Canonization. 

The  eight  busts  or  cariatides  in  the  angles  around,  also 
'  massive  silver,  represent  allegorically  His  virtues.  Worth 
'  mention  is  the  festival  rich  tapestry  of  gold  woven  upon 
id  silk  ground,  executed,  after  the  design  of  the  eminent 
nnter  Gaetano  Vaccani,  in  the  silk-stuflF  manufactorv,  for- 
eriy  Reina,  at  present  Osnago.  Above  the  altar  stands  a 
•onze  casing  decorated  wilh  silver,  in  the  interior  of  which 

preserved  the  splendid  sarcophagus  with  plates  of  rock 
rystal,  bound  wilh  silver  mouldings,  a  gift  by  Philip  the 
lurlh  king  of  Spain;  a  great  number  of  small  silver  sta- 
les adorn  it,  among  them,  those  bearing  the  blazonry  of 
»e  royal  donor.  Across  the  glasses  you  see  the  Saint's 
ody  in  his  pontifical  dress.  On  his  left  hand  stands  a 
astoral  golden  staff,  full  of  precious  stones,  of  which  a 
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great  quantity  giitler  also  in  front  of  the  chasuble.  A  verji 
splendid  cross  of  emeralds  and  diamonds  hang  in  the  middk 
of  the  shrine,  it  is  a  gift  by  the  empress  Maria  Teresa,  the 
golden  crown  suspended  upon  the  Saint's  head,  and 
ascribed  to  the  famous  Benvenuto  Cellini,  is  a  gift  by 
Charles  Teodoro  elector  of  Bavaria.  A  portion  of  the  bas- 
reliefs  was  given  by  the  Archbishop  Alfonso  Litta  and  by 
the  duke  Borromeo  in  the  seventeenth  century  and  a  part 
by  the  goldsmiths  of  Milan.  The  whole  value  of  this  chapel 
is  estimated  to  be  four  millions  of  francs  (L.  160,000 
sterlings). 

In  the  meridional  sacristy,  are  kept  the  rests  of  the  an- 
cient and  richest  treausure  of  the  cathedral,  consisting  ol 
two  colossal  statues,  St.  Charles  and  St.  Ambrose,  all  ol 
silver,  clad  in  their  pontiflcal  garments,  and  elegantly  stud- 
ded with  a  great  number  of  precious  stones ;  several  silver 
busts,  shrines,  chalices  of  massive  gold  and  silver,  silver 
lamps,  silver  candleticks  and  an  endless  quantity  of  pre- 
cious objects  remarkable  for  their  antiquity. 

The  sacristy  contains  likewise  a  considerable  number  ol 
very  rich  sacerdotal  and  altar  ornaments,  embroidered  in 
gold  and  silver. 

Among  the  numerous  altar-pieces,  the  most  remarkable 
are  the  three  following;  the  first  that  given  by  St.  Charles, 
on  it  we  must  admire  an  embroidery  representing  the  Na- 
tivity of  Mary  Virgin,  a  work  by  Lodovica  Pellegrini;  the 
second  representing  the  Deposition,  a  picture  by  Sassoferrato, 
embroidered  by  his  wife  Fede  Galizia;  the  third  that  which 
the  Count  Stanislao  Taverna,  a  canon  of  this  melropolitan 
church,  gave  in  the  year  1835.  It  is  all  of  silver,  weighing 
111  metric  pounds,  manufactured  by  the  goldsmith  Giovanni 
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atlista  Sala.  Three  bas-reliefs  adorn  it;  that  in  the  middle 

presents  the  Lord's  Supper  from  the  design  by  Leonardo 
a  Vinci;  the  lateral  ones  show  Jesus  in  the  garden  and 
le  Resurrection.  The  picture  we  see  upon  the  door,  in 
oing  out  of  the  vestry,  is  by  Aurelio  Lovini,  on  it  is  re- 
resented  St.  Thecla  amidst  several  wild  beasts. 

Hawing  now  finished  my  work  of  the  description  of  the 
'ont  and  the  interior  of  this  church  I  purpose  to  give  to 
le  reader  a  bird's  eye  view  of  the  roof  which  is  the  most 
wonderful  portion  of  the  edifice. 


FIFTH  PART 


The  roof  of  the  temple. 


A  very  easy  staircase  of  158  steps  leads  to  the  roof  of 
the  temple,  Whoever  has  a  feeling  for IFe  W  cannot 

elp  admiring  the  endless  number  of  statues  and  bas-reliefs 
which  present  themselves  to  the  astonished  eye  and  the 
greater  part  of  which  was  executed  by  the  most  celebrated 
artists  of  Europe.  Among  the  statues  merit  observation  those 
representing  Adam,  by  Cristoforo  Solari  and  Eve,  by  Angelo 
Siciliano,  laid  in  a  square  space  behind  the  choir  at  the 
utmost  angles  of  the  cross.  The  Rebecca:  ascribed  to  Canova, 
and  the  Napoleon  the  first  on  the  superior  roof  of  the  greatest 
nave.  Worth  of  attention  are  also  the  statues  round  the  great 
cupola,  carved  by  the  most  celebrated  sculptors  in  our  time. 

But  the  admiration  of  the  visitor  will  be  increased  when, 
after  having  ascended  512  steps,  he  will  have  reached  the 
platform  of  the  great  cupolaTVFi'^  hence  the  astonished 
eye  will  enjoy  the  most  imposmg  view  of  the  whole  city 
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;  well  as  the  immense  plains,  surrounded  by  chains  of 
low-capped  mountains,  which  form  a  girdle  on  the  horizon, 
he  early  morning  is  preferd)le  the  air  being  clearer  than 

the  latter  part  of  the  dayji.  The  aspect  of  the  greatest 
ipola  is  imposing;  it  has  been  built  by  Francesco   Croce 

the  last  century;  on  its  point  is  Gxed  up  the  gilt  copper 
atue  of  our  Holy  Lady,  to  whom  the  temple  is  dedicated, 
his  lofly  pyramid  is  elevated  amongst  136  less  ones,  adorned 
ich  one  with  twenty  five  statues.  You  will  also  observe 
le  remainder  of  all  the  ornaments  and  valuable  works, 
^hich  adorn  this  wonder  of  the  world,  and  would  require 
olumes  to  be  more  minutelv  described.  Well  worth  noti- 

ing  are  the  two  turrets   with   an  interior  winding  stair- 
)se,  leading  to  the  higher  one.  The  old  one  designed  and 

illed  by  Ornodeo  in  the  angle  toward  the  posterior  part 

f  the  church;  the  bas-relief,  which  adorn  it,  represent  the 

ativity  and  the  infancy  of  Jesus  Christ.  The  small  statues, 

louldered  by  .time,  are  master-pieces  for  their  elegant  work- 

'he  greater  statue  in   the  middle  represents   the   architect 

imodeo  himself.  The  new  one,  which  cost  500,000  francs, 

;  remarkable  for  its  number  of  statues,  all  of  great  price. 

'he  architect  Pestagalli  gave  the  drawing  of  it  and  ap- 

lied  himself  to  the  direction  of  the  building  till  its  ac- 

omplishement  (1844).  In    every  angle  of  the  temple  the 

ye  is  surprised  by  new  beauties,  here  the  numberless  gut 

irs,  there  the  surprising   creeping   arches ;    on    this   side 

lagnificent  galleries,  by  that  astonishing  ogees  on  the  pa- 

apets  of  the  different   stories.    The    whole   set   in  order 

nth  such  a  consonant  simmetry,  that  the  construction  ap- 

ears  to  emanate  by  incantation.  It  is  here,  that  the  va- 

ious  and  picturesque  sceneries   strike  the  bewildered  eye 
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and  excite  a  kind  of  shivering  on  looking  at  the  immense 
space,  which  is  at  once  embraced.  Every  attempt  at  seizing 
upon  the  faintest  shadow  of  an  expression  illustrative  of  its 
sublimities,  would  be  useless. 


Comparision  in  consideration  of  the  length  among  the  prin 
cipal  temples  in  Europe  and  the  Cathedral  of  Milan. 


St.  Peters  at  Rome M.  186 

Cathedral  of  Milan »  158 

St.  Pauls  of  London »  157 

St.  Maria  del  Fiore  at  Florence.     .    .     »  155 

St.  Ouen  of  Rouen »  131 

Cathedral  at  Charlres »  130 

JJotre  Dame  at  Rouen »  130 

St.  Pauls  at  Rome »  127 

Mtre  Dame  at  Paris »  126 

Cathedral  at  Antwerp »  122 

St.  Stephens  of  Vienna ;)  102 

Cathedral  at  Ghent »  102 

Notre  Dame  at  Rayeux     ......  95 

St.  John  Laterano  at  Rome  ....»"  95 

Cathedral  at  Pisa »  94 

Cathedral  at  Siena »  88 

St.  Sophia  at  Costantinople  .     .     .    .     »  87 

St.  Marks  at  Venice »  60 


Comparison  in  consideration  of  the  height  toith  the  mot 
elevated  edifices  known  in  the  loorld. 


» 


» 


» 


» 


Great  pyramid  of  Ghise  in  Egypt .    . 
Belfry  of  the  Cathedral  at  Cologne. 

Strasburgh 
Antwerp 
Pyramid  of  Cheops  in  Egypt     . 
Belfry  of  St.  Stephens  at  Vienna 
Cupola  of  St.  Peter  at  Rome     . 
Pyramid  of  Cephrenes  in  Egypt. 
Belfry  of  the  Cathedral  at  Cremona 
(Cathedral  at  Friburgh.     .     .     . 

»  at  Florence  .... 

»  of  Milan 

Towers  of  the  Cathedral  at  Munich 
Cupola  of  St.  Pauls  at  London . 
Belfry  of  St.  Marks  at  Venice  . 
Tower,  called  degli  AsinelU  at  Bologna 


M. 


» 


)) 


y> 


)> 


» 


» 


)> 


» 


)> 


)> 


» 


» 


162 
150 
144 
142 
135 
132 
129 
129 
126 
118 
118 
114 
104 
104 
94 
94 


My  task  being  now  ower  I  confidently  trust  the  tra 
veller  will  be  able,  by  means  of  this  description  to  surve 
easily  and  satisfactorily  all  the  beauties  and  the  apreciabl 
richness  of  this  noble  pile,  called,  as  it  well  deserves  «  th 
eighth  wonder  of  the  world  ». 

I  will  terminate  this  work  with  giving  the  chronologica 
table  of  the  engineers  and  architects,  who  were  either  em 
ployed  or  consulted  by  the  venerable  administration  of  Ih 
Calhedral,  from  1387  to  1877. 


;r 


CHRONOLOGICAL  LIST 


OF    THE 


isciiiias  m  iKiiiiB 


mkm  OR  mmu  by  the  vei.rjibi.e  awiihistration 


OF    THE 


CATHEDRAL  OF  MILAN 


FROM    1387  TO    1877 


Epoch 
of  iheir  nomination 


1387 

»  6ih  December  .     . 

1388       20.ih  March  .     .     • 

»  »  .     ,     ,     . 

»  p        till  the  14.ih 

September  1399   .     .     . 

20.th  March  till  1393 

»  6.th  Jaly    .     .     .     . 


»         9.th      »     .     .     .     . 
20.ih  March  till!  398 


1389 


1390  16.ih  January 

8th  July      . 

1391  12ah  March 


•     • 


» 

»     towards  the  end      .     . 

y>     24ih  September       .     . 

»      17. lb  December.     .     . 
»  »        ,     .     .     . 

»         untill    the  16   March 

1401 

> 

i3y2  l.st  Mav 

»  > 

.  »     until  the  19.ih 

March  1402     .     . 


Name 
and    Surname 


Marco  da  Campione 
Simon  da  Orsenigo 
Ambrogio  Pongione 
Zeno  da  Campione 

Guarniero  da  Sirtori 
Bonino  da  Campione 
Nicol6    Bonaventura    di    Pa- 

rigi 
Tavanino  da  Castel  Seprio 
Jacopo  da  Campione 
Simone  da  Campione 
Matteo  da  Campione 
Giovannino  de'  Grassi 
Marco  da  Frisone 
Giovanni  Annes  od  Annex,  di 

Fernac,  di  Friburgo 
Lorenzo  Degli  Spazj 
Enrico  Gamodia,  o  Zamodia, 

Tedesco 
Bernardo  da  Venezia 
Pietro  da  Cremona 
Gabriele    Scornaloco  da    Pia- 

cenza 
Pietro  Delia  Villa 
Ambrogio  Manizza 

Giuliano  Scrosalo 
Giovanni  da  Firenze 
Zanello  da  Binasco 
Stefano  Magato 
Giovanni  da  Ferrara 


Ambrogio  da  Melzo 


Epoch 

Name 

of  their  nomination 

and  Surname 

1392  March    until    (he   16.th 

April  1411       .... 

Paolo  da  Osnago 

1394  12.ih  April   .... 

Beltramolo  da  Conigo 

» 

Ulrico  da  Frisingen  di  Ulma 
Cristoforo  da  Conigo 

D 

1395  lO.ih  January  till    the 

14.ih  September  1399. 

Lorenzo  Donati 

»                 "         .... 

Rodolfo  da  Cinisello 

»                 > 

Kicol6  de'Selli 

1399 

Giovanni    de    Campamios    di 
Normandia 

» 

Giovanni  Mignot  di  Parigi 

» 

Jacopo  Cova  di  Bruges  (Fiandre) 
Antonio  da  Paderno 

»      in  June     .     . 

Gaspare  da  Carona 

^      23.th  July     .     , 

Giacomello  da  Venezia 

»                                    9 

Giorgio  Pagano  da  Marozia 

»      10. ih  August 

Giovanni  da  Seregno 

»      14ih  September . 

.  *  . 

Stefano  Maineri 

?)                                       10                      ^            ^ 

Luigi  da  Saronno 

&                                        D 

Giacomo  Maiiocchi 

i                            » 

Gaspare  da  Lurago 

»                                        R 

Giacomo  Moroni 

tt                                        » 

Antonio  da  Rogezia 

9                                        S 

MafBolo  da  Grigliano 

»                                        » 

Tommaso  da  Carona 

a                                        J> 

Giorgio  Morosino 

J)                                        » 

Antehius  da  Colonia 

»                                         »                       ^ 

Pietro  Loezar  di  Francia 

S                                      )) 

Pietro  deH'Acqua 

»                »            until  the 

19.th  March  1402.     . 

Marco  da  Carona 

»       19.ih  October  until  the 

6.th  December 

14( 

)2.     . 

Salomone  De'  Grassi 

Epoch 

Name 

of  their  nomination 

and  Surname 

1399  19.th  October  until  the 

6.ih  December  1402.     . 

Enrico  da  Gravedona 

»              »            .... 

Paolo  da  Gaico 

1400  8.th   January  until   the 

7.th  February  1434  .     . 

Filippo  da  Modena,  detto  degli 

Organi 

»       lO.th  May     ...     . 

Bartolino  da  Novara 

1401  23.ih  January    .     .     . 

Massimino  da  Sirtori 

»      26.th  March  .... 

Maestro  Giovanni  da  Giussano 

Domenicano 

»                >         .... 

Maestro  Andreolo  De'Ferrari, 

Francescano 

»                «          .... 

Simone  da  Cavagnera 

*                »         .... 

Giovanni  Alcherio 

»                »         .... 

Onofrio  di  Servia 

»                »          .... 

Gabriele  da  Rho 

»                »         .     .     .     • 

Galletto  De'  Belloni 

.... 

Guidolo  della  Croce 

1402  28  th   May   until  1434 

Antonio  da  Gorgonzola 

»                •          .... 

Erasmo  da  Sirtori 

1403  16.th  December      .     . 

Leonardo  da  Sirtori 

1404     2jh  November      .     . 

Giovanni  Zelini  da  Chiari 

1406     6.th  Juni    .... 

Giovanni  Magatti 

»       IS.th  July     .... 

Cristoforo  De  Chioma 

»      21.th  November      .     . 

Paolino  da  Monlorfano 

»                 »         .... 

Nicolino  Bozardo 

»                 »               ... 

Damiano  da  Pantiliate 

.... 

Paolino  da  Orsenigo 

1409 

Beltramo  dal  Pozzo 

» 

Ambrogio  Cavallerio 

1411    16.ih  April   .... 

Petrolo  di  S.  Ambrogio 

»                 >          .... 

Franchino  da  Albairate 

»                 »          .... 

MaSioIo  De  Prata 

thereabout      

Nicol6  d'Arezzo 

Epoch 
of  their  nominalion 


14io     7.t!i  February 

1416 

U30 

1430  until   1459  . 
»       thereabout   . 

1450  27.th  Septembei 

1451  24.ih  January 
1454  5.ih  July  . 
1467  26.111  Oclober 
1483  ll.lh        .      . 

»  » 

1490  13.ih  April  . 


^        27. ih  Juni    • 

»                   » 
»                   » 

»                  »        unli 
'1491   thereabout    . 

'          »      .     .     .     . 
1500  thereabout    . 
1503 

•     • 
t  1503 

•         •         • 

•          • 

*      .     .     •     • 

*      •     .     . 

» 

Name 
and  Surname 


Antonio  da  Muggid 
Bartolomeo  da  Modena 
Maffeo  De  Ravertis 
Franceschino  da  Canobbio 
Filippo  Brunelleschi 
Giorgio  degli  Organi 
Giovanni  Solari 
Antonio  da  Firenze 
Boniforte  Solari 
Pier  Antonio  Solari 
Giovanni  De  Graz 
Alessandro  De  Marpach 
Giov.  Antonio  Omodeo 

(This  was  the  inventor  of  the  lit- 
tle Cupola,  and  is  much  praised  for 
the  very  fine  winding  stair-case 
which   he   introduced   in   it.) 

Francesco  di  Giorgi  da  Siena 
Giovanni  Giacomo  Dolcebuonol 
Giovanni  da  Baggio 
Alessio  Ariense  da  Bergamo 
Simone  da  Sirtori 
Bramante 
Cesare  Cesariano 
Pietro  da  Gorgunzola 
Luca    Fiorentino  da  Mantova 
Giovanni  Molteno 
MatBolo  Giussani 
Bartolomeo  Brioschi 
Cristoforo    Solari ,    detto    il 

Gobbo,  scultore 
Andrea  Fusina,  scultore 


.8 

Epoch 

Name 

of  iheir  nomination 

and  Surname 

1510 

21. St  October    .     .     . 

Leonardo  da  Vinci 

1512 

22.d  July  until  1527 

Girolamo  Delia  Porta,    detto 
Novarino 

1519 

19.th  May    .     .     . 

Bernardo  de'Goiri 

» 

Antonio  da  Lonate 

» 

Bramantino 

9                       .           i 

Giovanni  De  Agosteno 

» 

Bernardo  da  Treviglio 

26.ih  May     . 

Ottaviano  Panigarola 

1524 

23.th  May    . 

Gian  Giacomo    Delia    Porta , 
scultore 

1539 

21.st  April    . 

Baldassare  Yianelli  da  Padova 

1541 

H.th  July    . 

Giulio  Romano 

1547 

2l.st  July    . 

Vincenzo  Seregni 

> 

thereabout    . 

Galeazzo  Alessi  da  Perugia 

1560 

*       •     .     . 

Giuseppe  Meda 

It 

»>       .     •     « 

^ngelo  Siciliano 

» 

»       •     .     • 

Gabrio  Rusca 

» 

»       ... 

Melchiorre  Migliavacca 

M 

»       ... 

Domenico  Lonati 

» 

•       ... 

Giovanni  Maria  Olgiati 

B 

»       ... 

Giacomo  Soldali 

1567 

7.1I1  July    . 

Pellegrino  Pellegrini 

1586 

.          .         •         •         . 

Martino  Bassi 

> 



Dionigi  Campazzo 

1599 

l.st  February  , 

Ippolilo  Andrasi  da  Mantova 

1600  thereabout    .     , 

Lelio  Buzzi 

» 

Tolomeo  Rinaldi 

» 

Pietro  Antonio  Barca 

» 

Lorenzo  Biffi,  Barnabila 

> 

Giacobino  Delia  Porta 

0 

Onorio  Longo 

M 

Girolamo  Rinaldi 

> 

'     •     •     t     t 

Girolamo  Sesto 

4! 

Epoch 

Name 

of  Iheir  nomination 

and  Surname 

1600 

thereabout    .     ,     .     . 

Muzio  Oddi  da  Urbino 

1604 

26. th  January    .     . 

Aurelio  Trezzi 

1605 

2 I.St  March       .     .     . 

Francesco  Maria  Ricchini 

1606 

22. th  February.     .     . 

Antonio  Maria  Corbetta 

1609 

i7.ih  September     .     . 

Alessandro  Besnali  o  Bisnali 

1617 

22.111  May     ...     . 

Fabio  Mangone 

9 

» 

Giovanni     Paolo    Besnati ,    o 
Bisnati 

1629 

thereabout    .     .     .     . 

Giovanni  Battista  Crespi,  detlo 
il  Cerano 

> 

2.d  April    .... 

Carlo  Albuzzi 

1638 

26.111  August     .     .     . 

Carlo  Buzzi 

1646 

8. Ill  March.      .     .     . 

Giov.  Battisla  Guidabombarda 

» 

»         V     .     •     •     • 

Carlo  Cesare  Osio 

1638 

19.ih  September    .     . 

Girolamo  Quadrio 

1 

thereabout     .... 

Giovanni  Crisloforo  Storer, 
painter 

» 

»         .... 

Francesco  Castelli                   , 

1679 

22.d  June    .... 

Andrea  BifTi 

1686 

3.ih  August  until  1692 

Gian  Ballista  Quadrio 

1723 

24.th  February      .     . 

Antonio  Quadrio 

1743 

27.ih          .        ... 

Barlolomeo  Bolli 

> 

thereabout    .... 

Antonio  Maria  Vertemate  Co- 
tognola 

1744 

•         .•••... 

Luigi  Vanvitelli 

1760 

25.ih  April  .... 

Francesco  Croce ,  deviser  of 
the  higher  needle 

1763 

.«•*.•.. 

Francesco  Martinez 

1770 

thereabout    .... 

Carlo  Giuseppe  Merlo 

1773 

27. th  September    .     . 

Giulio  Galliori 

1778 

thereabout    .... 

Pagani,  scullore 

» 

»          •     .     •     .     . 

Carlo  Orombelli 

» 

t»          

Marchese  Luigi  Cagnola 

n 

H.th  December    .     . 

Pietro  Taglioretti 

.:0 


Epoch 
of  their  nomination 

Name 
and  Surname 

1773  27.tli  September    .     . 

1802  in  July    ..... 

1803  18.th  May     ...     . 
1806  15.th  April  .... 

»                                »                  .          .          •          , 

1)       16.th  Augusl     .     .     . 

1813  in  May 

1861  January   

Felice  Soave 
Giovanni  Antolini 
Leopoldo  Pollak  da  Vienna 
Giuseppe  Pollak,  his  son 
Giuseppe  Zanoia 
Carlo  Amali 

The   two  last  Architects  were 
those,  who  with  a  design  conjointly 
drawn   hy  them  and   preserving  the 
works  which   already  existed,  have 
completed   the  front. 

Pietro  Pestagalli 

Giuseppe  Vandoni,  Engineer, 
deceased    the    I6,thj  April 
1877. 
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ur  books  Les  Ruines  de  Pompei  illu- 
strees,  Une  Promenade  a  Pompei  IUup. 
stree,  and  Guida  Illustrata  di  Pompei, 
all  three  edited  at  our  printing  esta  - 
blishment^  having  received  the  bene-^ 

volent  approbation  of  visitors ,  we  are  induced  to 
follow  them  up  with  the  present  publication  in  the 
English  tongue. 

We  are  under  the  obligation  of  premising  that  , 
hastily  compiling  this  little  work^  we  have  follow- 
ed in  everything  the  footsteps  of  Senator  FiorelU 
and  N.  Pagano  ,  by  whose  works  we  have  profited^ 
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gathering  here  and  there^  and  discarding  the  super- 
fluous things^  so  that  the  observer  may  in  one  day 
rapidly  visit  the  city  of  Pompei.  Therefore  with 
the  present  publication^  we  do  not  intend  and  can 
not  for  a  moment  arrogate  to  ourselves  the  merit 
of  an  original  work  ,  but  only  think  we  have  done 
well  in  compiling  a  book  accessible  to  all  for  its 
very  low  price. 

For  the  better  understanding  of  the  things  ,  we 
have  ornamented  it  with  many  woodcuts. 

If  so  doing,  we  have  made  a  useful  work  we  are 
well  paid. 
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14,;:/.  ompei   was  a  very   ancient   city  of 
pf%f]  Campania   built   on   the    southerly 
*    '1;  skirts  of  Vesuvius  upon  an  ancient 
t^^^M.  furrow  of  tracheite  at  the  extremity 
of   a   promontory    bathed    by    the 
sea  and  at  the   mouth  of  the  river 
Sarno.  This  city  ascends  to  a  very 
remote  epoch  :  according  to  some 
ancient  writers  it  was   built  in  the 
sixth  century  before  our  era  by  an 
Italian  population.  According  to  oth- 
ers the  Oscans   or   the    Ausonians 
were    the    founders   of   it.  It   was 
then    occupied    by  the  Etruscans  , 
the  Pelasgians  ^  the  Samnites  ^  and 


finally  by   the   Romans  who  formed  of  it  a  place 
of  pleasure. 

Cicero  possessed  a  villa  there  ,  where  he  wrote 
his  offices  :  Seneca  there  passed  his  youth  :  Augu- 
stus went  to  Pompei  in  order  to  plead  in  his  fa- 
vour the  protection  of  Cicero  against  Antony:  Clau- 
dius amused  himself  there  until  his  son  Drusus 
lost  there  his  life. 

The  city  had  more  than  five  chilometres  of  cir- 
cuit comprising  the  suburbs ,  and  was  peopled  by 
beyond  12006  inhabitants.  By  reason  of  its  very 
beautiful  position ,  by  its  vicinity  to  the  sea  and 
to  the  river  Sarno,  in  that  time  navigable  ,  it  was 
a  rich  and  flourishing  city. 

On  the  day  of  the  5ih  of  February  of  the  year 
63  of  our  era,  Pompei  was  ruined  by  an  earthquake 
which  devastated  a  great  part  of  Campania. 

The  Pompeians  were  occupying  themselves  in 
repairing  in  part  the  damage  and  raising  again 
the  public  and  private  edifices  ,  when  at  mid-day 
of  the  23. d  of  August  of  the  year  79  burst  out  the 
eruption  of  the  neighbouring  Vesuvius,  which  swal- 
lowed it  up  in  a  torrent  of  pumice-stone  ,  ashes  ^ 
and  boiling  water,  submerging  Herculaneum,  Sta- 
bia,  Retina,  Oplonte  ,  Tora  ,  Taurania  and   Veseri. 

This  terrible  conflagration  lasted  three  succes- 
sive days  :  Pliny    the   younger   (1)    and   Dion  Cas- 


(1)  The  cloud  precipitates  itself  upon  the  earth,  en- 
wraps the  sea  ,  conceals  from  our  eyes  the  island  of 
Capri  encompassing  and  making  lose  itself  from  sight 
the  promontory  of  Misenum.  My  mother  entreats  me 
and  orders  me  to  look  for  the  means  of  saving  nyself, 
demanstrating  to  me  that  that  would  be  easy    at    my 


sins  (2)  relate  the  terrible  catastrophe.  —  Pliny  the 
elder  there  lost  his  life. 


age,  but  that  she  on  the  contrary  weighed  with  years 
and  with  bulk  could  not  follow  me  ;  that  she  would 
die  content  if  I  were  saved  from  death. 

I  declare  that  I  should  not  know  how  to  live  de- 
prived of  her,  take  her  by  the  hand,  force  her  to  ac- 
company me. 

In  spite  of  herself  she  yields  ,  reproaching  me  that 
that  occasioned  a  great  delay. 

The  ashes  commenced  already  to  fall  upon  us  al- 
though in  small  quantities.  I  turn  my  head  behind  and 
see  at  my  shoulders  a  dense  smoke  which  followed  us, 
spreading  itself  over  the  earth  like  a  torrent.  While  the 
sight  of  surrounding  things  was  yet  clear,  I  cried  to 
my  mother,  <(  let  us  leave  the  great  road  because  the 
crowd  presses".  Scarcely  were  we  removed  from  it  when 
the  darkness  increased  to  such  an  extent  ,  that  one 
would  imagine  one  self  to  be  in  one  of  those  dark  nights 
without  a  moon  or  in  a  room  in  which  the  lights  had  been 
extinguished.  Nothing  was  heard  but  the  lamentations 
of  the  women  ,  the  complainings  of  the  children  ,  the 
clamour  of  the  men.  One  called  his  father  ,  another 
his  son  or  his  wife  ,  only  recognising  each  other  by 
the  voice.  There  were  those  who  for  fear  of  death 
called  on  the  Deities  imploring  their  help  ,  who  be- 
lieved they  would  not  longer  exist  ,  and  considered 
this  night  as  the  last,  as  the  eternal  night  which  should 

swallow  up  the    universe  ! And  I  consoled 

myself  for  trying,  crying:  «  The  universe  is  coming  to 
an  end  ». 

(1)  Many  believed  the  Giants  risen  up  again,  whose 
images  were  seen  in  the  midst  of  the  smoke,  and  from 
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The  city  remained  under  ground  for  about  eigh- 
teen centuries  ,  until,  Charles  3d  ordered  its  exca- 
vation on  the  1st  April  1748. 

Under  the  French  dominion  the  excavations  w^ere 
actively  prosecuted,  but  after  the  fall  of  Murat  be- 
came irregularly  executed  and  often  interrupted. — 
It  is  v^onderful  how  Pompei  was  not  discovered  in 
1592  ,  when  the  architect  Domenic  Fontana  ,  char- 
ged with  the  duty  of  bringing  the  water  of  the 
Sarno  to  Torre  Annunziata,  had  excavated  a  canal 
across  the  area  of  Pompei,  the  Forum  and  the  tem- 
ple of  Venus. 

Up  to  1860  scarcely  a  third  of  the  city ,  and  that 
irregularly,  had  been  uncovered. 

But  from  1863  ,  the  learned  archaeologist  Com- 
mendatore  Senator  Fiorelli  having  been  named  in- 
spector of  the  excavations,  the  works  have  been  vi- 
gorously taken  up  again  with  regularity,  so  that  in 
a  few  years  has  been  done  more  than  in  thirty 
years  before. 


which  appeared  to  be  heard  the  clangor  of  trumpets. 
That  some  came  out  from  the  houses  into  the  streels, 
others  from  the  streets  fled  for  refuge  into  the  houses; 
those  who  from  the  sea  had  recoufse  to  the  laud,  and 
Ihose  who  from  the  land  thrust  themselves  terrified 
upon  the  sea,  all  thinking  more  secure  that  standing- 
place  which  they  had  not  ,  and  suspecting  that  the 
universe  would  turn  into  Chaos,  or  be  consumed  with 
fire.  That  Herculaneurri  and  Pompei  were  entirely  de- 
stroyed while  the  people  sat  in  the  theatre  ;  and  the 
ashes  fell  to  such  an  extent  that  part  reached  Africa  , 
hsyria  ,and  Egypt  ,  an  1  also  Rome  where  the  air  was 
full  of  ihem,  and  the  sun  obscured. 
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Edifices.  -—  The  architecture  which  reigns  at 
Pompei  in  the  pubUc  edifices  is  a  corruption  of 
Greek  architecture.— The  private  habitations  have 
only  for  the  greater  part  two  floors. 

Some  had  three,  like  that  of  Diomede. 

These  houses  ,  built  almost  all  upon  the  same 
model,  are  notable  as  much  for  the  smallness  of 
the  proportions  as  for  the  decorations. 

The  principal  disposition  of  the  houses  of  Pom- 
pei consists  in  two  internal  courts  surrounded  by 
porticoes  and  apartments  ;  the  one  the  atrium  i,  a 
species  of  forum  ,  destined  to  receive  the  visitors 
and  strangers;  the  other  the  peristylium,  appropria- 
ted to  domestic  and  private  life. — The  dispositions 
vary  in  size  and  importance  according  to  the  for- 
tune of  the  proprietors.  —  The  principal  were  the 
following  :  the  prothyrum  or  vestibule  with  a  door 
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of  entry  on  the  street ,  and  a  second  door  which 
opened  inside  towards  the  atrium.  —  The  atrium 
was  a  square  room  whose  roof  had  a  certain  a- 
perture  in  the  centre  (  compluvium  )  which  gave 
light  to  the  court,  and  left  free  passage  to  the  rain 
water  which  was  received  in  a  square  basin  (  im- 
pluvium)  situated  in  the  middle. 

The  portico  about  the  court  had  the  name  of  ca- 
vaedium.  —  About  the  atrium  were  distributed  the 
bed-rooms  (cubicula),  lighted  from  the  door.  —  At 
the  bottom  of  the  atrium  was  the  tablinum ,  room 
of  audience  where  were  preserved  the  portraits  of 
the  ancestors  and  archives  of  the  family.  —  On 
each  side  two  rooms  served  for  nearly  the  same 
use  and  were  called  wings  (alae). 

The  tablinum  served  sometimes  as  room  of  com^ 
municatiou  between  the  atrium  and  the  peristyle  ; 
this  communication  was  ordinarily  effected  by 
means  of  a  corridor  callea  fauces.  —  The  peristy-* 
lium  was  a  court  open  to  the  air  in  the  middle  , 
and  surrounded  by  a  portico  with  columns,  which 
served  for  shelter  during  rain. — In  the  centre  was 
a  small  garden  adorned  with  flowers.  —  A  wall 
high  enough  for  support,  pluteus,  extended  between 
the  columns. 

About  the  peristyle  were  the  internal  apart- 
ments ,  amongst  others  the  dining-room ,  called 
triclinium  ,  from  the  three  couches  placed  about 
the  table,  upon  which  the  guests  lay  down  to  take 
their  food. 

There  were  trichnia  for  the  summer  and  for  the 
winter.  Bedrooms  were  distributed  about  the  peri- 
style, as  well  as  round  the  atrium. — At  the  bottom  of 
the  peristyle  was  the  oecus,  an  elegant  room,  whose 
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doors  opened  on  the  garden  ,  and  in  which  the 
women  abode.  —  There  was  also  the  exedra  ,  a 
room  with  benches  in  a  semicircle  for  conversa- 
tion: the  library,  the  pinaooteca,  or  gallery  of  pic- 
tures; the  lararium  or  little  house  of  the  domestic 
gods;  the  bath-room. — At  the  bottom  was  a  small 
free  space ,  with  plantation  of  flow^ers  and  shrubs, 
called  xystus.  —  There  were  seen  fountains  and 
statuettes. —  It  was  there  that  under  a  vine-arbour 
was  the  summer  triclinium. 

In  some  houses  as  in  that  of  Sallust ,  the  apart- 
ment of  the  women  occupied  a  separate  part  of  the 
habitation  ,  in  the  manner  of  a  harem.  —  The  en- 
trance to  the  apartments  was  guarded  by  slaves  , 
who  inhabited  small  rooms  contiguous. — The  rooms 
of  the  first  floor  ,  moreover  ,  designated  »by  the 
name  of  caenacula ,  served  to  lodge  the  slaves  and 
contain  the  provisions.  —  This  floor  only  had  win- 
dows lookhig  on  the  street.  —  It  presented  some- 
times terraces  shaded  by  vines. 

Conduits  of  lead  conducted  there  the  water,  with- 
out doubt  for  the  greater  beauty  and  convenience 
of  that  aereal  garden. 

There  is  found  charcoal  in  the  rooms  of  some  hous- 
es, but  there  are  no  traces  of  chimnies  ,  either  at 
Pompei  or  Herculaneum:  there  exist  nevertheless 
species  of  ovens  with  tubes. — The  want  ef  stables 
is  not  less  notable,  even  in  the  inns;  the  skeletons 
of  the  horses  lay  in  Ihe  middle  of  the  court.  Instead 
of  numbers  upon  the  doors  ,  an  inscription  in  red 
or  black  letters  indicated  the  name  of  the  pro- 
prietor. 

The   houses  ,  even    those  of  the  rich  proprietors 
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were  encompassed  by  shops  in  which  they  had  sold 
their  wares,  or  which  they  let. 

The  smallest  shops,  as  well  as  the  houses  ,  are 
adorned  with  mosaics  and  with  pictures.  —  Un- 
rortunately  such  pictures  as  have  preserved  all  their 
freshness  change  when  once  exposed  to  the  air. 

Walls. — Pompei  was  defended  by  a  double  wall 
of  20  to  30  feet  in  height  which  enclosed  a  plat- 
form large  enough  to  be  run  over  at  certain  points 
by  three  cars  abreast. 

Gates.  — •  The  gates  of  Pompei  were  eight,  and 
had  the  following  denominations ,  of  Stabia  ,  Noce- 
ra,  Sarno,  Nola  or  Isis^  Capua  ,  Vesuvius,  Hercula- 
Ileum  and  of  the  Marina.  —  Nevertheless  an  Oscan 
inscription  found  near  the  Porta  di  Stabia  indicates 
four  of  them:  that  is  the  Stabian,  the  Pompeian  the 
Jovian  ,  and  the  Decuman. 

Regions  and  Islands.  —  The   city  is  divided  by 


two  decumani  and  two  cardini  into    nine    sections 
which  Fiorelli  calls  regions,  wh'ch  are  subdivided 
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following    figure   affords   an 


into   islands.  —  The 
idea  of  it.  N.°  1. 

Streets.  —  The  streets  are  furnished  with  foot- 
ways on  the  sides,  which  in  some  places  are  very 
narrow.  The  roads  in  the  middle  a?e  paved  with 
large  pieces  of  volcanic  stone  cut  in  polygonal 
forms.  —  Here  and  there  are  seen  some  stones  of 
elliptic  form  with  flat  surfaces,situated  in  the  middle 
of  the  streets ,  to  serve  for  passing  from  one  foot- 
way to  another  ,  when  the  rain  formed  a  canal  of 
water  in  the  middle  of  the  road.  —  Very  often  are 
observable  in  the  streets  public  fountains,  construct- 
ed almost  all  upon  the  same  model,  that  is  with 
a  square  cistern  and  pillar  above  ,  upon  the  face 
of  which  is  sculptured  the  mask  of  some  divinity , 
from  whose  mouth  the  water  issued, 
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ompei  is  entered  by 
the  entrance  nea- 
rest to  the  railway, 
very  little  distant 
from  the  hotel  Dio- 
mede  ,  leading  to 
Porta  della  Marina  ,  which  is 
declivity  and  led  towards 


Before  entering  under  the  gate 
there  was  on  the  left  a  tavern  and 
near  it  a  seat  upon  which  was  le- 
gible the  name  of  a  prostitute  and 
and  the  price  of  her  favours ;  on 
the  right  is  seen  a  niche  where 
was  found  an  image  of  Minerva  in 

erra-cotta,  guardian  Deity  of  the  gates  of  Pompei, 
n  proximity  to  which  w^as  found  a  gold  lamp,  now 
)reserved  in  the  Museum  at  Naples. 

(1)  The    traveller  will  find    in    Pompeii    the    Guide 
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Porta  della  Marina  —  Region  viii 


This   gate   has   two    entrances;  one  to  the  right 

arge  and  paved;  another  to  the  left  of  beaten  earth- 

the  first  was  closed  externally  with  a  gate  of  wood 

of  two  leaves,  the  second  with  an  iron  railing. 

Ascending  tlie  Porta  della  Marma,on  the  right  is  entered. 

(Cicerone)  charged  with  accompanying  him  and  who 
will  place  under  his  ohservation  nil  the  city. 

At  the  door  he  will  receive  a  two-francs  ticket;  which 
excepted  he  must  not  give  presents  to  anybody. 

Free  entrance  in  to  Pompeii  is  accorded  on  all  Sun- 
days and  on  the  following  days  :  Christmas  ,  Twelfth 
day.  Ascension  day;  the  days  of  the  Conception,  Nati- 
vity and  Ascension  of  the  Virgin;  Corpus-Christi,  Sis. 
Peter 's  and  Pau!  's  days,  All  Saints  day  and  St.  Feli- 
ce 's  day. 


The  Y 
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n  this   Museum  ,  the   formation    of 
®^  which  is  owing  to  the   Director  of 
y^  the  excavations,  the  illustrious  Com- 
f^^  mendatore  Fiorelli,  the  visitor  will 
'^Jw  observe  a  great   number   of  exca- 
vated objects  shewing  the  material 
conditions  and  domestic  utensils  of 
the  Pompeians. 

The  locality  of  this  museum  was 
perhaps  destined  to  the  deposit  of 
of  goods  coming  from  the  sea. 

First  Room.  —  Entering  the  first 
room  is  seen  on  the  right  the  im- 
pression in  plaster  of  a  door  of  two 
folds  ,  having   united    with  it   the 

cks  and  all  the  ancient  ironwork :  at  the  bottom 
this  room  is  a  new  door  of  wood  in  imitation 
the  antique:  above  the  door  of  plaster  is  the  fol- 

wing  inscription,  found  over  a  door  of  the  Calci- 

cum  of  Eumachia. 

A.  Sextilius.  a.  F.  Gemellus.  Iter 

On  the  right  suspended  on  the  wall  is  a  model 
plaster  of  a  small  twig  basket,  a  mason's  chest, 
purse  and  the  wheel  of  a  chariot:  there  are  also 


-go- 

seen  the  copy  of  a  wooden  press  and  a  box  with 
bronze  lock  and  hinge  of  bone  in  imitation  of  the 
antique.  —  In  the  middle  of  the  room  there  is  thel 
reproduction  of  a  piece  of  ancient  wall  having 
window  with  grating  and  shutter. 


Second  Room.  —  On  the  right  is  seen  a  paintmg 
representing  Narcissus  looking  at  himself  in  the 
fountain.  —  The  walls  of  this  room  are  coverec 
with  presses  and  there  are  six  cases  in  the  middh 
which  contain  numerous  objects.— hi  the  presses  ai 
the  sides  are  amphorae  of  varions  forms,  monopods 
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ibes  ,  shells  ,  bottles,  cups,  small  altars,  porrin* 
ers,  lamps,  pots,  vases,  money-boxes,pater8e,plates, 
nasks  for  fountains,  tiles,  water-spouts,  and  other 
bjects  in  terra-cotta. 

The  cases  contain  ,  the  first  and  the  second  on 
entering  the  room,  the  models  of  some  men:  the  third 
)laced  over  a  small  staircase  to  enable  the  face 
ilso  to  be  seen  contains  the  model  of  a  v^^oman 
alien  on  her  face,  of  v^hich  one  sees  w^ell  the  ar- 
angement  of  the  hair  and  the  folds  of  the  drap- 
ry:  the  fourth  case  preserves  another  skeleton  of 
man:  the  fifth  two  skeletons  of  women,  probably 
iiother  and  daughter  :  in  the  sixth  case  are  some 
3urnt  pieces  of  tissue  and  of  hemp  rope. 


J 
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Third  Room.  —  In  the   presses  at  the  sides  or 
the  right  are  shells,  human  skulls,  amongst  whicl 
one  that    preserves    some   hairs  ,  divers   pieces  o 
bread,  dried  fruits,  unguents,  lamps,  lanterns,  door- 
latches,  locks,  nails,  bolts,  colours,  bottles,  glass] 
es,  pins,  small  bells,  horses'bridles  ,    copper-pans! 
different  colours,  various  eatables,  eggshells,  horns, 
strigils  ,  pincers  ,  trowels  ,  snails  ,  tortoises  ,  can- 
dlesticks, ladles,  buckets,  scales,  compass,  hooksj 
needles,  baskets,  funnels,  braziers^measures  of  ca- 
pacity, etc. 


In  the  presses  on  the  left  are  skeletons  of  horses, 
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rats,  dogs,  cats,  a  sea-shell  of  bronze  with  a  little 
sucking  pig  and  fowl  bones. 

In  this  room  are  seen  the  statues  in  marble  of 
Venus,  and  of  a  beardless  youth  and  a  Satyr. 

hi  the  first  case  is  seen  the  skeleton  of  a  man  , 
found  in  September,  1873,  in  the  Region  of  the  Sta- 
bian  Gate:  in  the  second  two,  other  models  of  men: 
in  the  third  a  dog  found  in  1874  upon  the  threshold 
of  the  house ,  called  of  Orpheus  ,  which  preserves 
in  the  impression  of  the  collar  the  two  rings  of 
bronze. 

Leaving  the  Museum  and  going  by  the  street  of  the 
Marina  one  passes  in 
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10.)  First  House  on  the  i.EF-In  the  room  of  this 
onse  to  the  right  of  that  which  is  in  front  of  the 
igress  is  seen  painted  the  wolf  sudiUng  the  twins; 
^om  the  protiro  or  vestibule  one  passes  nito  the 
trium  where  one  observes  the  impluvium  for  catch- 
ag  the  rain  water,  in  the  neighbourliood  of  winch 
vas  the  mouth  of  a  cistern  placed  under.  —  At  the 
ides  are  four  cubicula  or  small  sleeping-rooms  and 
he  two  wings  or  corridors  for  passing  mto  other 
)edrooms.  Opposite  is  the  tablinum  or  reception- 
>oom  and  on  tlie  left  the  fauces  conductnig  into 
,he  rooms  about  the  garden  or  viridarium  :  by  the 
irst   gate  to  the    left   one    obtains   access    to    the 

kitchen.  ,. 

hi  the  earden  are  fresco  paintings  representing 
iome  animals,  that  is  a  snake  rolled  round  a  tree , 
an  elephant,  a  bull,  a  mule,  a  wild-goat,  a  lion,  a 
fox,  a  bear  ,  a  garden-view  witli  jet  of  water,  two 
statues  of  women  ,  aud  a  peacock  with  some  birds, 
and  the  image  of  Sileiuis  lying  tiown  upon  a  wine- 
skin 

Coming  out  of  this  house,  oii  the  sirada  delta  Mari- 
na again",  one  observes  the  following  house  upon  the 
same  left,  side. 

5.)  Second  house  on  the  left.  —  This  house  is 
almost  similar  to  the  first.  By  the  side  of  the  ve- 
stibule  there  is  a  shop  which  communicates  with 
the  house:  to  the  right  of  the  atrium  is  observable  a 
small  room  which  preserves  still  the  ancient  vaul- 
ting and  10  the  left  of  the   ingress  was  a  piece   of 
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travertine  upon  which  was  placed  the  chest  of  iron 
or  the  domestic  stock  of  money.  The  peristyle  has 
the  colonnade  well  preserved.  -  The  triclinium  or 
dming-room  merits  observation  for  its  fine  pave- 
ment  and  a  seat  in   imitation   of  marble,       ^ 

wlXoZnl  t'  '""''  T""""  P^^"""^^'  ^"t  most 
Zn/vl  T  ''  ^^'*  ^^^^^  ^^Pi'^ts  the  arri. 

val  of  Venus  m  Pompei   carried   by  a  Triton   with 
an  Amorino  who  assists  her  to  delcend  upon^he 
shore  raisnag  her  up  by  the  arm,  and  a  young  wo 
man  who  receives  her,  making  libation  upon  a  gar^ 
anded  altar:  and  another  which  represents  Tripto- 
lemus  who  receives  the  ears  of  corn  from  Proserpine. 
From  (his  habitation  i,y  a  side-door  one  issues    i„to 
h       mall  street  called  of  the  Cock  (del  gallo),  from  a 
fountam  at  the  western  augle  upon  which  is   sculptur- 
ed  a  Cock.  ^ 

YlCOLO     DEL      PaLLO 

Region  VH  --  island  XV  —  street  VI. 
2.)  House  of  Niobe.  -  Is  a  spacious  and  rich  ha- 
bitation, whose  ,  peristyle  has  the  pavement  made 

H^'T^^'k'''-^'^"  ''^"'^  *^^  ^^"""^ '  i"  the  midst  of 
which  is  the  impluvium  also  surrounded  by  a  bor- 
der m  mosaic.  In  the  foremost  part  is  observed  the 
puteal  of  marble. 


reserved  in  Museum  «' ««P^/;^„  ^^,  walls  of  this 

,alh,  where  is  seen  also  IM  'unw  ^    I 

,as  the  walls  hollow,  '"F  ^^f^^.e  of  the  va- 
,„d  the  pavemen   «f  °  •,  "  ^.^^^ol  entertainment 

ns?si::Su;eS^-----^^;T'r. 

to  the  furious  bull.  ^pr^ioted   the    death 

Struck  by   ine   anuw      ,  ^p\.ii:^pMhe  marine  mo- 
shows  Perseus  in  the  act  of  ^^n^^^^^^^^^  ^^.^^ 

ster.  The  podium  presents   Canatiaes  ,  u 


Amorini 


»n  ih<^  Drecedin2,  in  the  same  street,  is 
In  sequence  to  Ine  pieceumg, 

observed  the. 

Tn  this  house  there  merits 

in  the  triclmium  or  dminS  r°o^'     ^        ^^^^^3  ^^^ 
leaser  in  the  presence  of  Ataiania  wi 
Scry  of  the  Calydonian  boar-hunt. 
Following  IS  observed  the 
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4.)  Shop  of  the  Restaurateur. —This  shop  has 
two  entrances ,  above  which  was  a  small  hanging 
terrace,  of  which  now^  is  seen  only  a  single  wall 
sustained  by  a  modern  beam.  Near  the  principal  en- 
try is  a  counter  covered  with  marble  far  placing  in 
view  the  eatables  and  drinkables. 

In  the  inner  part  near  second  door  of  entry  there 
is  also  an  oven. 


At  the  corner  of  the  Vicolo  del  Gallo  is 
house  No.  15,  by  which  one  euters  again 
della  mariua  in  order  lo  see  Ihe  Basilica 
right  side  of  that  street. 


found  |I;qe 
the  Strada 
,  upon    (he 
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legloe  ^III  —  lsl5e,Md  I  -—  ©ecu2?/.:.aBitfi&  Minor. 

The  Basilica  was  a  public  edince  -where  justice 
^as  administered. 

It  was  composed  of  three  naves;  that  in  the  mid- 
le  uncovered  and  the  others  covered.  At  the  hot- 
Dm  was  the  tribunal  for  the  magistrates  ,  before 
/hich  is  seen  a  pedestal  for  sustaining  an  eque- 
trian  statue.  —  Under  the  tribunal  exists  a  cell  to 
diich  one  descends  by  two  small  staircases  of  stone, 
3rving  5  it  is  said  ,  as  a  prison  for  the  condem- 
ed,  but  which  Fiorelli  thinks  might  rather  have 
een  a  depository  for  the  furniture  with  which  the 
Dom  above  was  adorned. 
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This  edifice,  besides  the  principal  entry  on  the 
side  of  the  Forum,  has  two  lateral  doors  ,  one  on 
the  north,  another  on  the  south  on  the  left  side  of 
which  was  found  scratched,  but  now  destroyed  by 
time,  the  name  Basilica. 

Upon  the  left  side  oi  the  street  of  the  Marina  is 
seen  the  Temple  of  Venus. 

Helton  VII  -Islaiia    VII 

TEMPLE  OF  VENUS 
Aedes  Veneris  Pompejanae 


This  temple  is  the  largest  and  most    sumptuous 
of  the  temples  of  Pompei:  it  has  48  columns  of  the 


—  31  *- 


Doric  order,  changed  into  Ionic,  forming  a  portico, 
covered  with  a  roof  on  three  sides.  In  the  cella  or 
sanctuary  which  rises  in  the  midst  was  found  on  a 
casement  the  statue  of  Venus.  To  the  right  of  the  por- 
tico is  an  erma  in  marble  representing  the  goddess 
Maia  or  the  Earth.  Before  the  sanctuary  is  the  larger 
altar  for  the  sacrifices,  bearing  an  inscription  with 
the  names  of  the  magistrates  who  had  it  built  They 
are  Marcus  Porcius  and  Lucius  Sestilius  ,  and  the 
ediles  Gneius  Cornelius  and  Aulus  Cornelius.  To 
the  left  of  the  steps  of  the  cella  is  erected  an  Ionic 
column  of  Phrygian  marble,  containing  a  sun  dial, 
placed  there  later  and  at  the  expense  of  the  duum- 
virs Lucius  Sepunius  and  Marcus  Herennius,  as  stands 
written  on  a  table  jutting  out  from   the  column. 

In  this  temple  was  found  also  another  inscription , 
now  preserved  in  the  Museum  at  Naples  to  the  ef- 
fect that  Marcus  Holconius  Rufus  and  Gains  Egna- 
tius  Postumus  boughi  for  three-thousand  sesterces 
the  right  to  prevent  the  neighbours  overlooking 
the  sanctuary  and  had  raised  a  wall  to  the  height 
of  the  roof. 

Upon  the  walls  were  different  paintings,  of  which 
many  are  destroyed  by  time  ,  some  transported  to 
the  Museum  at  Naples. 
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^^HE   PiVIL    f^OPvUM 


In  the  Civil  Forum  the  people  assembled  together 
to  discourse  of  affairs  ,  as  well  of  public  right  as 
of  private:  it  w^as  a  place  destined  for  games,  mar* 
ketings  ,  public  meetings  ;  there  v^ere  celebrated 
also  the  public  feasts  and  the  more  noisy  sacred 
solemnities.  —  Porticos  of  travertine  columns  sur- 
rounded the  forum  on  three  sides  ,  and  the  inter- 
,coiumniation  was  occupied  by  the  statues  of  the 
more  illustrious  and  meritorious  citizens,  for  which 
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are  seen  still  various  pedestals.  —  The  portico  on 
the  eastern  side  was  shut  with  a  railing  which  ren- 
dered it  inaccessible  to  horses  and  carriages. 

Alter  tlie  earth-quake  of  the  year  63  of  our  era 
this  place  was  in  construction,  and  w^hen  Vesuvius 
submerged  the  city,  was  not  yet  finished. 

Are  to    be    observed   Ihe  public    edifices    about  tbe 
Forum 


The  three  courts  of  Council,  tribunals 

6.  8.  10.)  It  is  a  pubUc  edifice  divided  into  tliree 
rooms,  called  tlie  three  Courts  or  Halls  of  Council 
dependent  on  the  Basilica,  according  to  others  de- 
stined to  the  meetings  of  the  decurions,  who  adjud- 
icated the  causes  of  minor  importance.  —  They 
lad  the  walls  and  the  pavement  covered  with  mar- 
ble ,  and  a  similar  coating  on  the  external  walls  , 
of  which  in  some  places  are  preserved  the  remains. 

EuMACHiA  's  Edifice  or  Chalcidigum 

(Porticus  Concordiae  Augustae) 

1.)  This  spacious  building  is  situated  to  the  east 
of  the  piazza  of  the  Forum.  —  It  had  a  portico  sup- 
ported by  48  columns  of  Parian  marble.  —  Accor- 
ding to  an  inscription  situated  over  the  door  of  exit 
into  the  strada  dell'  Abbondanza,  the  Priestess  Eu- 
machia  in  her  own  name  and  in  that  of  her  son 
M.  Numistrius  Frontone  constructed  at  her  own 
expense  the  Calcidicum,  the  Crypt  and  the  Portico, 
dedicating  them  to  Concord  and  to  Pieta  Augusta, 


Eiimachiae  L.  F.  Sacerd-  Pup*  Fullones 
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perhaps  iii  homage  to  Livia,  already  widow  of  Au- 
o-usfcus.  —  hi  the  large  niche  seen  at  the  bottom 
was  found  the  statue  of  Eumachia  which  the  fullers 
had  erected  to  her  with  the  inscription. 

EUMACHIAE    L.  F.  SaCERD.   PUB.  FULLONES 

The  statue  seen  here  is  a  copy,  the  original  ha- 
ving been  transported  to  the  Museum  at  Naples.— 
In  the  area  circumscribed  by  the  portico,  are  seen 
dug  ten  basins,  two  lavatories  ,  and  ten  mouths  of 
cisterns:  it  is  thought  that  Eumachia  had  conceded 
the  use  of  them  to  the  fullers  ,  who  had  here  be- 
fore  divers  shops,  and  that  they  then  in  testimony 
of  gratitude  erected  a  statue  to  her.  —  The  fullers 
had  the  charge  of  keeping  elean  the  linen  of  the 
priests. 

Temple  of  Mercury  or  of  Quirinus 
(Aedes  Genii  Augusti) 

2.)  A  statuette  of  Mercury  found  in  this  building, 
made  it  called  the  Temple  of  Mercury.  —  The  en- 
trance of  it  is  shut  with  a  modern  raihng  of  iron, 
to  keep  some  objects   excavated   and  here  deposi- 
ted   This  little  temple  is  without  stucco,  but  some 
fragments  of  marble   adhering   to  the  walls  make 
suppose  that  the  walls  were  covered  with  marble. 
The  vestibule  ,  covered  with  a  roof   sustained   by 
four  columns  ,  stood  before  the  peribolum  ,  which 
was  entirely  uncovered  and  enclosed  by  a  wall  de- 
corated with  pilasters   which   support  tympanum 
and  arches. 
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In  the  middle  of  the  enclosure  is  seen  a  marble 
altar  with  has  relief  representing  a  sacrifice ,  in 
which  the  priest  veiled  makes  a  libation  on  the 
tripod,  assisted  by  the  ministers,  the  player  on  the 
tibia;  by  a  camillus  or  boy  assisting  ,  and  by  two 
lictors,  while  the  popa  and  another  victimist  lead 
the  bull  which  is  going  to  be  sacrificed.  —  These 
sacrifices  seem  done  in  honour  of  Augustus,  whence 
it  was  supposed  that  the  temple  might  have  been 
dedicated  to  him;  as  appears  from  an  inscription 
preserved  in  the  Museum. 
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Senate-Hall,  Atrium 
(Saenaculum) 

3.)  A  hall  or  Atrium  ending  in  an  Absis  or  vault 
where  it  is  supposed  the  Magistrates  and  Municipal 
Council  were  accustomed  to  assemble.  In  the  midst 
of  the  Atrium  ,  there  was  an  altar ,  raised  per- 
haps at  the  time  of  Tiberius  and  dedicated  to  the 
emperor  and  his  sons. 

Panteon  ,  Augustus'  Temple 
(Pantheon^  Augusteum) 


7.  8.)  hi  the  midst  of  an  open  court  arose  an  altar 
surrounded  by  12  pedestals  thought  to  be  destined 
to  support  the  statues  of  the  greater  ethnical  Gods. 
At  the  end  of  this  court  is  the  Augusteum  with  pe- 
destal, which  bore  the  statue  of  Augustus  and  in  the 
4  side  niches  were  found  the  statue  of  Livia  ,  the 
wife  of  Augustus,  that  of  Drusus^  Tiberius'son,  and 
other  statues  representing  members  of  the  imperial 
family.  The  ancient  statues  are  in  the  museum  ; 
here  have  been  replaced  by  copies. 

On  the  r.  of  the  court  are  12  small  rooms  which 

most    probably  were  the  habitation  of  the  priests. 

On  the  left  of  the  entrance    there  are  paintings  on 

the  wall:  fishes,  birds,  comestibles,  kitchen  vessels, 

winged  figures  ,  scenic  masks ,  lo  listening  to  Ar- 
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gus  5  Ulysses  relating  his  adventures  to  Penelope  , 
Victory  crowning  a  warrior  seated  on  a  pile  of  arms, 
Tetis  and  Achilles,  Medea,  Frissus  crossing  the  Hel- 
lespont on  horseback  to  the  ram.  Here  they  found 
a  little  basket  with  1077  brass  and  silver  moneys 
in  it. 
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j  EMPLE     OF     TuPITER 

(Templum  Iovis  Optimi  Maximi) 


This  temple  is  in  the  most  beautiful  corner  of 
the  city;  its  frontispiece  is  majestuous;  on  the  sides 
are  two  triumph-archs.  Two  side  staircases  lead 
to  the  great  central  flight  of  18  steps,  which  leads 
to  the  vestibule  (pronaos)  adorned  with  6  columns 
in  front  and  3  on  each  side ,  having  at  the  back  a 
double  range  of  Jonic  columns  along  the  walls  and 
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the  end  a  shrine  for  the  divinity  ,  under  which 
are  3  small  rooms,  probably  used  as  a  sacrarium 
or  favissce.  On  the  L  a  stair-case  led  to  the  1st  floor, 
whence  there  is  a  fine  panorama  of  the  city  of 
Pompeii.  This  temple  was  greatly  damaged  by  the 
earthquake  that  preceded  the  final  catastroph  and 
was  buried  ns  they  were  restoring  it  —  The  walls 
were  painted;  the  chief  colours  were  red  and  black. 
Here  was  found  a  large  head  of  lupiter  in  marble; 
the  hair  and  the  beard  were  a  little  coloured. 
In  the  direction  of  the  Porta  della  Marina  is  the 

STPDA    deli;  ABBOpAlN[ZiV 

So  called  by  the  figure  of  the  Abundance  sculpted 
on  the  block  of  the  fountain  on  the  1.— This  street 
was  named  the  Merchants'street  for  the  many  shops, 
which  are  there. 

On  the  r. 

8.)  House  of  the  wild-boar  —  So  called  from 
the  mosaic  in  the  vestibulum  :  a  flying  wild-boar 
attacked  by  two  dogs,  hi  the  midst  of  the  atrium 
is  the  impluvium  and  the  floor  in  mosaic.  The  ta- 
blinum  is  in  mosaic  also  and  the  peristylium  has  a 
Ionian  colonnade. 

On  the  r.   is  the 

Twelve  Gods'  lane 

Upon  a  wall  of  this  lane  you  may  see  painted 
the  12  greatest  divinities,  under  whom  two  snakes 
{lares  compitales)  keeping  a  sacrarium. 

From  the  twelve  Gods*  lane  ,  one  passes  in  the  be- 
holding lane  ,  said  of  the  Calcidicum  on  the  behind  of 
the  fouutaiu  on  the  left  hand  of  the  street. 


T 
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3.)  New  chase'  s  house  —  Entering  this  house  , 
on  the  r.of  the  prothyrum  is  the  little  room  of  the 
ostiarium.  The  atriunn  is  in  mosaic  and  has  the^^^z- 
pluvium. 

In  this  house  are  well  painted  rooms  (cubicula) 
In  the  tablinum  is  a  painti.ig  representing  Arianna 
sleeping  and  Bacchus  raiding  her  veil  with  a  little 
Satyr  peeping  —  In  the  peristyUum  is  a  painting 
representing  a  scene  of  animals'  life  ,  viz.  a  ])ear 
throwing  itself  on  the  wild^boar  and  a  lion  jumping 
from  a  rock  to  bring  aid  to  the  bear  Some  other 
animals  are  painted  there:  a  lion,  a  tiger  — ^'In  the 
triclinium:  Bacchus  and  Venus. 

The  Lane  of  the  Pensile  Balcony 

28.)  The  pensile  balcony  that  you  may  see  in  this 
little  house  is  a  modern  restauration  carefully  and 
exactly  made  to  give  an  idea  of  these  balconies 
found  in  Pompeii,  but  ruined  all  by  time  and  by  the 
carelessness  of  the  excavators. 

On  the  1  of  the  house'  s  entrance  door  is  a  wood 
staircase,  which  leads  to  the  superior  floor  —  In 
the  atrium  is  a  fountain  formed  by  a  little  child 
sustaining  a  dove,  which  springs  water.  Under  the 
table  ,  on  the  behind  of  the  little  child  are  four 
brass  keys  distributing  the  water  in  the  house  — 
In  the  tablinum  is  a  painting  :  Alcestes  and  Ad- 
metus. 

On  the  same  hand 


—  42  — 

23  )  The  Dyer's  house— In  the  interior  of  Ifis  house 
are  stares  and  pots  for  white-washing  the  hnen.  In  the 
viridarium  is  a  fountain.  On  the  r.  wall  are  three 
niches  for  the  &ods  of  the  family.  The  floor  of  the 
triclinium  is  in  mosaic.  In  the  triclinium  are  three 
paintings:  Ganimede  sleeping  ,  Apollo  seated  triing 
on  denudating  Dafnes  ,  and  Paris  in  the  behold 
of  Mercury  announcing  the  arrival  of  the  three 
Goddesses: 

At  the  end  of  this  lane  ,  turning  on  the  1.  (  XII 
Island  )  are 

The  Brothels 
(  Fornix  ) 

18.)  Here  are  five  small  rooms,  and  in  each  is  a 
stone  bed  —  On  the  walls  are  painted  obscoene  fi- 
gures which  make  manifest  the  use  of  this  house. 

17.)  A  SOAP  Manufactory— On  the  1.  of  the  entry 
are  two  lead  chaldrons  on  ovens.  In  the  atrium 
is  the  impluvium  in  marble  stone  and  a  table  ,  su- 
stained by  two  feels  ending  with  bull  paws,  under 
which  is  a  pedestal  from  which  came  out  a  spring 
of  water;  its  lead  kennel  is  still  visible. 

De  Jorio  observes  that  the  large  quantity  of  lime 
found  here  does  not  indicate  that  this  must  have 
been  a  soap  manufactory. 

12.)  Descending  the  lane,  you  meet  on  the  r.  an 
inn  and  on  one  of  its  sides  a  whore  's  room  with  a 
stone  bed  like  those  of  the  brothel— On  the  abroad 
some  snakes  thought  by  ancients  to  be  protectors 
of  the  place.  On  them  you  may  read  this  iscription: 
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Otiosis  locus  hic  non  est;  discede  Morator 

(This  is  not  a  place  for  lazies  ;  thoa  ,  who  sto- 
pesty  go  away) 

On  the  other  side  of  the  street 


47.)  SiRicus'  HOUSE  OR  Salve  Lucru  —  They  cal- 
led this  house  by  the  name  of  Siricus  from  a  seal 
with  this  name  in  it,  found  here. 

On  the  entrance  of  the  atrium  was  the  motto 
Salve  Lucru  (  Welcome  the  gain  );  in  the  midst  is 
the  impluYium  in  marble  and  a  pedestal  sustaining 
perhaps  a  statuette.  Two  little  marble  tables  also. 
Paintings  of  the  walls  of  the  execlra:  Vulcan  giving 
Tetis  the  buckler  for  Achilles,  Hercules  drunk  and 
some  little  Loves  jesting  round  him;  Apollo  and 
Neptunus  before  the  Walls  of  Troy. 

Among  the  paintings  of  the  triclinium  worthier 
of  your  attention  are  the  Bacchants.  In  the  peristy- 
Hum  is  a  window  with  glasses  now  disappeared. 
From  the  peristylium  you  may  enter  another  house, 
whose  principal  entry  is  in  the  Strada  Stabiana. 

Turning  on  the  r.  from  the  Sir,  deW  Abhondanza 
youMlcome  in  the  VII  Island,  Decumanus  Minor.  There 
in  the  house  N."  9  in  a  dormitory  for  servants,  at  the 
bottom  of  the  gaiden,  is  the  skeleton  of  a  man  buried 
there  in  the  lime  of  Pompeii's  destruction. 

Leaving  this  house  ,  and  descending  the  street  you 
will  visile  the 
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Stabian  Terms— New  Baths 
(  Thermce) 


8.)  This  baths  estabhshment  has  three  doors,  but 
the  chief  entry  is  by  the  side  of  S.  viz.  by  the  joa- 
IcEStra,  from  the  vestibule  of  v^hich  you  will  came 
to  the  portico  and  area,  where  the  ancients  used  to 
make  their  gymnasticks  ,  chiefly  the  game  of  the 
sphere  (sphaeristerium). 

Under  a  portico'  of  the  palaestra  an  inscription 
(now  at  Naples)  was  found  which  said  that  C.  Vu- 
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ius  and  P.  Aninius,  duumvirs  ordered  the  laconi- 
mm,  and  the  destrictarium  to  be  built,  restoring  the 
porticoes  and  the  palaestra  at  the  bottom  of  which 
is  represented  Telesphorus.  On  the  1.  is  a  bassin  for 
public  baths  and  on  the  sides  are  two  entertaine- 
ment-halls.  In  one  of  these  are  many  fine  paintings, 
i  niche  for  some  divinity  's  statue,  and  a  hole  con- 
taining a  lead  kennel  for  a  spring  of  water.  These 
halls  were  said  destrfctaria  where  every  one  with 
the  strigiles  scoured  his  body  after  the  palaestra  's 
exercises  and  perfumed  himself  with  oil. 

The  hall  near  the  destrictarium  was  a  spoliarium 
or  apodijtherium  where  the  clothes  of  the  gamesters 
in  the  palaestra  were  conserved;  its  entrance  door 
is  from  the  southern  portico.  The  exterior  wall  is  fan- 
tastically incrusted  with  stucco. 

On  the  1.  is  a  corridor  with  a  door  on  the  next 
lane,  where  is  Siricus'  house.  There  are  four  bath- 
rooms . 

l\\  the  corner  at  N.  E.  are  the  baths  for  women 
with  another  entrance  by  the  Sir.  di  Stabia.  The 
first  hall  is  for  cold  baths;  round  it  are  some  niches 
for  clothes. 

On  the  r,  is  the  tepidarium  with  white  mosaic 
floor.  The  walls  are  double  with  a  hollow  space  in 
them  for  the  circulation  of  the  heat. 

The  third  hall  (  calidarium  J  had  marble  bath 
and  the  floor  in  well  conserved  mosaic.  On  the 
other  side  of  the  hall  is  a  round  bassin  by  which 
poured  a  spring  of  boiling  water ,  which  with  its 
vapour  increased  the  heat.  The  walls  are  here 
also  built  in  double.  Beautiful  are  the  decorations 
in  stucco  and  the  red  of  the  walls  divided  by  yeK 
low  columns  with  white  capitals. 


—  46  - 

The  baths  for  men  are  in  the  halls  nearing  the^ 
entry  on  the  r.  of  i\ie.  palaesfra.  A  great    vaulted 
hall  with  loculi  for  clothes  and  a  seat  around    the 
wall  served  as  a  conversation  room. 

On  the  1.  of  the  entry  is  a  round  hall  for  cold 
baths  (frigidarium),  with  four  niches.  A  niche  be- 
holding the  door  gave  passage  to  a  spring  of  water. 
The  light  came  from  loud  by  a  window. 

Another  hall  was  the  tepidarium  with  stucco  or- 
naments in  bad  conditions.  The  floor  (suspensura) 
now  ruined  was  built  on  small  pilasters  for  the  cir- 
culation of  the  heat  coming  out  from  the  kilns 
On  the  r.  is  the  bassin  (alveus)  now  spoiled  of  its 
marble. 

The  next  hall  is  the  calidarium  with  floor  and 
double  walls  like  the  former. 

Leaving  the  Thermae^  on  the  behold 
VIII  Regfiosi — W  Island— Becuiiianus  Miinor 

4.)  The  two  next  shops  ( N^'s  2  and  3)  depend 
by  this  house  and  communicate  together  —  In 
the  protyrum  you  may  see  the  holes  in  the  wall 
for  putting  the  wood  bar  aud  shut  the  door  by 
within— The  atrium  has  the  floor  with  some  pieces 
of  marble  and  the  implumum)  two  human  skeletons 
were  found  here.  On  the  1.  wall  is  painted  Silenus 
embracing  Bacchus. 

Here  are  four  cubicula;  in  the  2nd  on  the  left  are 
two  paintings:  the  first  represents  an  old  Faun,  the 
second,  a  young  woman  speaking  with  a  slave.  In 
the  next  hall  is  a  black  podium  and  a  painting  re- 
presenting Apollo  embracing  Daphnes   with  a  little 
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-ove   raising    up  her  veil.  On  the  I.  Perseus  and 

ndromeda . 

Ill  tlie  tablinum  beholding  the  entry  is  repre- 
ented  Leda  showing  Tindarus  the  twins  just  now 
;ame  out  of  the  egg  —  The  peristylium  has  in  the 
nidst  a  little  garden  with  two  fo?nitains  ,  one  of 
hem  square,  and  the  other  formed  by  a  little  child 
vho  brings  a  vessel  pouring  the  water.  On  the  sides 
ire  two  halls;  that  on  the  1 .  was  a  triclinium  with 
he  two  paintings:  Frissus  and  Helles,  and  Arianna 
brsaken  by  Theseus. 

After  the  peristylium  was  a  secret  door ,  giving 
3assage  to  the  master  of  the  house ,  when  he  de- 
sired not  to  be  seen  by  troublesome  people. 

Beholding  the  tablinum  are  three  rooms  with 
paintings. 

Near  them  is  an  exedra  with  the  paintings:  Nar- 
cissus beholding  himself  in  the  water,  Ermaphrodites 
with  his  left  arm  on  the  shoulder  of  Silenus  ,  Bac- 
[3hus  and  Arianna  sleeping  and  a  Faun  raising  up 
the  veil  which  covers  her  ,  Silenus  and  the  Bac- 
chants. 

On  the  right  wall  of  the  triclinium  is  represented 
the  judgement  of  Paris,  and  on  the  left  Achilles  found 
by  Ulysses  among  Licomede  's  daughters. 

In   the  same  island 

8.)  House  of  Cornelius  Rufus,  Domiis  Cornelia — 
Important  for  the  proprietor  's  marble  portrait;  un- 
der it  is  the  name:  Cornelius  Rufus. 

When  you  are  colne  where  the  street   divides  itself 

ill  the  four  chief  regions  {  1,  VII,  VIII  ,  IX  )  descend 

the  Sir.  di  SPihia    and    when  the    island    is    finished, 
turn  on  the  r.  There  is 
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The  Temple  of  Isis 
(Aedes  Isidis) 


28.)  The  temple  of  Isis  was  ruined  by  the  eartli- 
quake  iq  63  A.  D.;  it  was  ampiiated  and  rebuilt  bv 
Numerius  Popidius  in  the  name  and  with  the  mo- 
ney of  his  son  Popidius  Celsinus  ,  who ,  on  this  li- 
berality was  accepted  in  their  order  by  the  Decu- 
rions  when  he  was  only  six  years  old  ;  so  says 
the  mscription  on  the  temple  's  door. 

The  sacred  area  was  circumscribed  by  a  portico 
with    the   walls  of  the   intercolumniation   adorned 
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lith  simulacres  of  Egyptian  Divinities.  On  each  side 
tlie  entrance  door  was  a  fons  lustralis  and  a 
lock  with  a  basket  for  the  money  offered  to  the 
oddess. 

Upon  the  basis  of  the  cella  was  the  statue  of  Isis; 
aderwliich  were  iysforepositoria  for  sacred  objects, 
3w^  filled  with  the  waters  of  the  Sarnus. 
On  the  1.  of  the  temple  are  some  rooms  for  the 
nests  residing  in  the  temple  (where  many  kitchen 
stensiles  were  found)  and  in  one  of  them  the  ske- 
ton  of  a  priest  with  an  axe  in  his  hands.  He  looked 
r  piercing  the  wall  and  fly. 

On  the  behind  of  the  sanctuary  is  another  edifice 
amed  Porlicus  Vinicii— it  is  so  named  in  a  Samnitic 
scrlption  found  in  1797.  Commonly  it  is  knowu  un- 
T  the  name  of 

29.)  Curia  Isiaca.— It  consists  of  an  area  surroun- 
3d  by  porticoes  (  of  which  one  of  the  columns 
Tved  as  a  fountain  )  having  in  front  a  tribunal 
5cended  by  a  small  staircase  placed  behind,  very- 
uch  worn  away  by  use  and  a  pedestal  to  support 
)me  seat. 

There  are  annexed  three  cells  ,  one  larger  than 
e  other  two,  and  a  staircase  to  mount  above. 

Triangular  Forum  and  Temple  of  Hercules. 

( Hecatonstylon  —  Templum  Herculis). 

(Portico  of  the  hundred  columns) 

Reglora  VIII  —  li^laiia  VIII  ---  Street  II. 

30.)  The  triangular  forum  is  so  called  for  its  form, 
sing  composed  of  two  ambulacri ,  which  depart 
om  a  point  widening  in  the  form  of  a  triangle. 
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la  the  front  it  is  decorated  with  columns  not£ 
ble  for  beauty  and  elegance  of  style,  hi  the  centr 
of  this  forum  was  the  ancient  Temple  of  Hercules 
of  Greek  construction  ,  and  perhaps  in  the  firs 
times  surrounded  by  a  small  wood. 

A  little  far  from  there  was  diputeal  (puteal  Nu 
merii )  surrounded  by  a  little  temple    (bidental 
which  Numerius  Trebius    supreme   magistrate  ha^ 
erected,  the  thunder-bolt  having  fallen  in  that  spot 

On  the  other  side  was  situated  a  semicircula 
seat,  where  was  a  sun  dial. 

On  the  east  side  a  staircase  descends  to  the 
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LuDUs  Gladiatorius  5  Forum  Nundinarium 

'Ludus  gladiatorius.  — Barrack  of  the  Gladiators, 
Public  Market,  Quarters) 


16.)  This  place  seems  to  have  been  originally  a 
garden  or  pubhc  market. 

When  it  \Yas  discovered  it  was  judged  that  it 
might  have  been  quarters  for  soldiers  ,  but  since 
then  recognised  as  Ludus  gladiatorius,  constructed 
for  the  use  of  the  Gladiators  in  manner  of  barrack- 
It  is  composed  of  a  large  square  surrounded  by  64 
columns  which  supported  the  roof  of  a  portico. 

About  the  portico  there  w^ere  many  cells  in  two 
ranges  one  placed  over  the  other  amongst  these 
is  recognised  on  the  left  the  vast  kitchen  with  lar- 
der annexed;  the  habitation  of  the  head  of  the  com- 
pany of  gladiators,  preceded  by  the  staircase;  and 
the  prison  situated  on  the  eastern  side  where  were 
found  the  irons  and  the  stocks  with  the  skeletons 
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of  two  gladiators  bound  there  for  punishement.  In- 
stead of  the  ancient,  there  are  some  wooden  stocks 
substituted  to  give  an  idea  of  them— On  the  west  side 
there  was  the  common  convenience  and  staircasel 
leading  to  floor  above,  as  well  as  five  cells  in  one 
of  which  is  the  machine  for  the  olives.  —  The  sou- 
thern side  has  been  restored  in  the  ancient  mode 
of  construction. 

From  the  Ludus  Gladiatorius  ascending  three  steps 
we  pass  to  the  Tragic  Theatre. 

Tragic  Theatre 

(Theatrum) 

20.)  This  edifice  was  found  very  much  ruined  , 
perhaps  because  at  the  epoch  of  the  eruption  it 
was  undergoing  restoration.  —It  was  divided  into 
three  caveae  and  five  cunei  ,  besides  two  tribunes 
with  stairs  to  the  top  containing  29  steps  ,  and  six 
small  staircases  mounting  up  to  the  vomitorii.  The 
first  range  with  steps  of  marble  was  destined  for 
distinguished  persons  such  as  the  Decurions  ,  the 
Priests  of  Augustus,  and  those  who  had  the  privi- 
lege of  the  bisellium  or  seat  of  honour. 

On  the  two  sides  were  two  divisions  the  one  to 
the  right  for  the  proconsuls  and  Duumvirs ,  the  o- 
ther  for  the  Vestals. 

After  came  the  place  for  the  military  ,  and  ihe 
citizens,  who  formed  part  of  some  corporation.  The 
last  seats  were  occupied  by  the  women  and  by  the 
people. 


illl'life.i#- 
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tJpon  the  first  step  of  the  second  cavea  in  the 
centre  of  the  hemicycle,  it  seems  that  there  existed 
a  bisellium  ,  destined  to  ihe  father  of  the  two  Hol- 
conii,  since  there  one  reads  the  following  inscription: 


M.  HOLCO.  .  NIO.  V.F.  r.  VFO 

iT.  V.  L  D  .  •  .  QVINQVIENS 

ITER-  QUINQ  TPaB-  MIL*  A*  P- 

FLAMINI-  A\G-  PATR-  COLO    D*  D. 


(To  Marcus  Holconius  Rufus,  son  of  Vibius,  five 
times  Duumvir,  and  two  of  them  Quinquennial,  Tri- 
bune of  the  soldiers  elected  by  the  people^  Flamen 
of  Augustus  y  Protector  of  the  Colony.  By  decree 
of  the  DecurionsJ . 

From  the  upper  doors  ,  or  vomitories  the  people 
descended  into  the  cavea. 

Entrance  into  the  orchestra  is  by  two  passages 
with  a  portico:  these  entries  were  also  called  vo- 
mi  tor  a. 

This  theatre  was  without  a  roof,  so  that  it  was 
customary  to  cover  it  with  awaiings. 

The  proscenium  corresponds  in  direction  with  the 
porticoes  on  the  ground  floor. 

The  stage  is  composed  of  a  frontispiece  with  three 
doors  and  was  shut  by  a  curtain  as  in  our  theatres, 
but  instead  of  going  up  the  curtain  went  down  be- 
neath into  the  opening  seen  in  the  ground. 

Close  adjoining  and  accessible  by  three  or  four  steps 
is  the 


k.k 
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Comic  Theatre 

(Theatrum  tectum^  Odeon) 

17.  19.)  This  theatre  had  a  roof  and  was  under- 
going reparation  after  the  earthquake  of  63  ,  as 
may  be  supposed  from  the  columns  sustaining  the 
roof  being  found  overthrown,  as  also  from  a  num« 
ber  of  tiles  found  placed  one  on  the  other  and  num- 
bered with  charcoal. 

Worthy  of  admiration  is  the  pavement  of  the  orche- 
stra which  is  all  of  the  finest  coloured  marble  and 
was  made  at  the  expense  of  the  duumvir  Marcus  Ocu- 
latius  Verus  and  bore  his  name  written  in  the  ground 
in  letters  of  bronze  ,  but  these  having  been  stolen 
away,  others  were  in  our  days  substituted  for  them  in 
which  the  name  was  erroneously  written  Holconius, 
as  at  present  is  seen. 

The  first  cav)ea  terminates  in  its  lower  part  with 
four  spacious  steps  ,  where  sat  the  Decurions  and 
the  magistrates. 

After  this  first  range  follows  a  parapet  of  separa- 
tion with  a  larger  step:  then  follow  other  18  steps: 
The  second  cavea  is  divided  into  five  cunei  by  six 
staircases  and  has  at  its  summit  the  vomitorii  ope- 
aing  into  a  short  ambulacrum  whence  by  two  flights 
:>f  steps  one  descends  into  a  passage  proceeding  to 
the  street. 

Upon  the  door  No.  19  ,  opening  upon  the  Stabian 
street,  one  reads  an  inscription  from  which  it  ap- 
pears that  the  Duumvirs  Caius  Quinctius  Valgus y 
son  of  Caius ,  and  Marcus  Porcius ,  son  of  Mar^ 
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cus,  by  decree  of  the  Decurions  ,  had  made  and 
approved  the  Covered  Theatre. 

By  the  door  of  the  theatre  one  comes    out    on    Ihe 
Slrada  Stnbiana  and,  coming  down  towards  the  South 
nieels  vvith  the  ' 

J'OP.TA    StABIAMA 


%(Portd%Prima) 
First  UegioM 


ii     m 


This  is  the  first  and  most  ancient  gate  of  the  city 
and  is  flanked  hy  the  walls  of  circuit  —  By  it  was 
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he  way  to  Stabia,  called  now  Castellammare.  —  It 
was  constructed  of  large  blocks  of  stone  of  the  Sar- 
ao.  and  with  the  androne  covered  with  a  vault  now 
restored.  Before  it  was  the  station  of  the  cisiarii  or 

onductors  of  vehicles,  who  for  a  price  agreed  car- 
ried travellers  to  the  neighbouring  towns  Under  the 
androne,  to  the  right  of  any  one  descendi^l]g  is  found 
fixed  in  the  ground,  a  Samnite  stone^  known  under 
the  name  of  Oscan  road-stone,  the  most  important 
epigraphic  monument  of  the  Samnite  epoch. 

a3TR  H  R  n  N  n  m  vn  •  RFn- v^^i-x 

hpg^»Ti4R-iii-)i3aan*^ri3TTNMW3 

^ia>|^3fi-^Hh-NIOVb^F:i+l4H^a:l^ 

<:W3TTR8Van  ^Wl«h!^*V* 

It  contains  the  notice  of  the  enlargement  and  pav- 
ing of  this  road  and  the  construction  of  other  roads 
outside  the  walls,  and  the  record  of  a  sacred  cella 
of  Jove  Melichius   which   perhaps   existed  a  little 

way  off. 

Upon  a  second  stone  of  travertine  situated  out- 
side the  eastern  angle  of  the  gate,  near  a-  public 
seat,  is  read  the  following  inscription: 
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L.  AVIANIVS.  L.  F.  MEN 

FLACGVS.  PONTIANVS 

Q.  SPEDIVS.  Q.  F.  MEN 

FIRMVS-  ir  VIR.  I-  D-  VIAM 

A  MILLIARIO-  AD  CISIARIOS 

QVA-  TERRITORIVM-  EST 

POMPEIANARVM-  SVA- 

PEC,  MVNIERVNT 


This  inscription  reveals  how  Lucius  Avianus  , 
Fiaccus  Pontianus  and  Quintus  Spedius  Firmus  , 
duumvirs  fortified  at  their  own  expense  the  portion 
of  road  lying  between  the  mile-stone  and  the  sta- 
tion of  the  cisiarii. 

In  the  wall  to  the  right  of  the  androne  is  seen 
a  niche  where  was  the  image  of  Minerva  in  guar- 
dianship of  the  gate. 

To  the  left  going  up  at  the  commencement  of 
the  houses  is  a  fountain  with  the  head  of  Medusa, 
and  to  the  right  a  turning  leading  to  the  wall  , 
near  which  was  the  cell  of  the  keeper  of  the  gate. 

Reascending  into  the  city  from  the  gate  ,  there 
is  seen  on  the  left  a  shop.  No.  8,  held  by  one  Mar- 
cus Sums,  formerly  rower  in  the  fleet  at  Misenum, 
who  in  his  cubiculum  ,  where  he  slept ,  preserved 
the  authentic  copy  of  the  decree  of  Vespasian  by 
which  was  accorded  to  him  the  Roman  citizenship, 
after  26  years  of  military  service.  This  decree  was 
found  in  July,  1874. 
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TABIAN    OTREET 
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Region  I  —  Island  V  —  Head  111. 

fi"  2.)  Leather  Manufactory, Q^cma  Coriariorum-- 
To  the  left  of  the  atrium  is  seen  a  room  of  audience, 
and  another  for  sleeping  ,  which  formed  the  lod- 
ging of  the  master.  --  In  the  triclinium  are  three 
couches  of  masonry  with  a  table  in  the  midst,  on 
which  was  found  the  mosaic,  now  in  the  Museum 
at  Naples,  representing  a  human  skull,  with  under 
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it  a  butterfly  with  open  wings,  supported  on  a  wheel, 
and  over  it  a  pkimmet  ,  and  at  the  sides  a  sheep- 
hook  and  a  lance  turned  upside  down. 

Under  the  portico  are  seen  six  compartments  di- 
vided by  five  small  walls,  which  have  at  the  bot- 
tom a  canal  flowing  into  three  large  vases  of  terra- 
cotta,and  between  these  the  stone  bench  for  extend- 
ing and  scraping  the  skins.  —  In  the  area  of  the 
workshop  is  seen  to  the  left  an  adit  leading  into  two 
cells  ,  from  one  of  which  one  approaches  another 
area  containing  fifteen  basins  with  canals  between, 
and  holes  covered  with  tables,  and  amphorae  bro- 
ken in  the  middle,  destined  to  contain  the  materials 
needful  for  the  maceration  of  the  skins 

In  this  workshop  were  found  four  instruments 
almost  like  those  used  to  day  by  the  dressers  of 
skins. 

Returning  iato  the  Stabian  sfreet,  and  ascending,  on 
the  left  is  seen 

25.)  Templum  Aesculaph  et  Hygi^.  — This  tem- 
ple in  the  archaic  style  has  the  altar  near  the  be- 
ginning of  the  staircaise,  by  which  they  ascended 
into  the  cella  where  ,  on  the  basement ,  stood  the 
terracotta  statues  of  Aesculapius  and  Hygia. 

On  the  r.  ascending  the  same  street 

Region  I  --  Island  l\  —  €ardo. 

5.)  House  of  Popidius  Secundus  or  of  the  min- 
strel. —  Domus  Popidt  Secundi  AugustianL  — 
This  house  was  called  of  the  Cytharist  because  an 
archaic  statue  in  bronze,  representing  Apollo  soun- 
ding the  cittera  was  found  there  ,  now  in  the  Mu- 
seum at  Naples. 
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Amongst  the  notable  things  it  contains  is  a  gar- 
len  surrounded  by  a  portico  having  a  semicircular 
)asin  of  marble  ^  about  which  were  found  divers 
niimals  of  bronze,  figuring  a  hunting  scene.  —  To 
he  left  of  the  fauces  is  seen  the  bath,  from  which 

oes  a  pipe  of  lead  to  conduct  the  water  into  the 
)asin  of  the  fountain.  —  In  front  of  the  peristyle 
ire  three  rooms.  —  ki  the  first  is  seen  painted  Pa^ 
Is  listening  to  Mercury  ,  who  has  brought  before 
lim  the  three  goddesses* 

In  the  second  is  Leda  struck  with  wonder  at  the 
5ight  of  the  swan,  which  with  its  beak  drav/s  her 
lo  him  by  the  dress.  — On  the  wall  opposite  Croe- 
sus, a  prisoner  before  Cyrus,  king  of  Persia.  —  On 
;he  north  side  of  this  garden  was  a  staircase  lead- 
ng  to  a  third  viridarium  ,  embellished  with  por- 
ico  es  with  some  rooms  round,  in  one  of  which  is 
i  triclinium^  with  Adonis  w^ounded. 

Amongst  the  innumerable  furniture  of  this  house 
;vere  found  two  portraits  in  bronze  of  personages 
)f  the  family  of  the  Popidi.  —  This  habitation  by 
I  small  staircase,  communicated  with  the  house  of 
^.  0.  Rapianus. 

Regaining  the  Stabian  street  and  turning  on  the  right 
owards  the  East  hy  the  streel,  dividing  Region  I  from 
),  is  seen 

Llegioifi  IX  —  Island  i  —  Becuwiaiiiis    Minor. 

20.)  House  of  Epmus  Rufus.  Domus  Epidii  Rufl, 
loase  of  the  Diadumeni.  —  This  house  is  disting- 
lislied  from  the  others  by  being  raised  above  the 
evel  of  the  street  by  an  elevation  with  lateral 
staircase.  —  The    atrium   has  ;    portico  of  sixteen 
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columns  and  there  is  seen  a  small  temple  dedicat- 
ed to  the  Lares  and  to  the  Genius  of  the  master 
of  the  house. 

The  triclinium,  to  the  right  of  the  tablinum  pre- 
serves some  very  beautiful  paintings,  amongst  them 
a  Faun  sounding  the  tibia,  Cupid  holding  a  mirror 
to  Venus ,  who  turns  it  tov^ards  Hesperus  ,  Apollo 
holding  in  his  ha  ad  the  plectrum  and  the  lyre;  be- 
sides various  Muses. 

On  the  same  side 

22.)  House  of  Epidus  Sabinus.  —  The  atrium 
has  no  rooms  on  the  west  side;  on  the  r.  is  an 
cecus  J  a  cubiculum  and  a  triclinium  opposite  is 
the  tablinum  where  is  painted  Hermaphrodites 
pulling  Silenus  by  the  beard. 

On  the  olher  side  of  the  sireet  is  situated 

Re^ioifi  I  —  SslasTtd  IV. 

25.)  House  of  L.  Optatus  Rapianus.  •—  Domus 
L,  Optati  Rapiani.  —  In  the  cubiculum  to  right  of 
the  atrium  of  this  house  is  seen  the  painting  of 
Venus  sleeping  and  a  young  Faun  raising  the  veil 
that  covers  her.  In  the  garden  is  a  staircase  com- 
municating with  the  house  before  mentioned  ( the 
Cytharist  's.) 

At  the  extremity  of  this  street  on  the  east  side  is  a 
modern  brick  staircase  leading  to  the  open  country:  it 
is  also  the  way  to  the  Amphitheatre,  about  400  yards 
distant ,  of  which  we  give  a  description  at  the  end  of 
this  book. 

Returning  to  the  Stabian  street  and  turning  towards 
the  N.  on  the  r.  is  observed  the 
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Region    IX  —  Island  I  —  Cardo. 

5.)  Shop  of  L.  Livius  Firmus  —  Near  this  shop 
is  a  sign  of  stone  exhibiting  various  instruments 
of  an  iron-smith,  that  is  —  an  anvil,  a  hammer,  a 
square  rule  ,  and  a  phallic  symbol ,  w^hich  the  an- 
cients thought  contrary  to  bew^itchment  l/^scmus^. 

To  the  right  going  up; 

3.)  Tavern  ,  mills  and  oven.  —  Upon  entering 
are  seen  supports  of  masonry  v^ith  basins  of  terra- 
cotta ;  to  the  left  the  mouth  of  a  cistern  ;  farther 
on  the  mill-stones  for  grinding  the  grain ,  and  the 
oven,  under  vv^hich  is  seen  a  repository  for  keeping 
the  w^ood.  On  the  side  is  a  room  for  placing  the 
bread  when  cooked,  which  was  passed  there  by 
means  of  a  small  window. 

Returning  on  the  Stabian  street,  to  the  righlgoingup 
nte^lon    IlL  —  isIaMcl  V  —  Cardo 

5.)  Is  the  shop  with  habitation  of  its  labourer  , 
where  is  seen  in  perspective  the  room  lighted  by 
a  window  looking  out  into  a  viridarium,  ornamen- 
ted with  two  small  pictures,  the  first  representing 
the  Greek  Charity  ,  that  is  Perona  presenting  the 
breast  to  her  aged  father  Cymon,  condemned  to  die 
of  hunger  in  prison:  the  other  has  Ariadne  seated 
on  the  ground  regarding  the  ship  of  Theseus  going 
away  ,  with  Nemesis  at  her  shoulders  and  Cupid 
turned  towards  her  ,  holding  his  bow  and  wiping 
aw^y  his  tears. 
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2.)  Bakehouse  and  mill  —  Arriving  at  the  four 
vays  ,  is  seen  in  the  corner  to  the  right  in  front 
mother  mill  with  oven  ,  similar  to  that  before  ob- 
served, with  three  catilli  of  millstones,  very  much 
vorn. 

To  the  left 

Regiofi  Til  ^  Island  1  -—  lios&d  II. 

36.)  Habitation  with  oven  and  mill.  Bakehouse  of 
iodestus.  Pistrinum.  —Near  the  gate  of  the  house 
3  read  the  programme  Modestum  written  in  red 
alters. — From  the  protyrum  one  enters  the  atrium 
vith  divers  rooms  on  the  sides  ,  and  where  in  the 
Qidst  is  a  basin  of  masonry  in  which  one  sees  a 
ead  pipe  and  various  tubes  of  terra-cotta  to  regu- 
ate  the  flow  of  water. 

In  front  one  passes  into  a  locality  with  mills  and 
ven,  which  was  found  closed  with  a  wicket  of  iron, 
nd  containing  81  loaves ,  well  preserved  ,  now  to 
>e  seen  in  the  Museo  Nazionale  and  Museum  at 
^ompei. 

To  the  left 

40.)  House  of  Mars  and  Venus  Domus  ilf.  Ccesi 
Slandi.  —  The  protyrum  has  a  handsome  pave- 
nent  in  mosaic  representing  some  dolfins  ,  a  tri- 
lent,  a  hippocampus,  and  a  ship's  helm  upon  which 
•ests  a  sea  pye. 

The  atrium  has  the  impluvium  of  stone  ,  and 
n  the  middle  is  to  be  observed  a  painting  upon  a 
)ier  between  the  first  and  second  cubicula ,  repre- 
senting Mars  and  Venus  in  half-busts  typo  Romano. 
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This  painting  is  well  preserved  and  is  one  of  the 

finest  till  now  discovered. 

The  tablinum  has  a  threshold  of  mosaic  and 
rom  the  same  one  passes  into  a  peristyle ,  in 
the  midst  of  which  was  s.  flower  garden,  where 
are  observed  two  small  pillars  of  w^hite  marble 
finishing  as  erme.  —  On  each  side  are  some  small 
windows  giving  light  to  the  cellar  underneath  , 
to  wiiich  access  is  obtained  from  the  street 
flanking  the  same  habitation  —  Near  the  im.jjlu- 
viain  is  the  mouth  of  the  cistern  shut  with  a 
marble  cover. 

This  house  was  inhabited  by  M.  Coesius  Blandus, 
centurion  in  the  ninth  pretorian  cohort ,  whose 
name  is  written  ,  scratched  on  the  columns  of  the 
peristyle. 

ItegfOBS  \JLJ  —  Island    II  —  RGad  If. 

48.)  House  of  D.  Caprasius.  Doraus  D.  Caprasi 
Primi.  —  In  the  triclinium  of  this  house  are  seen 
painted  the  figures  of  Summer  crowned  ,  who  car- 
rying in  the  left  hand  some  ears  of  corn,  with  the 
right  makes  an  arch  over  her  head  of  her  flying 
veil:  of  Autumn  under  a  female  form  carrying  va- 
rious fruits;  and  of  Winter  with  a  long  mantle  co- 
vering him. 

In  this  house  was  found  a  seal,  in  March  16  th., 
1868,  with  the  name  of  Caprasius  Primus. 

Going  farther  on  the  same    side 

45.)  House  of  the  Bear,  or  of  the  new  foun- 
tain OF  shells.  —  This  house  is  called  of  the  Bear, 
because  in  the  pavement  of  the  protirum  is  drawn 


7  — 


n  mosaic  a  bear  transfixed  by  a  dart.  Above  is 
A^ritten  tlie  salutation  Have.  The  lateral  walls  are 
^ery  beautiful  with  architectonic  ornaments  ,  bac- 
hants,  and  a  small  circular  picture  to  the  left  with 
wo  figures  well  painted  ,  representing  a  Nymph 
oupled  with  a  Satyr. 


In  the  atrium  upon  a  black  ground  are  painted 
arious  groups  of  Fauns  and  Bacchants^  and  on  the 
pper  part  of  the  wall  there  are  Mars  and  Venus 
Bated  in  amorous  colloquy.  In  the  first  cuhiculum 
:>  right  of  the  atrium  there  is  a  small   picture  re- 


presenting  Narcissus,  who  lying  on  a  rock  beholds 
himself  in  the  waves;  and  opposite  is  Danae  seated 
on  the  brink  of  the  sea,  pressing  in  her  arms  the 
infant  Perseus,  —hi  the  viridarium  is  seen  a  foun- 
tain covered  with  mosaic  and  shells  ,  with  which 
are  drawn  Neptune  surrounded  by  fishes  and  acquatic 
birds,  and  Venus  lying  in  a  shell. 

Ascending  to  the  right 

Region  IX  —  Iis^iatul  IIB  —  Cardo 


3.)  House  of  M.  Lucretius,  or  of  the  female  mu- 
sicians. Domus  M.  Lucretii*  —  This  house  was  very 


important  for  its  famous  paintings  and  sculptures, 
of  which  it  has  been  stripped. 

In  a  small  room  of  the  peristyle  was  found  a  lit- 
tle picture,  now  in  the  Museum,  representing  a  let- 
ter folded  and  sealed ,  together  with  a  ditticus  ,  a 
reed  for  writing,  a  knife  for  scraping,  and  a  cloth; 
upon  the  letter  is  the  direction  to  Marcus  l.ucretius, 
Flamen  and  Decurion  of  Pompei,  who  lived  in  this 
house. 

In  the  protirum  are  seen  paintings  representing 
a  woman  playing  the  tibia  and  a  man  leaning  on 
her  shoulders,  and  the  lower  part  of  a  small  pictu- 
re, representing  Ceres  with  two  torches. 

In  the  atrium  are  painted  Hippo-campi  ,  Tritons 
and  Centaurs,  and  round  about  are  four  bed-rooms 
(cuhicula)  two  wings,  and  the  dining-room  (tricli- 
nium). 

In  front  is  the  tablinum  ,  and  from  the  left  wing 
was  the  way  to  the  kitchen  with  oven  and  closet. 

In  the  passage  called  fauces ^  to  the  left  of  the 
tablinum  is  a  staircase  leading  to  the  peristyle  pla- 
ced on  a  higher  level  than  the  a6"mm.  — From  the 
fauces  one  arrives  at  the  portico  of  the  garden  , 
supported  by  piers,  on  one  of  which  is  seen  scratch- 
ed the  Labyrinth,  having  at  its  sides  the  writing: 

LABYmNTius  Hic  Habitat  Minotaurus 
(The  labyrinth.  Here  inhabits  the  Minotaur). 

A  fountain  of  mosaic  and  shells  is  seen  in  the  pe- 
ristyle, in  form  of  an  ediculum  placed  above  a  small 
staircase  of  white  marble  with  an  image  of  Sile- 
nus  also  of  marble  with  leather  bag  under  his  arm. 

5 
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Two  small  pillars  surmounted  by  two  headed  er- 
mes  stand  near  the  niche. 

Farther  is  a  basin  in  fashion  of  fish-pond  from 
the  middle  of  which  rises  the  trunk  of  a  column  , 
whence  issued  a  jet  of  water. 

About  the  said  basin  are  various  animals  and 
two  Fauns  in  marble,  which  gave  other  jets  of  wa- 
ter: of  these  Fauns  one  holds  in  his  arms  a  kid  with 
the  goat  trying  to  take  her  son;  and  the  other  de- 
fending his  eyes  from  the  sun;  and  finally  Pan  sea- 
ted, with  a  little  satyr  taking  a  thorn  from  his  foot, 
Other  two  pillars  surmounted  by  two  headed  her- 
mes  flank  the  fountain  and  the  basin  and  there  are 
also  a  bearded  Bacchus,  heads  of  little  satyrs  and 
Bacchants,  a  goose,  a  doe,  a  cow,  two  ibises,  two 
rabbits,  etc. 

Behind  the  said  fountain  on  one  side  is  found  a  stair- 
case for  descending  into  the  cellar  (  cavea),  and  on 
the  other  side  one  passes  inlo  another  locality. 

Street  to  the  left  —  Road  i. 
The  Skeletons  'Lane 

To  the  left ,  going  up  ,  one  meets  with  a  street 
separating  Island  2  from  Island  3.  —  Entering  it  are 
remarked  the  three  houses  to  the  left.  The  first  is 
of  M.  Gavius  Rufus;  the  second  of  C.  Vibius;  and 
the  third  of  Popidius  Priscus. 

In  the  first  near  the  door  is  seen  scratched:  M. 
Gavi  Domus.  In  the  androne  of  this  house  is  seen 
the  cell  of  the  porter  and  the  stable  with  the  re- 
mains of  a  manger  and  the  mouth  of  a  cistern. 

Here  were  found  seven  human  skeletons,  of  which 
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the  body  of  one  was  recovered  by  means  of  plaster 
of  Paris. 

In  the  house  of  Vibius  are  seen  in  a  cubiculum 
the  traces  of  the  bed  ,  upon  which  slept  a  woman 
called  Tertulla^whose  name  is  found  repeatedly  writ- 
ten upon  the  walls:  Tertulla  qu  (i)  esce  (Tertulla 
reposes). 

The  third  is  the  largest.  Here  was  found  a  quan- 
tity of  coloured  marbles,  from  which  the  habitation 
took  the  name  of  House  of  the  Coloured  Marbles. 
In  the  peristyle  there  is  on  the  left  a  door  of  mod- 
ern wood,  whence  is  a  descent  to  a  well  110  palms 
in  depth,  found  with  a  quantity  of  water  in  it. 

But  the  most  important  discovery  made  in  this 
house,  was  the  statuette  in  bronze  of  Silenus  druuk, 
which  is  amongst  the  finest  sculpture  in  the  Museo 
Nazionale. 

Returning  along  the  principal  street  -we  arrive  at  the 
crcssways  where  is  met  the  Cardo  of  the  city  crossing 
the  Decumanus  Major  with  the  fountain  at  the  corner 
of  island  14,  Region  6,  On  the  right-hand  side  they 
are  continuing  the  excavations. 

Divers  localities  of  this  island,  excavated  in  the  year 
1875  are  worthy  of  observation 

Eo  the  r.  ascending  the  Stabian  Street 

Region  VI  —  Island  lLV%f  —  Cardo. 

20.)  House  of  Orpheus  ,  or  Vesonii  Primi  —  On 
the  threshold  of  the  door  the  20th  November  1874 
was  found  the  skeleton  of  a  dog  bound  with  a  collar 
who  had  not  been  able  to  free  himself  at  the  time 
of  the  catastrophe  a  model  in  plaster  was  made  of 
it  and  is  now  to  be  seen  in  the  Pompeian  Museum. 


_  7! 

After  the  protinim  comes  an  atrium  with  a  hand-^ 
some  pavement  and  the  impluvium  of  marble.  Near 
the  tablinum  is  the  bust  of  the  proprietor  placed 
on  a  pillar,  on  which  is  read  engraved 

PRIMO  N. 

ANTEROS.  ARCAR. 

(To  our  Primus  J  the  cash  keeper  Anteros) 

After  the  tablinum  ,  ornamented  with  white  mo- 
saic ,  comes  the  garden  with  portico  of  eight  co- 
lumns, having  at  the  end  a  large  painting  ,  repre- 
senting Orpheus  seated  in  a  forest,  playing  the  lyre, 
and  various  animals  listening  to  his  song.  To  the 
right  of  the  garden  is  a  room,  in  which  the  paint- 
ings are  well  preserved. 

Adjoining  the  wall  of  Orpheus  is  a  dining-room 
with  window  looking  on  the  garden,  also  with  the 
paintings  well  preserved,  where  are  seen  some  lit- 
tle Loves,  and  over  the  door  a  bird. 

On  the  same  side. 

21.  22.)  Fullers  '  shop-  —  This  fullers'shop  com- 
monly called  woollen  cloth  manufactory ,  was  of 
one  Titus  Babinius  Alexander.  —  On  the  pavement 
in  mosaic  is  read  the  salutation  SALVE  and  there 
are  observed  two  phallic  symbols.  On  the  right 
side  was  the  press  for  the  cloths.  On  the  other  side 
are  three  compartments  of  masonry,  under  which 
ran  the  water. 

The  atrium  is  ornamented  with  a  fountain  pla- 
ced over  the  impluvium 

At  the  shoulders  of  the  fountain   are  the  keys  of 


the  acqueduct.  In  the  second  locality  to  the  right 
is  the  kitchen. 

From  the  tablinum  one  passes  to  the  workshop, 
where  are  three  basins  for  the  cleaning  of  the 
cloths  The  water  circulated  there  by  means  of 
tubes  of  lead.  Is  observed  on  high  a  wall  with  re- 
presentation of  a  religious  ceremony  of  the  fullers. 

In  a  room  to  the  right  of  the  w^orkshop  is  a  pic- 
ture representing  Venus  with  a  Cupid  at  her  side 
standing  near  Jove  seated. 

On  the  same   side 

28.)  Shop.  —  This  shop  contains  three  paintings 
well  preserved,  that  is  --  a  Venus  fishing;  two  little 
boys  playing  with  a  bunch  of  grapes  ;  and  Poly- 
phemus receiving  from  Cupid  the  letter  of  Gala- 
tea. To  the  right  of  the  entrance  are  painted  the 
images  of  the  protecting  deities  of  the  place  ,  Bac- 
chus and  Mercury. 

30.)  In  this  house  are  seen  two  pictures,  the  first 
iu  the  atrium  figuring  Laocoon  and  his  sons  in  the 
act  of  encountering  the  serpents,  and  the  altar  with 
a  bull  for  sacrifice  ;  the  second  in  the  tablinum  re- 
presenting the  arrival  of  the  Greeks  in  Sicily,  ready 
to  encounter  the  monster  Polyphemus . 


Kegflofi  \  —  Island  1  —  Cardo. 

18.)  This  house  has  the  protirum  a  little  inclined 
towards  the  street,  so  that  the  rain  water  coming 
from  the  atrium  might  not  rest  there. 

In  the  atrium  are  seen  painted   the   busts  of  dif- 


fereut  divinities.  The  tablinutnh^s  a  small  picture 
of  Venus  and  Adonis. 

The  garden  divided  by  columns^  and  these  uni- 
ted by  a  pluteus  of  masonry  has  in  front  a  picture 
where  a  bull  is  assaulted  by  a  leopard  ,  and  far- 
ther off  a  deer.  Below  Is  seen  painted  Silenus  lying 
down.  To  the  right  of  this  painting  stands  another 
representing  a  garden  enclosed  in  pluteus  of  wood 
and  embellished  with  a  fountain,  in  which  two  pea- 
cocks quench  their  thirst;  perched  on  an  enclosure 
of  reeds. 

To  the  left  of  the  portico  are  two  rooms.  In  the  first 
are  remarked  three  small  pictures,  one  of  Ariadne 
lying  down  looking  at  the  departing  ship  of  The- 
seus :  the  other  of  Venus  at  the  toilet ,  with  Mars 
at  her  shoulders  :  the  third  represents  Danae  with 
Perseus  in  her  armiS. 

In  this  room  was  found  a  musical  instrument  of 
bronze  called  a  Fistula. 

In  various  parts  of  the  house  were  found  many 
precious  objects  in  gold,  silver  and  pietre  dure. 

The  last  room  in  sequence  to  the  preceding  ones, 
has  five  small  pictures,  of  which  three  have  a  Greek 
epigram  written  on  them  ,  allusive  to  their  sub- 
ject-matter. 

The  first  upon  the  west  wall  represents  the  strife 
of  Cupid  and  Pan  in  the  presence  of  Venus.  The 
second  and  third  paintings  are  upon  the  north  wall, 
of  which  one  represents  Homer  seated  on  the  sea- 
shore and  two  fishermen  proposing  to  the  poet  the 
enigma  narrated  by  Hesiod;  the  other  represents  a 
he-goat  nibbling  a  twig  of  vine  twined  round  a  co- 
lumn, and  a  man,  to  whom  a  child  brings  another 
she-goat  seizing  it  by  the  horns  and  the  tail. 
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26.)  House  of  Lucius  Cecilius  Jocomdus  or  of 
the  Banker.  —  This  house  is  preceded  by  a  vesti- 
bule and  step  of  marble  ,  on  the  pavement  being 
seen  in  mosaic,  a  dog. 

The  atrium  is  flanked  by  four  cubicula  and  tv^o 
alae;  in  it  is  found  a  domestic  altar  or  lararium  , 
covered  with  marble  with  freize  in  bas-relief  por- 
traying part  of  the  Forum  ,  that  is  the  temple  of 
Jove  and  the  neighbouring  arch  shaken  by  the 
earthquake  of  63,  as  well  as  the  sacrifices  made  to 
Venus  in  expiation. 

Between  the  first,  and  second  cubicula  is  noted  a 
support  of  masonry,  where  was  placed  the  money- 
chest ,  because  the  proprietor  Cecilius  Jucundus 
was  a  banker  (Argentarius). 

In  the  inside  of  this  house  were  found  the  5.th. 
July,  1875,  a  number  of  libelli  cerati,  that  is  small 
wooden  tables  covered  with  a  layer  of  wax,  written 
on  with  an  iron  stile  ,  which  are  now  religiously 
preserved  at  Naples  in  the  room  of  the  Herculane- 
an  papyri. 

hi  front  is  the  tablinum  with  a  small  pillar  on 
which  stood  the  portrait  in  bronze  of  the  master  of 
the  house  ,  (  now  preserved  in  the  Museum  )  with 
the  epigraph  GENIO  L.  NOSTRI  FELIX  L.  To  the 
genius  of  our  Lucius^  Felix  the  Free  dm  an  (erects) 

The  peristyle  is  circumscribed  by  the  columns 
of  the  portico  ,  in  the  centre  of  which  stands  the 
area  for  the  flowers. 

In  the  large  room  to  the  left  are  the  pictures  of 
Ariadne  abandoned  by  Theseus  and  another  of  Pa- 
ris judging  oi  the  beauty  of  the  three  goddesses. 

The  following  inscription  is  read  scratched  on 
the  wall  to  the  right. 


—  76  - 

Quis  amat  valeat.  —  Pereat  qui  nescit  amare,  — 
Bis  tanto  pereat,  quisquis  amare  vetat. 

May  he  who  loves  do  well.  May  he  who  does 
not  know  how  to  love,  perish.  Twice  perish  he  who 
forbids  to  love. 

Following  the  large  street  of  the  Decumanus  Myjor, 
are  observed  the  following   localities. 

Region  Til  — -  Island  l\  '-— Decumanus  Major. 

48.)  House  of  the  Chase.  —  The  cubiculum  to 
right  of  the  atrium  has  the  paintings  well  preser- 
ved, where  are  seen  busts  of  Jove,  Apollo,  and  Mer- 
cury. In  the  centre  of  the  two  side  walls  are  seen 
the  pictures  of  Venus  fishing,  and  of  Leda  ,  who 
removes  her  mantle  and  presses  to  her  bosom  the 
swan.  Comes  an  open  room  (ala)  and  after  a  tri- 
clinium with  window  opening  on  the  garden. 

The  tabliniim  has  some  small  pictures  repre- 
senting wild  animals  followed  by  Amorini.  In  the 
centre  of  each  wall  were  two  paintings,  one  figur- 
ing Dedalus  and  Pasiphae,  the  other  Ariadne  pre- 
senting to  Theseus  the  ball  of  thread  to  serve  as 
guide  to  him  to  issue  from  the  labyrinth. 

The  garden  is  surrounded  by  columns  ,  in  the 
midst  having  the  piscina ,  and  upon  the  wall  in 
prospect  a  painting  representing  a  chase  of  wild 
beasts,  that  is  a  wild  boar  seized  upon  by  a  dog  and 
wounded  by  the  hunter  ;  a  lion  following  a  bull, 
on  which  rushes  a  leopard  ;  a  bear  overthrown 
and  another  in  the  act  of  throwing  himself:  two 
hunters;  a  doe  and  more  deer  flying,  one  of  which 
is  overtaken  by  a  lion.  On  the  wall  to  the  right  are 
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een   two   landscapes   surmounted  by  a  cornice  of 

tucco. 
To  the  left  is  an  oecus  with  modern  roof  for  pre- 

ervation  of  the  paintings.  Here  are  Apollo  in  the 
presence  of  Argus;  Diana  at  the  bath,  surprised  by 
icteon;  Polyphemus  and  a  man  with  thyrsus  going 
iway  from  a  woman  seated. 

On  the  same   side 

51.)  House  of  thf  Coloured  Capitals— Is  a  house 
with  entrance  from  two  streets. 

hi  the  atrium  is  seen  a  fountain  ,  now  despoiled 
)f  its  clothing  of  mavble.  Round  about  is  the  colon- 
nade sustaining  formerly  the  roof  of  the  portico. 

hi  the  corner  to  the  right  is  seen  a  lararium  with 
liche  of  stucco,  where  was  deposited  some  house- 
lold  divinity. 

The  peristyle  composed  of  16  Ionic  columns  with 
lingular  volutes  and  painted  enclosed  the  area  for  the 
lowers  and  a  large  basin. 

The  triclinium  painted  blue  has  a  mosaic  pavement 
Niih  fishes.  There  is  seen  on  llie  wall  to  the  right 
Ulonis  supported  upon  the  lap  of  Venus  and  two 
iitle  Loves  to  the  left  a  woman  selling  some  little 
.oves  shut  up  in  a  cage,  which  a  man  opens  and 
Iraws  one  out  to  buy. 

In  the  execlra ,  which  has  the  end  semicircular  , 
s  seen  the  niche  for  a  statue. 

There  are  seen  three  small  pictures  that  is  Leda 
)ressing  to  her  bosom  the  swan,  a  priestess  recei- 
ing  the  offerings  from  a  maid  to  deposit  upon  the 
Itar  :  Achilles  and  Patroclus ,  the  one  playing  the 
yre  to  accompany  the  song  of  ^   -irl,  and  the  other 
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looking  at  a  second  young  woman  who  is  listening 
in  silence  to  her  companion. 

Passing  by  the  fauces  to  the  left  of  the  second 
tablinum^  is  found  an  oecus  with  a  window,  cove- 
red with  a  modern  roof. 

Its  walls  are  done  with  architectural  designs  , 
standing  there  two  pictures,  the  one  Venus  traver- 
sing the  sea  upon  a  Triton  playing  the  lyre,  accom- 
panied by  two  Amorini  ,  who  unfold  the  mantle  of  i 
the  goddess  and  uphold  it  as  a  sail,  while  another 
Cupid  riding  a  Triton  ,  follows  them  ,  playing  the 
pipes. 

The  other  picture  represents  Ciparissus  seated 
having  by  his  side  the  stag  ,  and  Apollo  standing. 

Going  out  into  the  atrium,  which  abuts  upon  the 
street  of  the  Augustales  there  are  two  wings;  and 
in  that  covered  by  a  modern  roof  is  seen  a  chapel 
for  the  Lares  with  a  picture  of  Apollo  overtaking 
Daphne,  w^ho  immediately  becomes  chauged  into  a 
laurel-tree. 

On  the  same  left  side 

56.)  House  of  the  Grand  Duke  of  Tuscany  — 
There  is  to  be  seen  at  the  bottom  of  the  little  gar- 
den a  fountain  covered  with  mosaic  and  shells,  con- 
taining a  niche  with  marble  statuette  of  Silenus.  In 
the  tablinum  was  found  a  painting  representing  her 
sons  trying  to  liberate  Dirce  from  the  furious  bull, 
and  Amphione  contemplating  the  horrible  punish- 
ment. 

59.)  House  of  the  Black  wall.  —  This  house  has 
protirwn,  atrium,  and  tablinum,  laid  with  pavement 
of  mosaic,  and  the  peristylium  supported  by  colunins 
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f  stucco.  Ill  the  centre  is  a  basin  for  a  fountain  , 
nd  following  it  another  semicircular  basin  also  for 

fountain.  At  the  bottom  is  seen  a  reception  room 
dth  walls  painted  black,  and  on  that  account  this 
iouse  is  called  House  of  the  Black  Wall. 

On  the  same  walls  are  observed  divers  small  pic- 
ures.  One  to  the  right  represents  three  little  Loves 
nd  Psyche  about  a  peacock.  The  other,  four  Amo- 
ini  playing  before  an  image  of  Priapus  and  offer- 
ing him  the  objects  used  in  the  adornment  of 
Venus. 

There  make  part  of  the  decoration  of  this  wall 
wo  groups  of  Cupid  and  Psyche,  and  the  likeness- 
es of  Jove  sitting,  of  Danae,  of  a  bard,  and  of  more 
nen  and  women  in  various  attitudes. 


To  right  of  same  street 


Hegiosa  \l  —  IslaMd  XII 


2,  House  of  the  Faun,  or  ok  the  Large  Mosaic, 
Domus  M.  Cassi,  —  On  the  margin  preceding  the 
loor  is  read  the  salutation  HAVE  writlenin  colour- 
ed stones.  This  very  beautiful  house  ow^es  its  name 

0  the  statue  in  bronze  of  the  dancing  Faun,  found 
n  the  atrium  and  to  the  large  mosaic  The  pave- 
nent  of  the  vestibule  is  of  different  marbles  ,  and 
)n  the  two  sides  high  up  on  the  vail  are  seen  two 
'dicala  of  stucco.  Also  to  be  admired  are  the  stuc- 
coes of  the  walls  of  the  atrium  which  are  made  of 

1  cement  similar  to  marble. 
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111  the  centre  is  the  impluvium  ,  with  lining  of 
marble,  and  a  small  pedestal  once  supporting  the 
statuette  of  the  dancing  Faun.  Round  about  are 
sleeping  rooms  and  in  front  the  tablinum. 

On  the  wing  to  the  left  is  seen  in  the  pavement 
a  mosaic  representing  three  doves  drawing  a  string 
of  pearls  from  a  casket. 

One  passes  thence  into  the  peristilium.  In  the 
large  room  in  front  was  found  the  famous  pave- 
ment in  mosaic  representing  a  battle  between  Ale- 
xander and  Darius,  now  in  the  Museum  at  Naples. 

In  the  triclinium  was  found  the  other  mosaic  re^ 
presenting  the  Genius  of  Bacchus  on  a  panther,  and 
other  two  small  pictures  of  the  same  kind,  one  of 
a  cat  devouring  a  bird,  the  other  wilh  crustaceans 
and  fishes  (also  at  the  Museum). 

In  the  third  court  wilh  a  colonnade  round  ,  are 
to  be  seen  many  amphorae  leaning  against  the  wall. 
There  were  found  various  objects  of  gold  ,  silver  , 
bronze  and  terracotta,  as  well  as  some  skeletons, 
amongst  which  one  of  a  woman  having  on  her 
finger  a  ring  of  gold  with  her  own  name  (Cassia), 

(Folloving  this  street  ,  we  arriv{3  at  another  cross- 
way,  where  we  have  on  ihe  right  cm  arch  of  triumph, 
and  at  the  left  corner  a  temple,  colled  of  Fortune). 

Regi033  ^Il~ls£aiia  1^. 

1.)  Temple  of  Fortune  —  Aedes  Fortune  Au- 
gustce,  —  The  prospect  of  the  temple  offers  a  fine 
staircase  of  white  marble  above  which  formerly 
rose  four  columns,  of  which  ere  now  seen  the  cap- 
itals only. 

The  cella  was  covered  wilh  a  roof,  and  the  walls 
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kVere  coated  with  marble    Here  was  found  this  in- 
jcription: 


Angusto  Cc^sari  Pareriti  Patriae. 

At  the  end  is  a  niche  with  an  altar  before  it.  The 
sanctuary  was  flanked  by  two  statues,  which  were 
mind  fallen  on  the  pavement.  The  niche  was  sur- 
mounted by  an  architrave  now  seen  on  the  ground 
where  one  reads: 

M.  TVLLIVS.  M.  F.  D.  V.  I.  D.  TER.  QVINQ.  AVGVR. 

TR.  MIL. 

A..  POP.  AEDEM.  FORTUNiE.  AVGVST.  SOLO.  ET.  PED.  SVA. 

Marcus  TuUius,  son  of  Marcus,  Jurisdicial  Duum-^ 
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1017%  for  the  third  time  Quinquennial,  Augur,  Mili 
tary  Tribune,  elected  by  the  people,  built  from  the 
ground  and  at  his  own    expense    the    Temple    of 
Fortune  Augusta. 

Ill  the  middle  of  the  staircase  stands  an  altar  for 
the  public  sacrifices,  with  before  it  some  remains 
of  rods  of  iron  that  made  part  of  a  railing. 

Leaving  the  temple  of  Fortune  and  turning  towards 
the  north,  we  pass  the  arch  of  triumph  and  enter 

Itegioii  \l  —  Eslaisid  %.  —  Road  TI. 

Street  of  Mercury.  —  This  street  is  preceded 
by  an  arch  of  triumph,  and  was  thus  calJed  from 
bas-relief  of  head  of  Mercury  sculptured  on  the 
stone  of  a  fountain  ,  observed  towards  the  middle 
of  the  length  of  the  street. 

By  this  street  one  arrives  under  the  walls  of  the 
city. 

(Upon  the  left  side) 

Region  \i  —  Islasid  Till. 

20.)  Old  Fullonica.  Building  of  the  dyers.  Tm- 
toria.  —  This  building  served  for  the  washing  and 
mending  of  cloths.  To  left  of  the  entry  is  seen  the 
cell  of  the  porter  charged  with  receiving  the  clohs 
and  farther  on  the  place  where  they  were  depos- 
ited. 

In  the  portico  was  a  fountain,  and  upon  a  pillar 
to  the  left  is  seen  drawn  the  figure  of  the  Sarno  in 
quality  of  Penates. 
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Upon  the  other  pier  were  painted  some  fullers  in- 
dent upon  their  work  and  on  the  same  pier  another 
picture  representing  the  press  for  drying  the  wet 
cloths ;  and  on  another  a  woman  sitting  cleaning 
>he  instrument  for  carding  ,  while  a  man  presents 
.0  another  woman  sitting,  a  cloth,  several  of  which 
^re  seen  suspended  on  high  on  sticks. 

The  portico  is  surrounded  by  rooms  for  the  ope- 
^'atives  of  the  workshop;  and  there  is  seen  an  oven 
3n  the  left  side. 

At  the  bottom  of  the  court  are  the  basins  for 
cleaning  the  stuffs. 

From  the  same  edifice  one  passes  to  the  right 
nto  a  habitation  with  an  atrium  of  six  columns  , 
supporting  formerly  the  roof  of  a  portico  ,  in  the 
nidst  of  which  is  the  impluvium  and  puteal  of  ter- 
racotta. 

(From  this  atrium  we  go  out  again  into  the  street.) 

22.)  House  of  the  Large  Fountain  in  Mosaic, 
3R  OF  Livius.  —  The  entrance  has  at  its  sides  two 
'ooms  for  the  domestics. 

The  tablinum  has  a  pavement  of  white  mosaic 
^ith  meander  border. 

In  the^  company  room  (exedra),  which  is  on  the 
side,  was  painted  a  comic  scene.  In  the  little  gar- 
ien  ,  preceded  by  a  portico  ,  in  seen  a  fountain  of 
narble  in  form  of  an  ediculum  ,  ornamented  with 
shells  and  mosaics  ,  hawing  in  the  centre  a  mask 
n  mosaic  at  the  bottom  of  the  basin  rises  the  trunk 
3f  a  column  with  hole  in  the  middle  to  serve  for 
naking  the  water  deseed  into  a  reservoir  placed 
uider.  The  basin  is  made  in  the  manner  of  a  bath. 
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At  the  sides  of  the  fouiitahi  are  two  masks  of  mar- 
ble, hollow  inside,  which  contained  lamps,  at  night, 
pouring  out  their  light  by  the  eyes  and  mouths. 
Following  on  Ihe  same  side 

_  23.)  House  of  the  Small  Fountain.  —  To  the 
right  of  the  protyrum  is  the  stair  leading  to  the 
upper  floor.  ^ 

In  the    atrium  is  found  on  the   right  the  cell  for 
n  chnTnf         f '"^^^  *'  ^^'^^^^   w"h  a   fountain 

moSirr    r  '"^'""^""^   "°^^^^*^   w'"^   shells  and 
mosaic.  In  the  centre  of  the  basin   stands  a  small 

pillar,  on   which  rests  a  winged  genius  in  action 
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of  surprise ,  supporting  a  swan  with  the  left  arm  , 
from  whose  beak  issued  the  jet  of  water.  The  walls 
of  the  garden  present  painted  the  view  of  a  gate 
situated  at  the  mouth  of  a  river,  in  the  same  way 
as  that  of  Pompei ,  at  the  emptying  of  the  Same 
into  the  sea. 

The  wall  the  fountain  rests  against,  is  ornament- 
ed with  paintings  representing  land  and  marine 
subjects. 

Issuing  from  this  house  ,  we  find  a  cross-way  where 
is  seen  a  fountain  called  of  Mercury  on  account  of  the 
bas-relief  on  the  pillar,  whence  issued  the  water.  Op- 
posite is  seen). 

Region  VI  —  Island  X. 

1.)  Tavern.  —  Near  the  threshold  is  a  counter 
covered  with  marble  ,  having  shelves  made  in  the 
form  of  steps ,  where  the  exercent  placed  in 
view  the  glssses  and  cups.  In  this  counter  are  in- 
fixed three  jars  of  earthenware,  for  wine. 

On  the  right  side  of  the  shop  is  the  fire-place.  In 
the  little  room  in  front  of  the  entry  is  seen  the  po- 
dium done  in  imitation  of  marble,  and  above  it  paint- 
ed a  chase  of  four-footed  animals. 

On  the  sides  are  two  little  pictures ,  the  one  to 
the  right  representing  Polyphemus  and  Galatea,  the 
other  to  the  left  Venus  fishing. 

The  other  locality  also  in  front  of  the  entrance 
placed  to  the  left, contains  nime  small  pictures  mak- 
ing allusion  to  the  use  of  the  place. 

They  represent  persons  eating  and  drinking. 

Amongst   these  there  is  one  representing  some 


—  se- 
men unloading  a  car  with  amphorae  of  wine;  (ano* 
ther  a  soldier  asking  cold  water  to  drink  from  a 
servant ,  with  the  apostrophe  DA  FRIDAM-  PVSIL- 
LVM*  ,  incised  over  his  head ;  a  third  in  which  a 
man  in  a  toga  with  cup  in  hand  turns  to  a  boy  brin- 
ging a  wine^  vase,  with  the  words  ADDE- CALICEM- 
SETINVM;  and  a  fourth  a  table  with  people  seated 
round,  and  above,  the  carnarium,  from  which  hang 
sausages,  onions  and  other  comestibles). 


(After  the  tavern  ,  turning  into  the  street  that  goes 
l3y  the  side  of  it  ,  towards  the  end  is  seen  the  last 
house  to  the  left,  called). 
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Region  VI  -  Island  XI  —  Road  I. 

0.)  House  of  the  Labyrinth.  —  The  atrium  of 
5  house  has  the  impluvium  flanked  by  four  co- 
ins fluted,  with  capitals. 

'he  tahlinum  has  a  mosaic  pavement  with  col- 
ed  meander  ornament ,  and  remains  of  stucco 
the  walls.  —  Passing  by  the  fauces  to  right  of 

tahlinum  is  seen  a  perystilium  with  colonnade. 
Vorthy  of  observation  is  the  room  at  the  bottom, 
ich  besides  the  walls  being  well-painted ,  con- 
is  a  circuit  of  fluted  columns, 
n  the  left  side  of  the  preceeding  is  seen  anoth* 
room  with  pavement  in  black  and  white  ,  hav- 

in  the  middle  a  small  picture  also  in  mosaic, 
resenting  Theseus  overcoming  the  Minotaur  in 
5ence  of  the  Athenian  maidens  in  the  Labyrinth 
'rete. 

he  other  small  room  to  the  right  is  also  very 
:ant  for  its  pavement ,  paintings  and  ornamen- 
ts. 

Entering  again  the  large  street  of  Mercury  ,  there 
een  to  the  left). 

Region  \^I  —  Island   \^II. 

)  House  of  thd  Wounded  Adonis,  or  of  Mar- 
AsELLiNus. —  So  called  from  the  picture  on 
t  wall  of  the  peristyle,  presenting,  painted  the 
of  life ,  Adonis  wounded,  with  one  arm  lean- 
on  the  knee  of  Venus  ,  and  the  other  aban- 
d  to  Cupid  who  supports  it ,  while  more  Cu- 
bind  the  wound. 


I! 
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To   the   right  is   another  picture  ,  represent! 

Bacchus  drowsy. 

On  the  otber  side  of  the  peristyle  is  observed 
T)ainting  representing  a  Hermaphrodite  in  the  U 
li  adorning  himself,  and  sitting  looking  at  hi ms. 
in  the  glass  which  a  man  in  oriental  dress  ho 
to  him  and  a  woman  drawing  from  a  Jewel-cau 
et  a  string  of  pearls ,  while  another  orname  • 
his  breast  with  a  neck  lace  of  gold. 

The  rest  of  the  wall  is  well   decorated    with 
vers  little  Loves  and  garlands. 

(On  the  same  side) 

23  )  House,  called  of  Apollo,  or  of  Aulus 
RENULEius  -  hi  the  atrium  is  seen  on  the  left  s 
in  the  middle  of  the  wall  an  Apollo  painted,  wlie 
caused  the  house  to  be  thus   denominated.  -  M 
tablinum    or   reception   room   which  is  in  from 
the  entrance  is  decorated  with  fantastic  squarii ; 
In  the  middle  of  the  two  side  walls   are  seen 
small  pictures  ,  that  of  Adonis  wounded  ,  and 
other   Venus   with  Cupid  on  her  shoulder.  — 
garden  contains  an  artificial   fountain ,  in  shai 
a  pyramid   with  four  stairs  of  marble  for  the 
cent  of  the  water. 

This  fountain  is  girt  by  a  Uttle  wall ,  in  the 
ternal  circuit  of  which  are  some  stairs  ,  forn 
thus  a  fish-pond  for  keeping  geese. 

The  wall  against  which  the  fishpond  is  placj 
represents  a  small  wood  with  fruit-trees  and  b| 
In  the  bottom  of  the  garden  are  three  niches  for 
Lares ;  in  that  in  the  middle  is  seen  an  ornar 
in  mosaic.  —  To  the  left  of  them  is  a  room 
sleeping,  placed  on  a  higher  level  than  that  oi 
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rden,  and  ascent  to  it  is  by  three  stairs  of  white 
irble.  —  There  are  seen  divers   paintings  archi- 
tural  and  fantastic  ,  which    decorate    its  walls  , 
longst  them  various  figures  of  deities. 
The  walls  iii  front  represent  three  divinities  seat- 

upon  curule  chairs,  Bacchus,  Apollo,  and  Venus 

Diana. 

n  the  external  wall  of  the   room  is  another  pic- 

:'e  in  mosaic  ,  representing    Achilles   recognised 

Ulysses  in  the  presence  of  Deidamia. 

Descending  the  street 

Region  VI  —  Isfland  IX  —  Uoad  TI. 

2,)  House  called  of  Meleager.  —  So  called 
)m  the  painting  in  the  androne  representing  Me- 
iger  with  the  wild  boar  sitting  ,  and  Atalanta 
uiding  by  his  side  in  action  of  repose.  On  the  op- 
site  wall  is  seen  Mercury  presenting  a  purse  to 
res  sitting  holding  a  torch. 

\a  the  midst  of  the  atrium  is  a  pillar  covered 
th  marble,  on  which  was  a  statuette  of  bronze , 
th  jet  of  water  flow-ing  into  the  impluvium  : 
ire  is  here  a  table  supported  by  griffins  ,  with 
o  cavities  below  for  keeping  cool  the  vases  of 
ne  and  fruits. 

ro  the  left  of  the  atrium  is  a  garden  with  por- 
3,  in  the  midst  of  which  is  seen  a  fish-pond,  sur- 
mnted  by  a  fountain. 

n  the  right  angle  of  the  garden  is  seen  a  small 
)m  with  the  antique    vaulting  ,  and   ornamented 
th  stucco. 
ro  the  left  of  the  said   room  is  a  passage   con- 
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ducting  to  an   upper   room   and  other  internal  lo- 
calities. 


in  the  peristyle  are  four  rooms  with  pavements 
HI  mosaic— To  be  observed  is  the  second  of  them 
destined  for  a  dining  room  ,  having  on  three  sides 
a  colonnade  with  capitals.  -  The  columns  are  co- 
vered with  yellow  stucco  and  the  walls  decorated 
with  pictures  in  the  same  colour,  one  representing 
a  Faun  with  a  serpent  in  his  hand  frighteninir  a 
Bacchante. 

The  fourth  of  these  rooms  is  decorated  with  dam- 
aged paintings.  -  One  observes  on  the   wall  in 
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front  a  picture  representing  the  judgment  of  Paris, 
that  is  the  three  goddesses  with  Mercury  and  Pa- 
ris, receiving  the  galley  from  Helen  in  Presence  of 
Hector  sitting  down;  on  high  the  personification  of 
Mount  Ida. 

On  the  same  side 

5.)  House  of  the  Centaur.  —  The  atrium  ot 
this  hoiase  instead  of  an  impluvhim  contains  a  vi- 
ridarium,  surrounded  by  columns,  on  which  rested 
the  roof,  and  to  the  right  of  the  door  a  cubiculum 
and  oecus.  —  Tlie  tablinum  was  ornamented  with 
two  paintings,  now  in  the  Museum  at  Naples,  one 
representing  Hercules  with  Deianira  and  Illus  at 
the  river  Evenus,  met  by  the  Centaur  Nessus  who 
offers  to  take  them  over  to  the  other  side :  the 
other  Meleager  and  Atalanta  with  the  head  of  the 
Calydonian  boar. 

7-6.)  House  of  Castor  and  Pollux  or  of  the 
Dioscuri.  —  This  house  is  divided  into  two  parts 
with  two  entries  and  two  exits. 

It  belonged  to  one  sole  master. 

To  the  left  of  the  protirum  is  the  cell  of  the 
porter  and  to  the  right  the  kitchen  ,  with  another 
room,  and  a  staircase  to  an  upper  floor. 

The  door  to  the  left  of  the  atrium  has  a  stair  of 
marble  leading  into  a  portico  with  columns  of  stuc- 
co, fluted.  —  The  pavement  is  of  white  mosaic  — 
In  the  middle  is  seen  a  basin  of  masonry  with  a 
column  for  a  fountain.  —  The  walls  around  are 
painted  with  ornaments  and  figures,  being  observ- 
ed  to  the  right  on  entering  Castor  and  Pollux  — 
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On  the  pillar  at  the  right  corner  is  painted  a  dwarf 
playing  with  an  ape.  —  On  the  other  pillar  in  front 
is  painted  a  priestess  ,  wrapped  in  the  folds  of  a 
serpent.  —  On  the  wall  are  the  Pompeian  Venus  , 
a  Bacchante,  Thetis  and  two  small  intermediate  pic- 
tures of  fruit,  birds,  and  quadrupeds. 
At  the  bottom  is  a  large  salon  for  the  domestic 
In  other  apartments  are  observed  two  paintings, 
the  first  in  the  room  to  the  right  of  the  tablinum 
representing  the  Nymphs  taking  the  newly-born 
Adonis  brought  forth  of  Myrra  :  and  the  other  in 
the  small  room  to  left  of  the  passage  to  the  garden 
representing  Apollo  and  Daphne.  —  Another  small 
picture  on  the  w^all  where  Silenus  offers  to  the 
child    Bacchus  a  bunch  of  grapes. 


Hegloifi  \I  —  Islfiisid  X 


7.)  House  of  the  Anchor.  —  Comes  so  called 
from  the  mosaic  in  the  pavement  of  protirum  ,  re- 
presenting an  anchor. 

In  the  two  sleeping-rooms  on  the  side  are  observ- 
ed two  paintings,  Neptune  extending  the  hand  to 
Amimon,  and  Ariadne  abandoned  by  Theseus. 

At  the  bottom  of  the  habitation  is  an  underground 
place  from  which  one  passes  into  a  small  temple 
with  niche  for  a  divinity  and  two  fountains. 


After  this  house,  we  pass  again  the  arch  of  triumph 
at  the  beginning  of  the  street,  in  order  to  observe  Is- 
land 5,  in  front  of  the  Temple  of  Fortune, 
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Region  ¥11  —  IsIa^Ml  W  —  ■glBecttmatiMS  Major 


Public  Baths  (BALiNEi^) 
Fortunce  Thermce 

2.)  This  little  bath  or  rather  Balinea  did  not  exist 
before  the  arrival  of  the  colony  of  Sulla.  It  was 
constructed  in  two  successive  epochs  and  lastly 
ifter  the  death  of  Augustus. 

The  first  room  ,  dressing-room  (apodtjterium)  to 
A^hich  one  approaches  by  a  corridor  (fauces)  was 
lestined  to  keep  the  clothes  of  tliose  who  when  ua- 
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dressed  prepared  to  enter  the  other  rooms  ,  since 
round  about  are  seen  the  holes  in  the  wall  for  the 
small  beams  of  wood  which  sustained  the  presses, 
and  also  the  seats  of  masonry  at  the  sides. 


At  the  bottom  is  the  cold  bath  ( frigidarium  ) 
with  circular  basin  (piscina)  covered  with  marble, 
inside  the  circle  of  which  is  a  step  for  descending! 
This  room  has  a  stucco  cornice  representing  a  race 
of  Cupids  in  two-horse    chariots  or  on  horse-back. 

In  the  round  of  the  bath  are  four  niches,  where 
were  the  seats  for  the  bathers. 

From  the  frigidarium  one  passed  into  the  tepida- 
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Hum,  called  also  the  intermediate  room.  —  Here 
is  observed  a  brazier  of  bron/e  with  three  seats  of 
the  same  metal ,  made  at  the  expense  of  M.  Nigi- 
dius  Vaccula  ,  who  had  cut  the  following  letters  : 
M.  NIGIDIUS.  VACCVLA.  P.  S.  —  Figures  of  Atlas 
or  Telamon  of  terracotta  support  a  cornice  resting 
on  their  heads  ,  in  the  midst  of  which  are  places 
for  holding  cloths  or  vessels  of  perfumes  and  es- 
sences. 

The  vault  is  divided  into  large  and  small  paint- 
ings in  red  and  blue  ,  in  each  one  being  a  bas-re- 
lief, representing:  Cupid  resting  on  his  bow;  Amo- 
rini  riding  marine  monsters  ;  others  leading  dol- 
phins, or  guiding  hippogriffs;  or  beating  a  tambou- 
rine; a  Centaur;  a  Pegasus ;  a  child  Hercules  on  a 
lion;  and  garlands  of  flowers;  and  all  the  compart- 
ments intermixed  with  candelabra  and  circumscrib- 
ed by  bands  of  different  colours. 

The  last  room  (  calidarium  )  contains  the  stove 
(  sudatorium  )  and  has  on  one  side  a  large  basin 
(baptisterium)  of  marble,  for  the  warm  bath  (ca- 
lidarium )  and  on  the  other  the  laconicum  of  hem- 
ispherical shape  to  moderate  the  heat  of  the 
stove. — In  the  laconicum  is  a  fountain  for  a  conti- 
nual jet  of  water  to  refresh  the  bathers.  —  On  the 
border  of  the  basin  is  written  in  letters  of  bronze: 
CN.  MELISSAEO.  CN.  F.  APRO.  M.  STAIO.  M.  F. 
RUFO.  II.  VIR.  ITER.  ID  LABRVM.  EX,  D.  D.  EX. 
P.  P.  F.  C.  CONSTAT.  HISIoo.  G.  C.  L. 

(Gneius  Melisseus  Aper  son  of  Cneius ,  M.  Staius 
Rufus  son  of  Marcus,  Duumvirs  for  the  second  time 
exercising  offlce,  by  decree  of  the  Decurions  have 
had  made  this  vase  (fabrum)  at  the  public  expense, 
at  a  cost  of  5250  sesterces.) 
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The  vault  has  two  openings  which  lighted  the 
room  and  were  shut  by  toindotos  with  glass. 

The  pavement  of  the  stove  (suspensura)  is  laid 
on  pillars  of  brick,  leaving  beneath  a  hollow  space 
for  the  passage  of  the  heat. 

The  walls  are  also  hollow  for  the  same  purpose. 

Adjoining  the  sai  d  room  is  the  furnace  (  hypo- 
caust)  which  served  to  heat  the  stove. 

(On  the  r.) 

He^ion  e  —  Island  8. 

5.)  House  of  the  Tragic  Poet.  —  Domus  Ho- 
merica.  —  Of  this  very  noble  house  ,  interesting 
for  its  monuments  of  art ,  the  proprietor  is  un- 
known. ~  Near  the  entrance  was  the  mosaic  of  a 
dog  chained,  with  the  apostrophe  CAVE  CANEM , 
(Beware  tlie  dog. 

The  atrium  which  has  the  implaviurn  and  puteal 
of  marble  was  adorned  with  fine  paintings,  preserv- 
ed in  the  Museum  at  Naples.  —  There  only  re- 
mains the  fragment  of  a  picture  representing  Nep- 
tune who  having  carried  off  Amimone,  crosses  the 
sea  seated  on  a  marine  horse  ,  guided  by  a  Triton 
and  accompanied  by  an  Amorino  who  brings  his 
trident. 

To  the  left  in  a  room  ,  is  painted  on  a  frieze  a 
combat  of  Amazons  in  carriages  with  other  war- 
riors on  foot, 

Below  is  seen  a  Nereid  on  a  marine  bull.  —  In 
front  of  the  court  is  the  tahlimim  ,  where  was  a 
mosaic  called  the  Dramatic  Concert  ,  representing 
^  poet  declaiming  verses. 
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The  pavement  is  in  mosaic ,  in  the  middle  of 
which  was  a  small  picture  with  a  dramatic  repre- 
sentation by  seven  figures. 


In  the   peristyle   surrounding  a  small   garden  is 
the  small  temple  for  the  Lares  where   was   found 

a  small  Faun.  .  -^u.r>^^ 

There  are  upon  different  walls    various  picture:= 

of  landscape  and  marine.  _ 

In  the  dining-room  are  seen  the  pictures  ot  Ve- 
nus with  nest  of  the  Amorini;  Theseus  abandoning 
Ariadne  in  the  island  of  Naxos  ,  and  a  scene  from 
myth  of  Diana. 
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Region  vi  --  island  vi. 


1.)  House  of  Pansa.  Domus  Nigidi  Mai  _  The 
buildings  of  this  habitation  form  an  island  surrould! 
ed  by    Shops  ,  and  it  is  called  Insula  Amana  Pol 

Ss  MaL""   '"""^'   ^^   ^"^^-  ^^^^-  ^i- 

thf  sllrnf'tV^'"''"'^/''""^"'  was  charged  with 

the  sale  of  the  wares  of  the  master  and  with  the 

lettmg  of  the  shops.  ^ 

The  vestibule  has  a  mosaic  pavement 

The   atrium   is  surrounded   by    small ,  separate 

rooms  and  has  in  the  middle  the  impluvkm^T^^ 

tablmum  divides  the  atrium  from  the  internal  anat- 

ments.  ^^^ 

To  the  right  and  left  of  the  tablinum  are  other 
two  rooms  of  entertainment  (alee)  with  pavement 
in  mosaic.  -  Between  these  wings  and  the  tabli- 
mm  is  a  small  passage  ( fauces  )  communicating 
with  the  internal  part  of  the  house. 

Passing  into  the  other  apartment  one  enters  a 
court  with  peristyle  ,  in  the  midst  of  which  is  a 
basin.  -  The  fluted  columns  are  surmounted  bv 
Ionic  capitals.  -  m  prospect  stands  a  dining-room 
with  window  looking  on  the  garden. -On  one  side 
IS  the  exedra  and  there  are  other  family  rooms 

On  the  left  side  of  the  fauces  leading  to  the  gar^ 
den  IS  the  kitchen ,  where  were  found  many  uten- 
sils  of  bronze  and  vases  of  terra-cotta.— The  paint- 
ing on  the  walls  represents  two  serpent  protectors 
01  the  altar,  on  which  were  made  the  sacrifices 
aud  in  another  place  are  painted  eatables. 
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From  the  kitchen  we  pass  into  another  room  near 
the  garden 

17.)  PisTRiNUM.  —  In  the  locafity  No.  17  to  the 
west  of  the  island  must  have  been  sold  bread,  be- 
cause there  is  seen  the  mill  (pistrinum)  and  after 
that  another  room  and  the  oven,  where  was  found 
a  basrelief  on  the  arch  of  the  fore-part ,  represen- 
ting a  phallus,  with  the  words  HlC  HABITAT  FE- 
LICITAS. 

Fountain.  —  From  the  street  of  the  Baths  turn- 
ing to  the  right  one  encounters  a  fountain,  where 
the  street  divides  into  two,  that  is  in  a  small  street 
to  the  right  leading  to  the  walls  of  the  city  and  to 
the  left  the  principal  street  continuing. —The  foun- 
tain has  a  basin  surmounted  by  a  pillar  with  bas- 
relief  of  an  eagle  devouring  a  hare. 

Adjoining  the  same  behind  is  a  shop  called. 

Regiosi  "^I  —  Islaasd  III. 

20.)  T AVERTS  OF  FoATUNATA.  Tobema  Fortima- 
ice.  —  This  shop  situated  at  the  corner  had  outside 
an  inscription,  now  destroyed,  from  which  it  appear- 
ed that  it  belonged  to  Foi  tunata  and  eatables  were 
sold  there.  —  hi  this  tavern  is  a  counter  of  ma- 
sonry with  part  raised  higher  for  placing  the  braz- 
ier, also  a  bench  surmounted  by  shelves  for  plac- 
ing the  comestibles. 

At  the  bottom  were  two  cells  fon  the  entertain- 
ment of  customers.  —  In  the  triangular  part  was 
a  staircase,  leading  to  an  upper  story  or  vine-ar- 
bour, under  which  were  found  many  amphorae. 
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Continuing  along  the    street  ,  on  the  1.  of  the  fount 
ain  ,  towards  the  North. 

3.)  Bakehose  and  Mill.  Panetteria, — Is  a  snnal 
habitation  with  a  pistrinum  or  oven,  and  four  mills 
To  the  right  there  was  the  mouth  of  a  cistern  be- 
tween two  supports  with  earthenware  vessels  foi 
the  water.  —  Between  the  cistern  and  the  oven; 
there  is  the  entrance  into  a  room  with  pavement 
of  mosaic—  Near  the  oven  is  another  room,  where 
is  seen  on  the  wall  the  place  of  the  shelves  for 
putting  the  bread  on  before  being  cooked.  —  To 
the  left  of  the  pistrinum  is  seen  the  kitchen.  —  In 
this  habitation  were  found  various  amphorae  full  of 
flour  and  some  vessels  of  earthenware. 

In  another  locality  to  the  left  destined  to  the  use 
of  a  stable  for  the  animals  employed  in  turning 
the  mill-stones  ,  is  observed  a  watering-place  con- 
structed in  the  thickness  of  the  wall  of  separation, 
It  has  another  exil  in  the  side-street. 

(''Going  out  from  this  place  ,  is  seen  in  front  a 
house  restored,  No.  27^  where  was  established  an  Ar- 
chaeological school  w^ith  relative  Library 

liegtoii  VI  —  l§»1and  II, 

4.)  House  of  Caius  Sallustius  ,  or  of  Acteon. 
Domus  A.  Coss.  Libani.  —  This  habitation  was  at- 
tributed to  Gains  Sallnst  from  the  epigraph  on  the 
outside  wall,  now  less  distinct ,  C.  SALLY STIUM. 
M.  F.,  but  from  a  bronze  seal  found  in  September 
1806,  it  appears  that  the  proprietor  was  A.  Cossius 
Libanus.  —  At  the  sides  of  the  vestibule  are  two 
shops  making  part  of  the  habitation,  and  in  that  to 
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the  left  is  seen  a  bulk  ^of  |masonry  covered  with 
marble,  in  which  are  infixed  six  vases  of  earthen- 
ware. —  On  the  side  is  a  small  oven.  —  More  in- 
side is  another  bulk  for  placing  perhaps  the  mea- 
sures on.  Having  passed  the  vestibule ,  we  enter 
an  open  atrium  with  six  rooms  at  the  sides. 


In  the  centre  is  the  impluvium,  where  on  a  base 

)f  marble  was  found  a  bronze  group    representing 

iercules  conquering  the  stag,  from   the    mouth  of 

vhich  flowed  a  jet  of  water.  —  This  group  is  now 

n  the  Museum  of  Palermo ,  and  a  copy  in  plaster 

n  the  Museum  at  Naples,  ^m  The  exedra  and  the 

7 
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wing  {ala)  to  the  left  are  painted  in  blocks  of  va- 
rious colours. 

To  the  right  of  the  atrium  one  passes  into  ano- 
ther secret  apartment.  —  The  picture  covering  the 
v^all  in  front  represents  Diana  naked  at  the  bath, 
in  the  moment  when  she  is  surprised  ay  Actaeon, 
who  is  attacked  by  two  dogs. 


On  the  sides  are  two  other  pictures  ,  one  repre- 
senting the  rape  of  Europa;  the  other  Helle  in  the 
sea  extending  her  arm  to  Phryxus  sitting  on  the 
ram. 

On  each  side  is  seen  a  bedroom.  —  The  cubicu* 
lum  to  the  right ,  adorned  with  a  pavement  of  Af- 
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can  marble ,  has  a  painting  representing  Venus 
id  Mars.  —  On  the  right  side  of  the  wall  is  seen 
lararium  or  small  niche.  —  Here  were  found  a 
nail  idol  of  metal,  a  small  vase  of  gold,  a  piece 
\  money,  also  of  gold,  and  twelve  others  of  bronze 
f  the  Emperor  Vespasian. 

In  the  cubiculum  to  the  left  were  found  ,  eight 
nail  columns  of  bronze  and  remains  of  gilt  wood 
rhich  formed  part  of  a  bed. 

On  the  r.  continuing 

Region  TI.  —  Island  I. 

13.)  Custom  house.  Compitum.  Is  a  sacred  edi- 
ce  erroneously  supposed  to  be  a  custom-house.—- 

is  formed  of  a  large  room  without  a  door  ,  in 
^hich  is  seen  a  pedestal  covered  with  marble  to 
upport  the  statue  of  some  divinity.  —  There  were 
)und  here  some  weights  of  marble  and  of  lead  , 
'om  which  it  was  called  a  custom  house.  — -  On 
ae  of  them  is  read  the  word  EME  (  buy  )  and  on 
le  other  side  HABEBIS  (  you  will  have ). 

10.)  House  called  of  the  Surgeon.  —  So  called 
'om  the  surgical  iiistruments  found  here  ,  now  in 
le  Museum  at  Naples.  —  Here  is  observed  the 
ainting  of  a  woman-artist  drawing  the  hermes  of 

bearded  Bacchus. 

7.)  House  called  of  the  Vestals.  —  Is  a  great 
abitation,  composed  of  two  houses  communicating 
)-gether. 

The  vestibule  has  at  the  sides  two  rooms  open 
)  the  street  ,  and  in  that  to  the  left  is  seen  the 
ainting  representing  a  Fauu  dis-covering  a   Bac- 
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chante  asleep  and  on  the  wall  opposite  the  imag 
of  a  Victory  on  a  high  pedestal. 

It  bears  the  name  of  House  of  the  Vestals  becausel 
in  the  peristyle  there  is  a  species  of  basin   in    th( 
midst  of  which  is  an  elevation  in  shape  of  an  altai 
where  it  is  supposed  was  kept  up  the  sacred  fire  , 
and  also  from  some  paintings  beUeved  to  represent 
those  virgin  priestesses. 
But  such  suppositions  are  without  foundation. 
5.)  Thermopolium.  Tabema.—ls  a  shop  in  which 
were  sold  hot  drinks,  and  has  the  counter  of  ma- 
sonry once  covered   with   marble   with   steps   for 
placing  in  view  the  cups  and  glasses.  —  In  the  in- 
ternal part  is  the  habitation  of  the  master. 

The  last  locality  on  the  left  side  the  street. 

1.)  Inn  of  Julius  Polybius.  Hospitium.  —  Is  an 
inn  with  tavern.  —  The  entrance  has  a  pavement 
interrupting  the  footway  for  the  admittance  of  the 
cars  and  animals,  with  a  door  intro-ducing  into  a 
court,  which  had  on  the  right  the  kitchen,  the  shelter 
for  the  vehicles,  the  stable,  and  the  convenience.— 
to  the  left  and  in  front  were  sleeping-rooms.  In  the 
atrium,  were  two  watering-places  for  animals. 

The  name  of  the  proprietor  Julius  Polybius  was 
written  at  the  side  of  the  entrance,  now  destroyed 
by  time. 


TJOLE    HEI(CULAPA]^   GA?'E 
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ihis  gate  is  situated  on  the  top  of  the 
hill.  —  It  was  without  bulwarks  and 
had  two  androni  ,  each  with  three 
arcades  forming  as  many  entrances, 
that  in  the  middle  for  the  carriages 
the   two  side  ones  for  the  foot-passengers. 
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STpET    OF    T^B    TO^BS 


Of  all  the  streets  which  issuing  from  Pompei  led 
to  the  neighbouring  towns  the  only  one  discovered 
is  this  called  of  the  Tombs  ,  denominated  by  the 
ancients  Burgus  Augustus  Felix,  leading  direct  to 
Herculaneum. 

To  see  the  monuments  in  order,  those  must  first  be 
observed  on  the  left  side  the  way  (W.  side),  and  then 
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the  others,  which  eoming  np  again  to  the  gate  are  on 
the  opposite  side.  (E»  side). 

1.)  Tomb  of  Marcus  Gerrinius  Restitutus,  Au- 
GUSTAL.  —  This  was  once  supposed  to  be  the  post 
for  a  sentinel  at  the  gate  of  the  city,  and  on  that 
account  was  called  Sentry-box  for  the  Guard  of 
the  Gate. 

2.)  Tomb  of  Veius*  —  Seat  which  on  the  back 
bore  the  following  epigraph:  To  Aulus  Veins  ,  son 
of  Marcus,  duumvir  exercising  office  for  the  second 
time,  quinquennial,  military  tribune  elected  by  the 
people,  by  decree  of  the  Decurions, 

3.)  Tomb  of  Porcius.  —  A  third  sepulchre  of 
which  is  seen  only  the  basement  and  the  nucleus 
of  stone  with  a  few  vestiges  of  decoration  seems 
to  have  been  costructed  for  Marcus  Porcius  ,  to 
whom  the  Decurions  had  accorded  a  piece  of  pub- 
lic ground  of  the  extent  of  twenty-five  square  feet. 

4.)  Monument  of  Mamia.  —The  priestess  Mamia 
had  also  here  her  tomb,  ornamented  with  statues, 
columns  and  seat  of  semicircular  form,  having  at  the 
back  this  inscription:  MAMIAE-  P-  F-  SACERDOTP 
PVBLICiE-  LOGVS-  SEVPVLTVR-  DATVS-  DEGVRIO- 
NVM-  DEGRETO. 

(  To  Mamia  ,  daughter  of  Publius,  public  priest- 
ess ,  this  place  of  sepulture  was  given  by  decree 
of  the  decurions), 

A  path  without  pavement  turns  to  the  left  and 
seems  to  set  forward  towards  the  sea. 

hi  the  angle  of  the  road  rose  the  statue  of  Titus 
Suedius  Glemens ,  who  by  order  of  Vespasian  had 
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made  again  the  measuring  of  the  Pompeian  terri- 
tory and  revindicated  to  the  community  the  places 
usurped  by  private  individuals. 


5-15.)  Villa  so-called  of  Cicero  or  House  of 
Marcus  Crassus  Frugius.  ~  There  follow^s  a  mix- 
ture of  buildings  and  gardens ,  constituting  the 
property  of  a  single  individual,  called  Marcus  Cras- 
sus Frugius. 

Here  were  baths  of  sea  and  fresh  w^ater  :  and 
here  were  found  those  most  beautiful  pictures  of 
Bacchantes  ,  Satyrs  and  Centaurs  ,  which  with  the 
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mosaic  of  Dioscorides  of  Samos  are  now   admired 
in  the  Museum  of  Naples. 

It  has  been  called  the  Villa  of  Cicero,  but  nothing 
confirms  that  sopposition. 

16 )  Tomb  of  Servilia.  —  A  stone  supported  on 
two  marble  steps  ,  and  these  on  a  basement  con- 
taining the  sepulchral  cell,  are  all  that  remains  of 
a  tomb  raised  by  a  woman  named  Servilia  to  her 
husband,,  whom  she  calls  in  the  epigraph,  collec- 
ted together  in  fragments,  the  friend  of  her  soul. 

17.)  Tomb  of  Scaurus.  •—  There  comes  next  a 
tomb  called  of  Scaurus,  from  the  inscription  upon 
it.  —  But  the  stone  does  not  belong  to  the  monu- 
ment and  ,  found  in  the  road  ,  was  placed  here^'in 
1815.  —  The  inscription  says:  To  Aulus  Umbricius 
Scaurus,  son  of  Aulus  (of  the  tribe)  Menenia,  duum- 
vir.—  To  him  the  decurions  have  accorded  a  place 
for  a  monument,  two-thousand  sesterces  to  spend 
on  his  funeral ,  and  an  equestrian  statue  to  be  e- 
rected  in  the  Forum.  —  Scaurus  the  father  to  his 
son  (places  this). 

This  tomb  belongs  to  an  unknown  magistrate  , 
who  for  his  muniflcience  had  obtained  the  popular 
suffrage.  —  The  monument  consists  of  a  cella  or 
columbarium  containing  fourteen  small  niches , 
with  the  vault  supported  by  a  pillar  open  on  its 
four  faces  to  receive  the  urn  which  should  contain 
the  ashes  of  the  principal  person  buried. 

The  cella  is  enclosed  by  a  wall  ,  and  above  the 
vault  has  three  steps  supporting  the  stone.  —  On 
the  pedestal ,  and  on  its  steps  are  represented  va- 
rious  combats  of  gladiators  and  wild  beast  hunts 
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given  to  the  people  by  the  deceased  in  remunera- 
tion of  the  obtained  magistracy  or  exhibited  on  the 
last  day  of  his  funeral  by  the  gladiatorial  company 
of  Numerius  Festus  Ampliatus. 

18-18.)  Circular  Tomb  of  a  Child.  —  A  circular 
tomb  ,  girt  by  a  wall  ending  in  six  pilasters  ,  on 
the  two  of  which  facing  the  street  are  bas-reliefs 
in  stucco  of  a  woman  covering  with  bands  the 
skeleton  of  a  child,  and  of  another  woman  sacrific- 
ing on  an  altar  laden  with  fruit ,  and  a  space  en- 
closed by  a  low  wall  precede  a  notable  cenotaph. 

20.)  Mausoleum  of  Calventius.— This  rises  upon 
three  marble  steps  ,  resting  on  a  pedestal.  —  The 
stone  adorned  with  foliage  and  palms  bears  the 
following  inscription  ,  under  which  are  figured  a 
biseUium^  that  is  a  seat  for  two  people ,  and  the 
stool  for  resting  the  feet  on: 

C-  CALVENTIO-   QVIETO- 

AVGVSTALI 

HVIC-  OB-  MVNIFICENT-  DECVRIONVM 

DECRETO-  ET  POPVLP   GONSENSV-  BISELLI. 

HONOR-  DATVS-    EST- 

(To  Caius  Calventius  Quietus,  augustaly  to  whom 
for  his  munijicence  was,  by  decree  of  the  decurions 
and  with  the  consent  of  the  jjeople  ,  accorded  the 
honour  of  the  bisellium). 

21.)  The  family  of  the  Istacidii.  —Who  inhab- 
ited the  suburb  possessed  also  here  a  locality 
for  burying  their  dead  ,  occupying  a  space,  of  fif- 
teen feet  in  front  and  the  same  in  depth. 
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The  famiLy  of  Nevoleia  Tyche-  —  Rises  next 
th3  monumeat  of  Nevoleia  and  of  Munatius.— One 
penetrates  into  the  cell  by  a  small  door  very  low, 
containing  two  rows  of  niches,  in  which  were  found 
lamps  and  urns  of  terra-cotta  with  three  urns  of 
glass  shut  up  in  others  of  lead.  —  The  stone  is 
ornamented  with  a  very  rich  frieze,  with  the  bust 
of  Nevoleia  ,  and  of  a  funereal  representation  of 
various  men  and  women  ,  who  deposit  their  offer- 
rings  before  a  sepulchral  stone  in  presence  of  some 
magistrates. 

The  inscription  is  thus  conceived. 

NAEVOLEIA-  L-  LIB-  TYCHE-  SIBI-  ET 

C.  MVNATIO-  FAVSTO-  AVG-  ET-  PAGANN 

CVI-  DECVRIONES-  CONSENSV-  POPULI 

BISELLIUM-  OB-  MERITA'  EIVS-  DEGREVERVNT 

HOC"  MONVMENTVM-  NAEVOLEIA'  TYCHE*  LIBERTIS*  SVIS 
UBERTBABVSQ     ET*   C*   MVNATI*    FAVSTI  VIVA'     FECIT. 

(  Nevoleia  Tyche  ,  freedwoman  of  Lucius  (  Ne- 
voleius),  for  herself  and  for  Cains  Munatius  Fau- 
stus  augustal  and  inhabitant  of  the  suburb^  to  whom 
the  decurions  with  the  consent  of  the  people  de" 
creed  the  bisellium*  —  This  monument  Nevoleia 
Tyche  in  her  lifetime  made  for  her  freedmen  and 
freedwomen  ,  and  for  those  of  Caias  Munatius 
Faustus  ). 

On  the  right  side  of  the  monument  is  seen  in 
bas-relief  a  ship  with  rowers,  in  the  act  of  reaching 
port  and  lowering  the  sails  ,  an  allusion  perhaps 
to  the  termination  of  life ,  or  to  the  commercial 
pursuits  in  which  Munatius  was  engaged. 


On  the  oppusite  side  is  carved  the  bisellium,  fur- 
nished with  the  stool  for  supporting  the  feet. 


23.)  FuNEBEAL  TRICLINIUM.  —  In  this  place  are 
three  couches  of  masonry ,  round  a  table.  —  Here 
a  freedman  named  Callistus  assembled  on  the  an- 
niversaries of  the  death  of  his  master  Cneius  Vi- 
brius  Saturninus,  his  relations  and  friends,  celebrat- 
ing  his  memory  with  a  funeral  banquet  (  Sili^ 
cernium). 

24.)  House  of  M.  Arrius  Diomedes.  —  The  last 
building  on  the  left  is  that  commonly  called  the 
House  of  Diomede  ,  formerly  consisting  of  three 
floors.  —  It  is  approached  by  a  staircase  of  mar- 
ble, flanked  by  two  columns  of  brick.  The  court  is 
embellished  with  fourteen  columns  forming  a  por- 
tico. 
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To  the  right  are  the  rooms  for  the  slaves  and  in 
the  second  door  is  a  staircase  leading  to  the  upper 
floor.  —  To  the  left  of  the  entrance  are  the  bath- 
rooms. 

In  the  first  was  a  basin  for  a  cold  bath  surround- 
ed by  columns ,  and  a  small  cooking  place  with 
stove  ,  with  near  it  a  dressing-room  which  was 
shut  with  curtains,  and  in  front  a  door  leading  to 
the  furnace  serving  to  heat  the  water  of  the  warm 
bath,  to  which  one  enters  by  another  way,  crossing 
two  rooms.  —  Here  is  seen  the  bath  for  hot  water, 
and  a  semicircular  niche. 

The  walls  are  hollow ,  to  give  passage  to  the 
heat  of  the  furnace  below. 

Going  out  again  into  the  court,  in  the  place  next 
the  bath  is  seen  the  larder,  and  a  cubiculum  with 
window  looking  on  the  same  court. 

On  the  same  side  is  a  noble  dormitory  terminat- 
ing in  a  semicircle,  and  hghted  by  three  windows, 
in  which  the  bed  was  placed  under  an  alcove 
hung  with  curtain  by  rings  above.  —  On  a  bench 
of  masonry  were  found  many  Uttle  vases  of  glass 
enclosing  perhaps  essences  and  cosmetics. 

Follows  the  ante-chamber  to  the  triclinium,  and 
then  the  triclinium  itself  looking  on  the  terrace  , 
with  a  room  on  each  side  and  a  staircase  near , 
leading  to  the  lower  floor. 

Descending  a  stair  to  the  right  of  the  entrance  , 
where  were  the  rooms  of  the  slaves  we  find  a 
passage  declining  towards  the  garden,  and  leading 
to  the  apartments  on  the  ground-floor ,  consisting 
of  a  triclinium  and  other  rooms  nobly  painted  and 
decorated.  —  Under  these  and  the  ambulacrum  of 
the  garden  is  the  cellar ,  going  round  which  one 
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sees  many  amphorae  leaning  against  the  wall , 
consolidated  in  a  mass  with  the  cinders.  —  Near 
the  north  entrance  were  found  the  impressions  of 
eighteen  people  as  well  as  a  child  and  boy  ,  who 
had  taken  refuge  here  to  save  their  lives.  ~  Their 
clothes  and  the  drapery  with  which  they  had  cov- 
ered their  heads  to  protect  themselves  from  the 
suffocating  exalations  of  the  ashes  were  to  be  seen. 
With  them  were  found  many  precious  objects  , 
jewels  and  ornaments. — Near  the  gate  in  the  wall 
of  the  garden  were  found  two  other  skeletons, 
perhaps  one  of  the  head  of  the  family  with  key 
silvered  over  in  his  hand  and  ring  of  gold  on  his  fin- 
ger ,  and  the  other  with  box  of  jewels  and  gold 
and  silver  money  ,  perhaps  the  slave  following  his 
master. 


42.)  Sepulchre  of  the  Arrian  family.  —  Tomb 
of  the  Arrian  family,  which  Marcus  Arrius  Diome- 
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des  ,  freedman  of  Caia  and  head  of  the  suburb  of 
Augustus  Felix,  had  prepared  for  himself  and  his 
relations. 

42.)  Tomb  of  Velasius  Gratus.  —  Tomb  of  a 
boy  of  twelve  years ,  called  Numerius  Velasius 
Gratus. 

40.)  Sepulchre  of  Salvius.  —  Tomb  of  another 
boy  of  six  years,  called  Salvius. 

38-39  )  Sepulchre  of  Ceius  Labeonis.  —  Sepulchre 
of  the  Geian  family  in  form,  of  a  pedestal  ornament- 
ed w^ith  statues  w^ith  bas-reliefs  of  stucco  repre- 
senting soldiers  leading  in  hand  their  horses  ,  va- 
rious trophies  of  arms^  v^ith  busts,  some  windows 
shut  with  gratings,  and  the  inscription: 

L.  CEIO-  L-  F-  MEN.  LABEONI 
ITER-  D-  V-  I-  D-  QVINQ 

MENOMAGUS-  L- 

(To  Lucius  Ceius  Labeon,  son  of  Lucius,  (of  the 
tribe)  Menenia,  for  the  second  time  duumvir,  quin- 
quennial, Menomacus  the  freedman  (made  this). 

37.)  Sepulchre  of  Lucius  Libella„  —  Follows 
along  the  road  a  stone  of  travertine,  which  has  en- 
graved on  its  two  faces  the  same  epigraph  :  To 
Marcus  AUeius ,  Lucius  Libel  la  ,  the  father  ,  edile  , 
duumvir,  prefect,  quinquennial;  and  to  Marcus  Al- 
leius  Libella  the  son,  decurion,  who  lived  17  years. 
The  site  of  the  monument  is  given  by  the  public. 
AUeia  Decimilla  daughter  of  Marcus,  public  priestess 
of  Ceres,  has  had  made  the  sepulchre  of  her  hus- 
band and  son. 
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36-30.)  Samnite  Tombs.  —  After  other  tombs  of 
anknown  personages /we  arrive  at  the  point  in 
which  the  road  diverges  going  under  ground  not 
yet  explored. 

Here  stand  the  Samnite  graves,  in  which  were 
bund  in  1873  some  painted  vases,  with  money  com- 
monly attributed  to  an  unknown  city  of  Campania 
^Irnumjy  and  other  burying  places  contemporary 
with  or  a  little  later  than  the  deduction  of  the  Ro- 
nan  colony. 

29-16.)  Manufactory  of  pottery. —  Come  next 
some  shops  preceded  by  a  portico,  amongst  which 
s  notable  a  manufactory  of  pottery  ,  with  ovens 
:br  the  baking. 

This  locality  iias  been  called  an  inn  and  stable 
)ecause  here  were  found  the  skeleton  of  a  horse 
¥ith  bridle  and  remains  of  a  carriage  ,  and  in  the 
niddle  of  the  portico  a  fountain  with  watering-place 
or  animals. 

15-10.)  Garden  of  the  Mosaic  Columns.  —  A 
ilia  with  shops  standing  under  it  and  with  an  inn 
lad  two  entrances  from  the  street ,  of  which  one 
vas  destined  exclusively  to  the  passage  of  carriages . 

hi  the  area   or  garden    there   was  a  sacrarium 

iecorated  with    four   columns  in  mosaic  ,  now  in 

luseum  at  Naples,  hi  the   other   garden  adjoining 

tie  tomb  N°  8  ,    stood  a  second   sacrarium  ,    ded- 

cated  to  Hercules,  preceded   by  an  altar  in  which 

re  represented  in  relief  a  man  in  the  act  of  sacri- 

icing  a  pig,  the  drinking-cup  of  the  hero,  his  club 

nd  a  cock.  —  hi  prospect  of   the  entrance   there 

3  a  fountain  with  niche  of  mosaic  and  shells. 

8 
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9.)  Great  niche  and  seat.— Afcovered  seat  fnot 
different  in  destination,  though  more  spacious  than 
that  dedicated  to  Cerrinius  (No.  1)  made  part  of  the 
tomb  of  some  unknown  person,  and  offered  to  the 
passers-by  a  convenient  shelter. 

The  walls  of  the  semicircle  are  elegantly  paint- 
ed ,  and  the  cavity  of  the  vault  is  adorned  with 
an  open  shell  design. 

8.)  The  Tomb  in  which  was  found  that  remark- 
able vase  of  glass  ,  with  bas-reliefs  representing 
a  vintage. 

6-7.)  Tomb  of  the  Garlands.  —  With  garlands 
on  its  four  faces  between  pilasters. 

On  the  front  it  once  bore  a  tablet ;  not  found 
when  the  tomb  w^as  discovered. 

5  )  Tomb  surrounded  by  a  wall,  with  two  altars 
adorned  with  festoons, 

4-3.)  Pedestal  for  monuments  not  finished. 

2.)  Tomb  of  T.  Terentius.  —  This  sepulchre  is 
surrounded  by  a  wall  which  bore  a  tablet  to  the 
effect  that  his  wife  Fabia  buried  here  her  husband 
the  edile  T.  Terentius  Maior,  the  place  being  given 
by  the  public  ,  and  two  tho  usand  sesterces  also, 
to  be  spent  at  his  funeral. 

Inside  the  area  was  a  grave-stone  having  his 
name,  and  near  it  an  urn  of  glass  containing  his 
ashes,  shut  up  in  another  of  pottery,  and  this  in  a 
larger  one  of  lead. 


T 


HE    AmpHITEATRE 

( Amphitheatrum  ) 


he  amphitheatre    is 
situated  400  metres 
from  the  rest  of  the 
excavations  ,  is  of 
oval    shape  ,    and 
has   400  feet  in  its 
13^^  greater  diameter,  and  114  in  its  min- 
'^  or  ;  could  contain  20  thousand  spec- 
tators ,    from  which   it  is   reasoned 
that   the    neighbouring     people    fre- 
quented the  shows  of  Pompei. 

The  principal  door  of  the  building 
is  on  the  northern  side ,  by  which 
one  descends  into  the  arena  down 
an  inclined  way  paved  with  Vesuvian 
stone,  having  at  the  side  holes   for 
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the  supports  of  a  wooden  railing  to  make  a  free 
passage  for  the  people  engaged  in  the  service  of 
the  games. 

To  the  right  and  left  of  the  entrance  are  tw  o 
niches,  formerly  containing  two  statues  of  well-mer- 
ited citizens  ,  that  is  G.  Guspius  Pansa  the  son  , 
pontifex  and  duumvir,  of  Guspius  Pansa  the  father 
quatuorvir,  quinquennial,  and  prefect,  in  conformity 
with  the  Petronian  law,  as  appears  from  the  un- 
der-placed inscriptions. 

G.  GVSPIVS-  G^  F    F-  PANSA'  PONTIF. 
D.  VIR-  I'  D, 

C.    CVSPIVS.    G.    F.   PANSA.    PATKR.    D      V.    I.   D. 
mi.   QVINQ.    PRAEF.    m.    EX.    D.   D.    LEGE.     PETRQN. 

On  the  side  opposite  the  principal  entrance,  there 
is  another.  —  Before  arriving  at  the  arena  ,  one 
may  enter  to  the  right  or  left  a  subterranean  por- 
tico ,  which  goes  round  the  circumference  of  the 
edifice.  —  It  is  vaulted  and  is  very  solid. 

By  the  same  one  ascends  by  means  of  stairs  to 
the  first  and  second  gradation  or  cavea,  where  sat 
the  magistrates  and  dinstinguished  citizens. 

On  the  walls  of  this  passage  are  seen  diverse 
inscriptions  painted  or  scratched  now  almost  de- 
stroyed. 

The  arena  is  sliuL  in  by  a  parapet  ,  dividing  it 
from  the  first  cavea. 

This  parapet  was  surmounted  by  iron  bars  to 
defend  the  spectators  from  the  wild  beasts. 

All  the  surface  of  the  said  parapet  was  covered 
with  stucco  and  painted  in  fresco  with  representa- 
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tions  appropriate  to  the  place,  but  these,  after  being 
a  short  time  exposed  to  the  air  were  all  lost. 

There  were  also  here  many  inscriptions  in  mem- 
ory of  the  magistrates  who  presided  at  the  shows 
and  who  contributed  to  the  restoration  of  the  Am- 
phitheatre ,  repairing  the  cunei ,  and  the  ruined 
apertures. 

The  first  cavea  next  the  parapet  is  divided  by 
an  enclosure  of  tufo  stones  from  the  other  cavea 
above,  and  contains  divers  transverse  walls,  form- 
ing a  distinction. 

There  are  four  compartments,  that  is  two  towards 
the  doors,  of  five  steps,  larger  and  more  spacious, 
each  one  with  its  separate  entry.  —  From  which 
one  passes  to  the  second  cavea  of  30  steps  ,  and 
comes  finally  to  a  range  of  arches  or  gallery  call- 
ed the  summa  cavea  ,  with  a  walk  round  from 
which  one  ascended  to  the  uppermost  tier  destined 
for  the  w^omen  and  the  plebs. 

In  the  internal  circumference  of  the  parapet  on 
on  the  w^estern  side  there  is  another  small  entrance 
leading  to  a  den  where  were  deposited  the  corpses 
of  those  who  fell,  drawn  there  by  a  hook. 

Near  to  the  two  principal  entrances  are  two  cells, 
once  furnished  with  railings  of  iron  ,  serving  for 
the  custody  of  the  wild-beasts  ,  which  remaining 
separate  from  the  places  where  passed  the  specta- 
tors, were  kept  inside  the  railing  of  the  gate ,  and 
in  proximity  to  the  arena  ,  where  it  was  not  allo- 
wed to  any  one  to  set  foot  except  those  who  took 
part  in  the  games. 


The   E 
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Issuing  from  the  Amphiheatre  into  the  grand  road, 
we  find  ourselves  opposite  the  Hotel  du  Soleil^  where 
refreshment,  or  accommodation  for  a  lengthened  stay 
may  be  had  on  equally  moderate  terms. 
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of  the  Labyrinth 
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of  the  Wounded  Adonis 
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House  of  Apollo 
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»     of  Meleager 

»     of  the  Centaur 

))     of  Castor  and    Pollux 

))     of  the  Anchor 

))     of  the  Tragic  Poet 

»     of  Pansa 

))     of  C.  Sallust 

»     of  the  Surgeon 

»     of  the  Vestals 

»     of  M.  Arrius  Diomede 

))     the  first  to  the  left,  No.   10 

»     the  second  to  the  left,  No.  5 

»     the  second,  No.  3 

»     of  the  Senate 

»     (new)  of  the  Chase 
Habitation  with  oven  and  mill 
Hospitium  of  G.  Polybins 
Isis,  Temple  of 
Isiac  Court 
Islands  and  Regions 
Ludus  Gladlatorius 
Marine  Gate 
Museum 

Mercury,  Temple  of 
Manufactory  of  Soap 
Mertericious  Cell,  No.    15 
Mill  et  Oven 
Mill  et  Oven 
Monument  of  Mamia 
Mausoleum  of  Calventius 
Manufactory  of  pottery 
New  House  of  the  Chase 
Niche  and  seat 
Oven  and  mill 
Oven  and  mill 
Preface 
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Pantheon,  or  Temple  of  Augustus  «  37 

Public  Baths  «  93 

Quirinus,  Temple  of  Mercury,  or  «  35 

Ruins,  The  «  1^ 

Streets  «  1^ 

Street  of  the  Cock  «  26 

Shop  of  the  restaurateur  «  ^^ 

Street  of  Abundance  «  ^^ 

Street  of  the  Twelve  Gods  «  ^0 

Street  of  the  Hngaing  Balcony  «  ^^ 

Stabian  Baths  «  ^^ 

Shops  Nos.  4  and  3  «  ^^ 

Stabian  Street  «  ^^ 

Shop  of  L.  Livius  Firmus  "  ^^ 

Shop   No.  5  «  ^^ 

Shop  No.  28  *^  ^^ 

Street  of  Mercury  «  ^^ 


Street  of  the  Tombs 


107 


Sepulchre  of  M.  Cerrinius  «  1^^ 

Sepulchre  of  Veius  «  1<>8 

Sepulchre  of  Porcius                                                      «  108 

«         of  Servilia  «  UO 

«       of  Scaurus  «  HO 

«         (circular)  of  a  child  u  m 

«       of  the  Arriari  family  «  115 

«       of  Velasius  Gratus  «  116 

«        of  Salvius  «  116 

«       of  Ceius  Labeonis  «  116 

«       of  Lucius  Libella  «  116 

Samnite  Tombs  ((117 

Sepulchre  of  the  Garlands  «  H8 

Temple  of  Venus  *'  ^^ 

Temple  of  Mercury,  or  Quirinus  «  ^^ 

Temple  of  Jove                                          *  «  39 

Thermae  Stabianae  «  44 


—  129  — 
temple  of  Tsis 
Triangular  Forum 
Temple  of  Hercules 
Tragic  Theatre 
Theatre,  Comic 
Tavern,  mills  and  oven 
remple  of  Fortune 
Favern 

rhermae  Publicae,  Baths 
ravern  of  Fortunata 
Phermopolium 
Pomb  of  Nevoleia  Tyche 
'ombs  of  Samnite  period 
^illa  of  Cicero,  or  of  M.  C.  Frugius 
Stalls 
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